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THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 
Teacner or Sincinc. Puri. or Lamperti 


THE ELDER. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.” — 
| aancesco Lamreati 

Studios: 1109-1110 Carnegie Hall, New York. 
Summer Term (at reduced rates), May 15° Sept. 15. 





INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE 
MRS. BABCOCK, 
Caunecie Hatt, New York. 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 


BARITONE 
Voice Culture—Art of Singing. 
Carnegie Hall, Room Ye 
15 Werengene Terrace, New York 


Mail address 


HUBERT ARN(¢ ILD, 
VIOLINIST--INSTRUCTION 
86 West Seventieth Street, New York 


Pelephone 1345 Columbus 


C., WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE, 
VOICE CULTURE, 
803 cen Rew Y Hall, 
York. 


Miss MARY FIDELIA BU RT, 
Author of Original Methods in Sight Singing, Ear 
Training, Musical Stenography. Al! materials copy 
ned No authorized teachers in Greater New 
Brooklyn, 


New York School, 
48 Lefferts Place 


taoa Carnegie Hal! 


L E -OPOL D WOLFSOHN, 
PIANO INSTRUCTION. 
Studios: 7o Fast szoth Street, New York 
Brooklyn, 248 Putnam Avenue. 


‘EDWIN H. LOCKHART, 


RASSO 
VOCAL INSTRUCTION 
Studio, $16 Carnegie Hall, New York 
Send Ye. for booklet 


“In Singing What To Do and What Not To Do.” 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION, 
Summer Course at special terms 
Sro Carnegie Hall, New York City 


WILLIAM A, WEGENER, 
TENOR 

Concert and Oratorio Vocal Instruction 
Permanent address: 74 West &sth St.. New York 
WALTER HENRY HALL, 

Organist und Choirmaster of St. James’ Parish, 
New York; conductor of the Srockiys Oratorio 
Society and the Musurgia, New York, 

78:1 Park Avenue, New York City. 


Mme. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC, 


The Rockingham, 
1748 Broadway, cor. Fifty-sixth Street, New York 


BEARDSLEY, 
Beh CTION—PIANO 
Studio: Pouch Gallery, Brooklyn, New York 


LILLIAN M. BROWNE, 
CONTRALTO 
Oratorio and Concert 
6oo Warren Street, Brooklyn 
‘Phone: 1708 Main 


Mrs. W 


MME. CAROLINE MABEN FLOWER, 
Teacher of Piano, Harmony and Technic 
The Ansonia, 

Broadway and Seventy-third Street, New York 


Mr. anp Mrs. JOHN DENNIS MEHAN 


Cultivation of Voice and Artistic Singing 
ro-80-8; “arnegie Hall, New Yor 
Fall Term opens October 1 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 


INSTRUCTION 
2o8 East Sixty-first Street, New York 


ARTHUR VOORHIS, 
CONCERT PIANIST-—INSTRUCTION 
8 Washington Square East, New York. 


M. B. DE BOR, BARITONE. 
Teacher of Singing in Ltalian, French, German 
and English. Pure Italian method of voiee plac 
ing and tone building. l'erfect breathing 
Sodio: 816 Carnegie Hall, New York 


JOSE PH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed—Style, Opera 
8s1-8r2 Carnegie Hall, New York 





FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOs, 
27 West 67th Street, New York. 


Mr. CH. ARL ES L E E T RACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizay Metuov 
Studio: Carnegie Hall, New York City 


Mrs. CARL ALVES, 


VOCAL INSTRUCTION 
1146 Park Avenue, near gtst St., New York 


Mrs. HENRY SMOCK BOICE, 

VOICE CULTURE. 
Residence-Studio: 127 McDonough St., B*kiyn, N.Y 
Pupils prepared for Church, Concert, Oratoriv. 
28 East Twenty-third Street, New York. 

Monday, Thursday and Saturday 


PAUL TIDDEN, 
VIANIST, 
y', East Fifteenth Street, New York 
Will accept a minted number of pupils 


Mrs. MARY HISSEM DE MOSS, 


SOPRANO 
Management Henry Wolfsohn 
106 West Ninetieth Stree 


"Phone 3396, J. Ri 
GUSTAV L. “BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: « West togth Street, New York 
Tuesday and Friday mornings, 138 Fifth Avenue 


MISS ALICE BREEN, 
SOPRANO 
The Ansonta, 734 St. and Broadway, New York City 
\ mited number of pupils prepared for Ora 
torio, Concert and Opera. Telephone, 33 Colum 
bu 


SIGNOR FILOTEO GRECO, 


THe Art oF SIngine 
Studio: 62 East TI aed fourth Street, New York 
Ielephone: 3747 Madison Square 


KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE 
58 Irving Place, New York 


PERRY AVERILL—Banritong, 
OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing 
Studio: Rooms 43 and 44 Y. M. C. A. Building, 
318 West s7th Street, New York 


CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING, 


Author of “About the Voice” (to appear shortly 
in this paper), will resume September 15. 
Intending students please address applications, 
1og East Fourteenth Street. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and ftalian. Residence- Studio 

No. 39 West Twentieth St.. New York City. 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
West Sixteenth Street, corner fth Avenue 


New York City 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION. 
Lamperti Method Perfectly Tee ht. 
hurch, Opera, Concert 
Tuesdays and Fridays, 115 eae Hall, 
New York City 


\DOLI GLOSE, 
Pianist, Accompanist and Musical Director. 
PIANO INSTRUCTION 
Address: ja7 West agd Street, New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 


ENRICO DUZENSI, 
OPERA TENOR 


Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and Mary Creider, 
teacher, Washington, D. C. 

Good voices .ultivated by contract. 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
Mi Jefferson Avenue, 
Brooklyn, New York 


Mrs, LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 Ww est 23d Street, New York. 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund 
New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: 4so Fifth Street. 














Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 

“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New-\ York. 


C CARL M. ROEDER, 
PIANIST—INSTRUCTION 
tito Carnegie Hall. 
Residence: 697 East t4rst Street, New York 


RIC I. ARD |b E RCY, 


Tel.: +351 Columbus Room 1201, 


Carnegie Hall 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 


Wednesday and Saturday, jos Carnegie Hall. 
Address only 3:8 East rsoth Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University 
Studio for Voice Culture and Repertory, 
08 Fifth Avenue, New York 


POWERS—HOECK STUDIOS 
CO-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck, 


oice, Piano 
Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Mo., season, Pepper 
suilding, May jo to October 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 
Viottw Soromst anp Teacner 
CORDELIA FREEMAN, 
Voice Curture ann Conpuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
tidg., Scranton; Wilkesbarre and Carbondale, Pa. 


McCALL LANHAM, Baritone. 
Opera, Oratorio and Concerts. Vocal Instruction 
Sbriglia Method Taught 


Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York 
Residence, 67 West Thirty-eighth Street. 


MR. awn MRS. JAMES FRANCIS COOKE 
Voice, Piano, Theory. Modern methods. Suc 
cessful results. Extensive international! experience 
Exceptional indorsements. Interesting announce 
ment sent on requ 


136 Fifth Ave., N. Y. 08 Halsey St., B’klyn 
HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio 
535 Washington Ave., Brooklyn, N. Y 


H. LOREN CLEMENTS 
VOICE INSTRUCTOR, 


3 East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 
charge those wishing to learn of his system 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


Fr. W. RIESBERG, 


INSTRUCTION PIANO, ORGAN, HAR 
MONY ACCOMPANIST 
Wi rn Musrean RIeR Orga Dir 
Clint Ave ‘ ures al ¢ Sect 
M t Societ Residence-S , Eng 
‘ ner St N York ! ‘ 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 601-2 pesos Hall, New York 


Mrs. R ROLLIE BORDEN Low, 
SOPRANO. 
Recital, Concert and Oratorio. Vocal Instruction 
Address: 205 West s6th Street, New York 
Telephone: 4069 Columbus. 








CL AUDE “MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony 

Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
a Studio: rga-133 Carnegie frau, City. 


SE RRANO VOCAL AND PIANO 
INSTITUTE, 
2; East Fourteenth street, New York. Con 
ducted by Mr. and Mrs, Carros A. De Seenano 


teachers of Charlotte Maconda, Mrs. C Mibr 
Hardy, Leo Rovenger and Joseph Maerz 


EUGENE C. _HEFFLEY. 
PIANIST AND TEACHER 
Studio: 7o7-708 Carnegie Hall. 


MAX BENDHEIM, 
Vocat Isstavction 
Studie: g32 West of the old Street. 
Combines the Ber canto of the old Italian scho 
with the declamatory style of the ern Germar 


Particular attention paid to Breathing and Eaun 
ciation. Studio open all summer 





|} BRUNO HUHN, 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West roth St., New York 


Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


Sherwood Studios 
s8 West Fifty- seventh Street, New York 


HEINRICH MEYN., 


TENOR 
Concerts, Oratorios and Recitals 
Studio: joz Carnegie Hall 
Residence: 323 East Seventeenth Street 


CARL VENTH, 
VIOLIN SCHOOL, 


53 Seventh Avenue 
_Br ook yn New Y York.” 











H. ESTE L LE “WOODRU FF, 


TEACHER OF PIANO 
Voice, Harmony and non-syllable Sight Reading 
Author of “Woodruff Music Course and Musi 
Games.” Studio: 132 East Twenty-third Street. 
Send for circular 


SAL LY FROTHINGHAM AKERS 
SOPRANO 


Voca] Instruction 201 West 87th Stree’ 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 6sth St., or address Musicat Covaige 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
ao West Ejighty-fifth Street 


Miss GENEVIEVE BISBEE, 


Pianist 
PIANO INSTRUCTION 
Leschetizky Method 
Studios: 1003-1004 Carnegie Hall, New York City 


DR. FRANKLIN LAWSON, 
TENOR 
21:1 Broadway, New York 
Telephone: 972 Riverside 


JOSEPH JOACHIM SCHOOL 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgan 

ot4 Carnegie Hall, New Yor 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
1203 Carnegie Hal!, New York 


PLATON BROUNOFF, 


VOICE CULTURE AND PIANO, 
as: East Broadway 


MME. HELENE MAIGILLE, 


VOICE CULTURE 

Hotel Somerset, 150 West 47th St., New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 





SAL’ rE R SCHOOL OF MUSIC 
VOICE, PIANO, ORGAN, THEORY 
4 West got Street 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio: The Tuxedo, 637 Madison Avenue, 
Corner Fifty-ninth Street, New York. 
WALTER L. BOGERT, 


University Extension Lecturer on Musi 


Musical Lectures, Song Recitals, Conducting 
horus training a specialty 
72 Lawrence Street, Flushing, New York City 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 
Vocat Iwstavcrios 


Studio: sas Park Avenue, corner 6:st Street 
"Phone: 2762 Plaza 


Mr. ann Mrs. WALTER H. ROBINSON 


TENOR AND CON TRALTO 
Oratorio, Concerts and Musicales 
Voice I'roduction and Répertoire 


Studio: 405 Carnegie Hall, New York 
Telephone 1350 Columbus 
J. JEROME HAYES, 
VOCAL INSTRUCTION Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York 
Will resume teaching Wednesday, September > 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST 
In~staeuction 
184 Madison Avenue, near Thirty-second Street, 
New York 


MISS EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 
Studio Residence 


60s Carnegie Hal! 34 Gramercy Park 
New York City 
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NEW YORK. 


NEW YORK. 





SCHOOL OF SIGHT SINGING, EAR 
TRAIN ‘ING, CHO BAIN, AND PIANO MUSIC. 


Canseers I Niw fou. ? N.Y. 
MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima 
Winet rath Sts corner Columbus ‘Ave. 
- New York City. : 








A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES 
SONS IN RARMONY. NTERPOINT, 
TION AND 


COMPOSITION 
Author of “Analytical Harmony,” of 
loterpretation,” “Complete 3 Musie Katya. hye 


R 
PRACTICAL MUSICIANSHIP. 
‘Bo St. Nicholas avenue, New York. 








THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ Street. 
given to students 


trom the beginning 1 the bigest pricton 
M. ELFERT- FLORIO 


158 W. 45th St., opposite Lyceum Theatre. 
ed Italian O Tenor, recently cae 
vOOAL INSTRUCTOR of BERLIN, teaches t 


and correct Italian method of tone production. Pro 
fessionals coached 


WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 

















LEOPOLD WINKLER, Mattes Mathes. 
61 Hast teach Chace New Vork City 1924 N Street N. W., 
Recitals Instruction _ WASHINGTON, D. Cc. 
ET Muc. POSTELL EVEREST 
a aie eon orn Volce Development. 
Telephone: 1990) Morningside. DEEP BREATHING, CARRYING POWER, THROAT WEALTH. 
im.OHRSTROM-RENARD| “er” 


Teacher of the Art of Singing in al! its branches 
Residence and Studio 
4 Central Park West, New York City. 


ii MILLER 


ae Vocal Placement for 


GRAND OPERA. 
Studio : 347 Sth Ave., N.Y. 


Opp. Waldorf-Astoria. 
VIOLIN. THEORY. 
Reception 2 to 4 daily. 


Juuie RIVE-KING 


ADDRESS 


Knabe Hall, New York. 
ues. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO. 
Studios: 131 West Fifty-sixth Street. 


Max DECS! 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 
BARL H. HILL, Director. 
Hill’s 


Strictly a Piane Scheol. 
Piano Semen 
School 


t 
Open ali the Year. 
ae ee eS eee N. ¥. 


Llustrated Prospectus Sent. 
THOMAS J. PENNELL, si 


























Whitman College, Walla Walla, Wash. 


1319 Vermont Ave., WASHINGTON, D. c. 


silt OLDBERG 


TEACHER OF SINGING, 


FP Street N. W., 
WASHINGTON, D. C, 
Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tome Froduocotion. 
rt of Singine.- 


THE CAIRO, 
‘6th and Q Streets, WASHINGTON, D.C. 


1327 





BOSTON. 


CLARA E. MUNGER, 


TEACHER OF SINGING. 
177 Huntington Street. Boston. 


Mme. EDWARDS, 
VOICE CULTURE 
The Grenoble, Westland Ave., 


PRISCILLA WHITE, 
VOCAL TEACHER 
Pierce Building, Copley Square, Boston, Mass 


ARTHUR J.HUBBARD,—~ 


VOCAL TEACHER 
ts9 Tremont Street 
ton, Mass. 


CHARLES ALBION CLARK, 


ORGANIST RECITALS 
Address: t49a Tremont Street, Room 6. 
Boston, Mass 











Boston. 














HUSSEY. 





ADA CAMPBELL 
CONTRALTO 
Oratorio, Concert 

Care Oliver Ditson Co., 


Address: 


HEINRICH GEBHARD, 
PIANIST 
Steinert Hall, Boston 
Mae. VINELLO JOHNSON, 


Vocal Teacher 
Huntington Chambers, Roston 


Boston, Mass 








JESSIE DAVIS, 
PIANIST. 


Concerts— Recitals—Lessons 
ors Boylston Street, Boston, Mass 





BOSTON. 


FAELUTE fw 
PIANOFORT & 

SCHOOL. 
CARL FAELTE?S, Director. 
Professional students will find « 
course eminently thorough and 
practical. It produces players 
who can teach and teachers whe 
can play 
Sth Year. 30 Huntington Aie.,Boaten 














MME. BIRDSALL-STRONG, 


VOCAL INSTRUCTION, 
Studio: Symphony Chambers, 246 Hunting 
Residence: Hotel Westminster. 


Ave 








MME. GERTRUDE FRANKL IN, 


VOCAL INSTRUCTION. 
as6 Huntington Avenue, Boston, 
Opposite Symphony Hall 


HELEN WETMORE, 
SOPRANO 


Recital, Concerts 
Steinert Hall, Boston 


BOSTONIA SEXTETTE CLUB, 


C. L. Saat 


Oratorio 


s, Dieecror 





Av at for Choral Societies, Musical Clubs 
Schools, Colleges, Etc Etc 
's4 _ Ne whury Street, Be ston 
FAI , TEN SYSTEM IN NEW YORK 
Miss Ms bel A. Fret graduate of the Faclten 
Pianofort rl Host «lass { 98 Per 
sona terview t every day except Tuesday 
and Fs after October ts 
ti 116 Carnegie Hall, New York 





Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arte 
cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers and Artists. 
Healthy location, 
For catalogue address 


new building, op ing fireproof 
may enter at any t 


Free advantages include Harmony, Musi- 


Beautiful 
Day and boarding students 


EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 





MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., 


Detroit, Mich., 


ALBERTO JONAS Direeter, 


HAS NATIONAL FAME ; 


one of the FOREMOST CONSERVATORIES IN AMERICA 
INSTRUCTORS, including WORLD RENOWNED 
Pupils admitted any time 


EMINENT 
Unequaled free advantages 


FIVE 


Illustrated Catalogue on application 


us the representative musical institution of Michigan 


and 
Faculty of FORTY. 
ARTISTS 








OV EREEIGN,, contrac 


ALICE 


332 West Seth Sirect, NEW YORK CITY. 


BENNETT GRIFFIN, 638 Fine Aris Building, CH C4GO. 





iin RUSSELL a 


The Rusee!! Voice Pamphiets o afl Busic Shope and Boot Stalls 


ARNEGIE HALL, NEW YORK 


 Ba-, students 





R. OSCAR GAREISSEN, 


CONCER1 SINGING— VOCAL INSTRUCTION. 
655 Fifth Avease, NEW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 P Street K. W.. WASHINGTON. B. C. 








London, England. 


MaDAME MORIANI. 
for Ladies and 
le, Repertoires of 


Siaire riche, whe 





Vocal 
Technique, 
Jorg 
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Director N.Y. Pestival Chorus end Orchestra. 
Director Ocean Greve Musical Festive's. 
President tnt. Cor. School of Music. 

Sight Singing and Theory Lessons by Mali. 


TALI ESEN MORGAN 


1s Weet 19th Street. New York 





ION JACKSON, 3r=xon, 


VOCAL INSTRUCTION, 
Monday and Thersday. 
STUDIO: 11 Weet Bist Street. 


‘Phone; 682 Morningside 


Willmore Coart, 126th St. and St. Nicholas Ave. 


NEW YORK, 





FALE. TVWMM, 1904 


Clavier Piano School 


and School of Public Perfermarcce. 
TO WHICH IS ADDED THE 


Virgil Training School for Teachers, 
A. K, VIRGIL, Director. 


Begins Wednesday, Oct. 5. 


Catalogues and further information 


Enroliment Day, Tuesdey, Oct. 4. 


by addressing 


CLAVIER PIANO SCHOOL, 11 West 22d St., New York. 





Virgil Piano 


School, 


a 19 WEST 16th STREET, NEW YORK. 


UNDER THE DIRECTION OF 


Mrs. A. M. VIRGIL. 


REPUTATION UNEQUALED 


ADVANTAGES UNEXCELLED. 


Fall Term Begins Sept. 19, 1904. 
WRITE POR TERMS AND LITERATURE. 





Tes eo Basrecrna 





Peabody Conservatory of Music of Baltimore, 





Pr - eee. ea ehaee 


Otis B. Boise, 
flowerd Brockway, Loraine Hotiewey, 
Alired C. Goodwin, J.C. Yan Hulsteya, 

CIRCULARS MAILED ON APPLICATION 


HAROLD RANDOLPH, Directer. 


Tne Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 


Masters, including 
W. fd. Heimendahl, Ernest Hutcheson, 
Pietro Minetti, 
Emmenve! Wed. 
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GEE 
ESTABLISHED 182% 







Chickering 


PIANOS 














Particular 
attention is 
called to the 


QUARTER GRAND 


STERLIN Pianos 


High Standard of Construction. 
——— DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


New York, Newerk, Jersey City, New Haven, 


THE EMERSON 


1849—SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 


EMERSON PIANO CO,, Boston, 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. |. 


FACTORIES and WAREROOMS: 
283 to 3245 East 28d Street, 


Made solely by 
CHICHKERING & SONS 
791 Tremont Street, Boston 









































EW YORK, 


MARIE SEYMOUR BISSELL | Signor Buzzi-Peccia, 


VOCAL INSTRUCTION. Maesiro di Canto. 
petted tatua Matted AS TAUGHT IN EUROPE. 
Church, Cencert and Oraterio. Votces Placed. Artints Coached. Highest Indorse meant. 
Studio: 489 Fifth Avenue. New York 





RESIDENT STUDIO, 672 Park Ave.. NEW YORK. 
Pamphlet sent om application. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for m my recitals in Studebaker Theatre 

esterday was excellent. I greatly admired its tonal qualities and the per- 
tection of the mechanism. It is a pleasure to me to pote the remarkable 
sustaining and biending qualities of the tome, which certainly are a great 
aid end benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE CABLE GOMPANY, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 

















CABLE BUILDING, CHICAGO. 











MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


ESTABLISHED 1866. 38,000 MADE AND IN USE. 








A, 





[WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

** New York, May 12, 1904. 

‘From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

**I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shal! continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
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Copyright by Amié Dupont. Acolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
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BERLIN, W,, 
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her “Recollec 


the 


KA 


thons 


HORWITZ-BARNAY, 
of 
story of 

One 
Bull 
was 


in 
tells following 


Bull 


Liszt's 


Musicians,” 
and O1 


met 


Famous 





Liszt 
I 


then 


Franz e 


afternoon at house Ole 


who ty years old, and who 
his 


He wished to play various things for Liszt, and finally 


was seven 


on last concert tour through Europe 


T 
i 


was to play the “Kreutzer” sonata with him. Liszt, in his 
easy going, amiable way, brushed me aside and sat down 
to the piano himself. I pages. I had 
heard Ole Bull, and I was delighted at the prospect oi 
hearing the two great artists play together. But after the 


looked 


smiled, nodded and gave way to 


turned the never 


first few measures something went wrong Liszt 
up, somewhat surprised 


the old Arion. A second trial in playing together proved 


also a failure. The old Scandinavian, who was a self 
taught virtuoso, could not keep strict time, and, not 
withstanding wonderful patience and kindness on Liszt's 
part, the first movement of the sonata was a series of 
mishaps 

Ole Bull became more and more excited and impa 
tient. Liszt’s undisturbed tranquillity seemed to increase 


his uncertainty. He groaned and perspired; he muttered 
unintelligible sounds, scratched about in the piano part 
to to repeat 
The affair was very funny, 


urchin, but he did not lose his temper, and kept begin 


with his bow in order show Liszt where 


and Liszt laughed like a street 


ning over and over again 

Suddenly, Ole Bull, very red in the face, burst out with: 
“But it is impossible to play with you; you don't keep time, 
and you always hit false notes.” At that something awful 
happened; like a suddenly gathering thunderstorm in the 
clouded; his 


clear heavens Liszt's pleasant face whole 
expression changed in an instant; his eyes flashed light 
ning; his long, white hair literally rose up and stood on 
end like an awful mane around his face, now terrible to 
behold. The words rushed from his lips like a cataract: 
“You dare to say that to me, you old charlatan, to me, 
Franz Liszt!” 

Ole Bull, instead of quieting down, screamed at Liszt 
and angered him until he lost all control of himself 
I will not repeat all the expressions and epithets that 
passed between them. When the battle was over and Ole 
Bull hurriedly packed his violin away Liszt thundered: 
“Your name will be forgotten when the world will still 
fall on its knees before my memory!” With these words 
he seized a chair and in his blind rage, with the strength 
of youth, he dashed it to splinters on the floor. Ole Bull 
fled 

I had great trouble to quiet Liszt, and feared the out- 
burst of passion would harm him. He boiled with rage 
and indignation for a long time. But the next evening, 
when Ole Bull's concert took place in the Musik-Vereins 
Saal, Liszt sat good humored and smiling in the front 
row. Most of the audience, who heard Ole Bull for the 
first time, showed astonishment in their faces. The old 
virtuoso played wretchedly. In that concert he buried a 
reputation of many years’ standing. Liszt applanded after 
each number in a conspicuous manner, and Ole Bull made 


low bows especially to him 


“He wanted to give me piano lessons, that old charlatan,’ 


said Liszt laughingly to me. The total failure of the con 
cert had avenged him and completely restored his good 
humor 
= <= 

This is an interesting story and no doubt true, as Ok 
Bull in his last years, according to expert testimony, often 
played badly, but it would be very unfair to judge the 
poet-violinist from this account. There was a time in the 


40's when Liszt and Ole Bull made concert tours together 
and Ole 
especially with the masses, over whom he had 
had 


The great Norwegian was in no 


Sull’s success was then always equal to Liszt's 
wonder 
for 


a 


ful control. Liszt himself very great respect Ole 


Bull in those day sense 
a violinist of academic schooling nor was he, strictly 
Like | 


stooped to popular effects, but his touches of 


speaking, a good musician Paganini, he resorted 


to tricks, he 


charlatanism were always illumined by genius Lately | 
was talking with Joachim about Ole Bu As a young 
man he went from Hanover to Berlin to hear the N 

wegian, and as Joachim is the incarnation of the strict 
classicist, the stylist, the academic violinist and the great 
musician, his few words of comment on the playing of the 
wild, unbridled Norseman will be of interest here He 
said: “Ole Bull was in many respects a startling per 








Havon-Mozart-Beetnoven Monument, 


In the Tiergarten, Berlin 


I had 
four part playing, his bold technical 


He did things on the violin that never 
His 
feats, his up and down staccato, both in equal perfection, 
His of 
sweetness, and he played slow movements with great feel 
ing 


fully touching 


former 
heard before 


were remarkable cantilena was extraordinary 


His playing of Norwegian folk songs was wonder 


He was in some respects a charlatan, but 


you could always feel the genius through everything he 
did.” 
@ #& 
Two débuts were made in “I! Trovatore” at the Theater 
des Westens last night. Willy Niering as Count Luna was 
mediocre vocally and very bad histrionically. Nature has 


endowed him with a fair baritone voice, but it has not been 
well trained. The other newcomer, Christian Hansen, was 
much better 


and, aside from 


He 


He has a fine tenor voice 


certain mannerisms, he uses it effectively is also a 







good actor and shows little of the crudeness and stiffness 

{ the novice Hic has a large fund of temperament In 

the w worn aria he brought out the high C with great 

verve and brilliancy tie w overwhelmed with applause 

Hansen unquestionably has fine material to build with, and 

his head is not turned by tl first big succe and 
he continues strive onward and upward, he should de 
velop int an | a te I the f t ran 
we oe 
Pat Chamber e noted American cornet virtuos 
played to the accompaniment of a first class military band 
at the Berlin Zoological Garden last Thursday evening 

In pieces like R: Inflammatu the air from the 

lrompeter von Sakkingen” and Felix Renard’s second 

berceuse he displayed his beautiful tone to good advantags 

He was enthusiastically applauded and was obliged to play 
several encores 

Mr. Chambers knows how to aday t to his sur 

rounding Be it room before tty tenet or be i 

n the open air | 000 people tht ly evening 

e produces the sa ft, velvety quality, irrespective of 
the volume of ton he great difference between Cham 

" mellow, penetrating tone and that of the ordinary 
good cornet player was strikingly illustrated on t! occa 

After Mr. Chamber last number the band p ayed a 
" n which the cornet had a short and compari 
were fatal—to the other fellow Mr. Chamix a 

| playe 1 hi pr lig register, blowing tf } 1 tenth 
bn w the theoretically west } kX iy a xt! ibove 
the theoretically ghest note of t 

Se ~ 

From Italy comes t “ f Francesc 
Simonetti composer = the fan \ Italia Monte 
negro which wa wr n for the wed i f King Victor 
Emanue Sin “ the author of er popular 

mall works. His “Madrigal” for violin is played the world 
over 

@ 

Hugo Kaun’s new piano concerto is meeting with very 
favorable criticism by the reviewer new mu The 
Neue Zeitschril ir Musik, published y « I Kahn 
Successor, Leip t paper founded by Kober Schu 
mann in 1834 and r the n t im tant f cal pa 
pers im Germany write hat the cer ‘ sluabi« 
addition to cot p t ‘ tl Kind that « d piay n 
dividuality in themat nvention, and complete technica 
mastery in the treatmes the ] nstrument and of 
chestra; and that with a the nobless« the materia 
t affords the ist opp imity t hine, and grateiu 
for the publ« The work dedicate t Leopold Go 
dowsky, who will probably play it in Berlin the ng 
season 

eS & 

The Concert Direction Jul Sachs (of which tl head 

an the well known pianist Saul Liebling) announces 

r the first three Flite Ce erts » take place October 
13, November 17 and December 8, the following soloists 
Franceschina Pr t Lula Mysz-Gmeiner, Geraldine 
Farrar, Marie G Erik Wedekind, Rosa Olitzka 
France lA ] ne Messchas Werner Al 
be ( ar Sx Alexander Petschnikoff Willy 
Bt re eT i} } ‘ I i ema;rh able ] 

ng@uishe be crowded into three concerts 
== €& 

A new symphony rchestra to | unded in Dres 
en by Richard Fil I es giving popul concer 

r the mane Philhar ' (Orchestra 

new orga f : rie cig big sym 
pi ny ncert ‘ f 5 For thi series 
] ef I her H eT chosen as con 
ductor The fi nee will 1 October 2 
ft 

The Munich Kaim Orchestra, which has hitherto 

played during the ummer at Bad K ngen, has been 
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engaged by the city of Mannheim to play in the Rosen- 
garten and Friedrichspark during the summers of 1906 
and 1907. Aside from four regular concerts each week, 
there will be a series of big concerts. The first season 
will be opened with a four days’ music festival, under 
Felix Weingartner. High class’ summer concerts are 
steadily on the increase. 
este € 

At a banquet given at the close of the Mozart festival 
in Salzburg, Felix Mottl made the following interesting 
specch : 

“As 1 shall have the honor of conducting the Philhar- 
monic Orchestra in Vienna, it seems to be a good sign 
that I could begin my activity with this orchestra here in 
the service of the greatest musical genius that ever lived. 
Mozart is for us musicians the holy of the holies. I never 
could understand why people speak only of his cheerful- 
ness and of a certain kind of beauty. It seems they think 
Mozart touched only the surface of things. Mozart was 
the deepest and most profound man that ever lived. There 
is a sadness in his cheerfulness, a pain in his joy that car- 
ries humanity up to heights from which only the godlike 
can speak to us poor human beings. On this height Mozart 
stood. Hence we must not speak merely of cheerfulness 
and the musically beautiful; we must speak of the divinely 
incomprehensible, the grandly beautiful, when we speak of 
Mozart. He was for al! time an object for admiration and 
worship. 

“That I could begin my work with the Philharmonic in 
his service is for me a sign of joy. I can only call it a 
decree of fate, for which I thank God. Nowadays there 
is in music so much that is modern, false, ugly and abom 
inable (stormy applause) that is falsely called progress, 
that one is glad to return to the truly divine. (Stormy 
applause). 

“Mozart was the boldest revolutionist that ever lived; 
he was the most progressive musician we have had, for he 
created a new and unheard of musical art. He taught the 
various intruments of the orchestra how to speak, he gave 
them a soul—in a word Mozart, in a certain sense, was the 
first one to discover music. In these days when there are 
so many discoverers, we must thank God for giving us 
(Great applause.) 
ese €& 

The Bremen Opera intends to give a cycle of perform- 
ances the coming season which will illustrate the develop 
ment of the German opera. The first work will be the once 
popular “Das Donauweibchen,” by Ferdinand Kauer, whic 
will be followed by Josef Weigl’s “Swiss Family” ad 
Dittersdorf's “Doctor and Apotheker.” Then will follow 
in succession Gluck’s “Orpheus and Eurydice” and “Al- 
ceste,” Mozart's “Don Juan” and “Marriage of Figaro,” 
Beethoven's “Fidelio,” Weber's “Euryanthe” and Wagner's 
“Lohengrin.” 

Che plan is an interesting one, but the director of the 
tremen Opera does not begin at the beginning, nor does 
he go to the end. Kauer and Weigl cannot be considered 
the inventors of the German opera, nor is “Lohengrin” the 
“Tristan and Isolde” should 


such a heavenly man” 


last word in operatic form. 
have been made the climax. 
eS & 

A new music paper has been started in Dresden by 
Walter Liickhoff. It is called “Das Harmonium, Zeit- 
schrift fiir Hausmusik,” and is published chiefly in the in- 
terest of amateurs, the reed organ and the home music 
life. 
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lhe Cologne Conservatory has published its annual re- 
port for the school year 1903-4. The institution was at- 
tended by 549 pupils, of which 493 were from Germany and 
fifty-six from foreign countries. Instruction was given by 
forty-eight teachers. The director is Fritz Steinbach, the 
celebrated orchestral conductor, Several new teachers have 


been engaged for the coming year. During the period from 
May 15 to July 22 there were ten public pupils’ concerts. 
Here is the program of the last one, which was given in 
the large Giirzenich Hall, where the symphony concerts 
under Steinbach take place. It shows the grade of work 
done at the school: 


Concerto for piano, D mimor..........6-seeecceeseeee Bach- Busoni 
Fraulein Elfriede Keunié 
Ave Maria, from the Feurkreuz............- xeusehonkam M. Bruch 
Fraulein Gerta Schoen. 
Concerto for piano, A mimor...........ceccecceccccencee E. Grieg 
Fraulein Marie van Heck. 
Conseste fog viele ccceduncspssccdcccoscccccedes F. Mendelssohn 
Richard Arntz. 
Concerto for piano, E major... .......eesseeeeeenceeee E. d’Albert 
Albert Menn. 


(Winner of the Ibach prize.) 


Vorspiel and closing chorus from Die Heilige Elizabeth....A. Bauer 
(Pupil of the conservatory.) 
(Under the direction of the composer.) 

Concerto for piano, E mimor........4+-++e0-eeeeee +++++F. Chopin 
Fraulein Juliette Wihl. 

Aria of Lysiart, from Euryanthe.............+-.- Cc. M. v. Weber 

Carl Bauermann. 

Concerto for piano, A major... ....ccccccccccccareeeceeee F. Liszt 
Fraulein Else Driessen. 

Orpheus, second act....... bene tees seb bebeeccececs W. von Gluck 


Fraulein Ida Dahimann and chorus. 
Orchestra of conservatory pupils. 
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A new opera house is soon to be opened in St. Peters: 
burg by Prince Zeretelli. This new stage will give special 
attention to the works of Russian composers, as Tschai- 
kowsky, Rimski-Korsakoff, César Cui and Rubinstein, 
but it will also produce the operas of other composers, es- 
pecially of the modern French and Italian masters. Prince 
Zeretelli intends, above all, to produce little known works 
like Tschaikowsky’'s “Tscherewitschki,” Cui’s “Mademoiselle 
Fifi,” Massenet’s “Esclarmonde,” and Rubinstein's “Par- 
rot.” As conductors W. J. Luck and Luigi Facio have 
been engaged. The orchestra counts 50 and the chorus 60 
members. 

eS €& 

An international guitar festival was opened yesterday in 
Munich, and it will last till the 6th. There are to be guitar 
concerts with solo and ensemble numbers, and an exhibi- 
tion of new guitars and lutes. 
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Amadeo von der Hoya, who comes from Charleston, 
S. C., but who has lived in Germany for many years, has 
published a book on the “Foundation of the Technic of 
Violin Playing.” He begins with free finger gymnastics 
without any instrumerit or apparatus, except a table, the 
object of which is to acquire strength and independence of 
the fingers before the study of the instrument is begun. 
Hoya is himself an excellent violinist, his left hand being 
exceptionally fine, and his ideas are good. 

The whole secret of violin technic lies in the strength, 
independence and suppleness of the fingers, and by proper 
cultivation of the first, the other two requisites will come 
of themselves. The whole traditional method of the study 
of violin technic should be revolutionized. There is an 
awful amount of time wasted in acquiring technic. 
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Frank Van der Stucken has been in town a few days. 
He left yesterday, and will sail for America on the 17th. 
I heard the other day a dozen of his songs, interesting 
works, depicting widely varying moods, from the sombre 
to the gay. They are very singable lieder, some of them 
being extremely grateful, and the accompaniments are al- 
ways interesting, revealing the musician through and 
through. Van der Stucken has lots of vim and go in his 
music. He should write an opera or some big work for 
orchestra, soloists and chorus. 

et 

Richard Burmeister, the celebrated pianist, stopped in 

Berlin for a short stay on his way from the island of 


Riigen, where he has been spending the summer, to his 
home in Dresden. He looks the picture of health and is 
in fine spirits. He likes Dresden very: much, and will 
probably remain there permanently. He is now the lead- 
ing pianist of the Saxon capital. He has no desire to re- 


turn to America. 
ee Fe 


The Beethoven, Haydn, Mozart monument, of which a 
picture is presented in this letter, has called forth much 
unfavorable comment and criticism. The conception as a 
monument per se is very pretty, but the execution is rather 
crude. As a memorial to the three great composers it is 
not, it must be confessed, wholly successful. The figures 
should stand out more prominently. In fact, the German 
capital, with its 2,500,000 population, and with its im- 
portance as a music centre, should erect to the memory of 
a Beethoven, a Haydn and a Mozart individual monu 
ments, 
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That affair of the piano of the Countess Biilow at Nor- 
derney, about which I wrote in my letter from that place 
last week, has found its way into the German press. The 
Lokal Anzeiger writes: “A pleasing trait of the Countess 
Biilow, wife of the German Chancellor, is told us from 
Norderney. The last concert of the Kur Orchestra, under 
Joseph Frischen, at which the pianist Dr. Otto Neitzel 
assisted, was threatened with disaster, as the grand piano 
did not arrive. The number of good instruments on the 
island is very small, only the Countess Billow, as an excel 
lent pianist, having a new Bechstein. She immediately 
placed her grand at the disposal of the artist, so that the 
concert could take place.” 
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Last Monday the Royal Opera gave Mascagni’s “Caval 

leria Rusticana” for the 300th time in twelve years 
Artuur M. Apewt 





Mascagni at Work. 
(Rome Correspondence of Pall Mall Gazette.) 
HE writing of the opera on which Mascagni is now en 
gaged is not an easy task for Maestro Mascagni. It 
is to be the property of the French firm, and the contract 
was signed on condition that the music was written to a 
French libretto, and that the opera should be given for the 
first time at Monte Carlo during the Carnival of 1905. Less 
than a year, and the libretto in a foreign language of which 
he is far from being a master! He must keep the rhyme 
in mind, and, above all, the accentuation. For some time 
alone, be it said—he underwent a difficult exercise to ren 
der himself exact in the French pronunciation in regard to 
the measure and accent of the words and verses. Little by 
little, during this unpleasant work, the music began to 
make itself clear in the mind of the composer, agreeing 
with the principle. of art to which he returns more and 
more, to respond directly, faithfully, to the words. The 
composer has a new room, quite isolated, which contains 
nothing but a piano, where he retires every evening, or 
rather morning, at 1 a. m., after having spent the evening 
with chosen friends, a pleasure which he never misses 
How long he works is not known, but by noon he is up 
and ready for lunch and work. At 5 he visits his new mu 
sical academy, which takes until dinner time. With this 
method the maestro is quite confident that he will fulfill 
his contract. 
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Standard, easy, instructive pieces ee a specialty of. 
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BABRITON SE, 
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124-126 West 47th Street. 4249 38th Street. 





BSTABLISHED 1878. DRESDEN: 18 Walpurgisstr. 
Announces the engagement of the Pianist 
B&B. POTTER-FRISSELL., to introduce the 
LESCHETIZEY METHOD AND SCHOOL OF INTERPRETATION. 
EeHRLICH’S SCHOOL OF MUSIC 


Offers isetruction tn every of music private music 
school tn Dresden. Director PAUL LEHMANN 4 





of music tn Frankiin 
and girls, in connection with 


cio aera i Bergstr. Dresden. 





LENA DORIA DEVINE 


Voocel inetruction. 


METHOD OF FRANCESCO LAMPERTI. 
Teacher of BLANCHE ety rt rs Coloratura no, Soloist 
Sousa's Band several seasons ; 

B Contene; 

MU — 

eter ae goer Baritone; EDWARD AnD W OmAY, 

Tener, and other successful singers. 

STUDIO: 136 FIFTH AVENUE, NEW YORK. 


want courted Metropolitan © manth eunepoar MILDEN. 
no MARIN LOI EK GEBLE. 





Rew Work College of Music 


128-130 East 58th Street. 
(Pormerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Freemcke. 
Private instruction in Piano, Singing. Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS. 
All instrumenta! and vaupt sentante poset = oe Bee tactrastion 2 
harmony. counterpoint, vocal ensem 
Gres aduslecion to conesrte, lestures, oss.. one etc. o— 
Students received daily. Catalog sent on application. 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 
Fifty Studiee based on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. PRICE, 90 CENTS EACH. 
Alsu Godowsky’s Concert Arrangement of Weber's Rondo (“Perpetuum Mobile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PARIS, 


September 8, 1904 


[Artists contemplating American engagements can secure valua 
ble practical advice by consulting Mr. Delma-Heide, Paris Corre 
spondent of Tuer Musicar RIER 

OT only has the Opéra Comique reopened its 


doors to the public for the season with ar 


interesting variety old favorites and 


but 


of operas 


novelties named at the Grand Opera, too 


the principal artists, who have been away en 





joying their annual vacations, are now slow 


ly returning, one by one, to their former positions, since 


the beginning of the present month 
The 


to resume 


leading orchestral rganizations also ar prepar 


their seasor Sunday afternoon concerts 


ing 
rhe 
October 


Colonne series of concerts will begin on Sunday 


16, at the Théatre 
M. Edouard Colonne 


Orchestra ' 


under the direc 


Chatel 
hi 


the 


du et 
Lamoureux 


be 
the 


se of the 
Nouveau 

October 23 
while the (¢ 
Consérvatoire 


M 


ol 


thon 
rhéatre, 


will take place 


the following Sunday 
M. Camille Chevillard 
the hall of the 


the leader hip 


ginning under 
“onservatory 


National de 
Marty I 


baton of 


series, given in 


Musique, under Georges as 


not yet been announced 


M 


rks ol 


will be 
Franck 


monu 


\ feature of the first concert under Cologne 


the program devoted entirely to we César 


arranged to coincide with the inauguration of a 


ment to be dedicated to the memory of the great French 


This 


therefore 


master program is not yet ready for publication 


and cannot be reproduced in these columns at 


this time 


eS €& 


donna 
sing at 
returning to Italy 


the celebrated Italian 
goes to 
inauguration of the 
the States 
better part of her heart 


head 


manager 


Mme 
residing 
the 


by 


Frida 
Paris 


Rice! prima 


m Caracas October 9 to 


Grand Casino 


she declares to have left the 


Milan Mme. Ricci 


mpany as 


where 
In 
Italian opera ci 


the 


way 0 
will form 
her own 
After 


return 


and an acting 


and directric« theatre at Caracas 


the Venezuelan season this enterprising artist will 


o France 
4 =a 


The Bernhardt is to be the scene of a 


Six weeks season ¢ 


Theatre Sarah 


~f Italian opera, from May ill June 


-“SHOTWELL-PIPER 


Direction: LOUDON G. CHARLTON. 


Soprano Soloist with Theodore Thomas Orchestra Tour. 


Soprano Soloist with Washington Orchestra Tour 
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1§ next The arrangements for this season were defi 
nitely concluded a few days ago between Mme. Saral 
Bernhardt and Signor Edoardo Sonzogno, of Milan, wh 
proposes to have the best works of modern Italian com 


posers, produced in Paris by the best Italian singers, w 
an Italian orchestra and chorus, under Italian conductors 
and staged with Italian painted scenery—all and every 
thing Italian from Milan 

Signor Edoardo, as Sonzogno is known in |} wr 
tablishment at Milan, returns to Italy today 


At the musical festival organized by the municipality of 


Cormatin, and which was presided over by M. Massenet 
the Société Philharmonique of Monte Carlo obtained the 
first prize, consisting of a gold medal The second prize 
went toa the Fanfare” of Sennecy nd the third prize t 
the “Fanfare” of Joncey. Nearly 18,000 persons witnessed 
the competition 

Mme. Guy d’Hardelot, the well known composer of “Sans 
Toi,” Avec Toi,” and “Toi Nearest My Heart,” & 
has been among the noted gues summering at Zern 

eS € 

M. Edmond Hertz, the Paris concert pianist and teacher 
spent his summer at Dinard. Toward the end of Novem 
ber M. Hertz will undertake a two months’ tour f Aus 
tria, giving three concerts in Vienna and the others in the 
provinces. In February he will give three recitals in Paris 

ee & 

M. Victor Maurel, the famous opera baritone, is spend 
ing a short vacation at Biarritz. September 20 Mr. Maure 
returns to reopen his singing academy 

we oS 

At an afternoon musicale given in honor f Mr. and 
Mrs. George Philip Meier, of Indianapolis, by C. Holmar 
Black at his home, the delightful singing of Miss Minni 
Tracey and Miss Yvonne de Tréville was greatly admired 
and applauded by a select audience Miss Tracey sang 

Aimons-nous,” by Saint-Saés and two charming cigh 
teenth century melodies with exquisite expression. Mlle 
de Tréville gave the Bell Song” fron Lakmé”’ and De 


Acqua’s “Villanelle” in brilliant styl 


7 


Among the invited guests were Mr. and Mrs. John K 
Gowdy, Miss Fanni e Gowdy, Mrs. Eddy, Princess Eristoff 
Miss Bessie Abott, Major Mahan, Mrs. Frank King Clark, 
Miss Julia Applet Fuller, Miss Munroe, Mr. H. H 
Getty, Miss Getty, Mr. Guy Mitche Mr Armbruster 
Mme. Maurice Strakosch, M. Gavat de Wecker, the Rev 
Archibald Bradshaw and Mrs. Bradshaw, Mrs. Curtiss, 
Mr Spear, Comtesse de Moy Miss Rossiter 

I = 
Answering a rrespondent at S nt Pa, an enter 
g singing master f goo tanding loubt, one 
is anxious to pr re t best truction and all the 
f nation obtainal elf ! pupils, | beg to 
ay, that to furnis! ed luding 
the latest novelti nes nd ba id i the vocal 
vorks it s< t the | { ‘ ‘ ! uning 
ill the studies x r ed by Delle Sedie, Laborde 
R ‘ I al > ’ wet 
th the publis! wy 1) ’ . 
¢ least bility 
M “ g to b nodating ch lists a 
ked 1 nt t ¢ Ww ! t equire the 
t ( fa x vf \ ks t e. but the 
( érvatoire hs ‘ . hers R Levt ; tand 
| “properly t k ‘ “ 
andl k x ed | giv 
\ 
t ‘ et vitt i 
] , 
eS eS 
{ } sliart ne 
~ j 
La t Mila iw = the on 
| pping 
Hot Ser Derwa-Herme 
Sullivan's ‘* Prodigal Son."’ 
PERFORMANCI 's val Prodigal S« w 
A be given Sunday, September tk p m at the 
\\ Presbyt« " c) ! | t r nd street, under 
‘ f H ‘ w be Mr 
Haugh Mrs. \ W m Rieger and 





Dunning System 
Tmproved lusic Study tor Beginners 


The musical education of the child has never absorbed the 
attention ofthe people ae ( the present time 


The DUNNING SYSTEM is founded on the truest paycho 


logical and musica! principles upon which a musical education 
an be built 

Por descriptive booklet and folder mtaining letters of 
ipdorseement from the most prominent musicians f the 


ountry, address 


Carrie 1. Dunning 
225 Higbland Ave., Buffalo, BR. py. 


Mxcelient pusitions awaiting teachers of this system 

















FRANK KING CLARK 


Residence and Studio; 


28 Rue de Ponthieu, PARIS, FRANCE. 


DELMA-HEIDE 


(ROME-—FLORENCE-—MILAN) 


VOICE AND THE ART OF SINGING 
Care of MUSICAL COURIER, PARIS 


Smith & Nixon 


THE GRAND FIARO 
18 UPRIGHT Cast. 











Built on the of ~ 
musica! reeu This system 
of construction property 
entes ee oe corte Stanen 
Reasonable inducements 
dealers 


offered 
The Smitha Nixon Piano lity. Co. 


10.12 Bast Pourth Street, 


OSCAR SAENGER, YOCAL INSTRUCTION. | 





Teacher of Mme Josephine Jacoby contralto, the Comried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grend Opera, Nuremberg 


Germany ; Mme. de Pasquali, soprano, Grand Opera, Italy; EB. Leon 
Rains, basso, Royal (pera House, Dresden, Germany; Joseph Beern 
stein, basso, Grand Opera, Nuremberg. Germany ; Alien C Hinckley 


basso, Grand Opera. Hamburg. German Elizabeth D Leonard, con 
tralte, concert. orstorio, recital; Mme Marie Rappold soprano con. 
cert, orstorio, recital; Hildegard Hoffmann soprano. concert 
oratorio, recite’: Elsa Mershali, soprano concert. oretorio, recital; 
Mrs Alice Merritt Coch an, soprano. concert recital, oretorio: Grace 
Longley, soprano. concert. oratorio, recital: John Young tenor, 
concert oratorio, recital; Walden Laskey, baritone concert orstorio 
recital; Henri G. Scott, basso, concert, oratorio, recital, and other 
prominent singers now before the pubtic 


Studio: 51 East 64th Street, NEW YORK. 
Telephene: 3669 Plaza. | 


E.PRESSON MILLER 


VOICE CULTURE. 


Suite 1013 Carnegie Halil, New York. 
Telephone; 1350 Colambas. 
J. FREO —»_ 


WOLLE, 


Address ORGANIST. 
THE WOLFSOUN MUSICAL BUREAU, 134 East 17th St., New York. 





SIMON BUGHHALTER 


Concerts, Recitals and Instruction. 


STUDIC: 18 BAST 59th 


NEW YORK. 


STREET, 











CINCINNATI, Of10. 


- GARBONE. 


with the Metropolitan Grand Opera ia New 
Opera ia Leadon, Paris, Milan, Rome, Bic. 


Late leading member 
Yort; Reyal Nallas 


Voice Production. 
Art of Singing. 
Coaching for Opera with Acting. 


ITALIAN METHOD. 
240 Fifth Avenue, New York. 
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HE first annual report is received of the com- 
mattee of “Help and Information” of the Wom 
en’s Philharmonic Society of New York. This 
committee, the seventh and youngest of the 
standing committees, has opened up a line 0% 
work, not only original in its scope but worthy 

if imitation by any club, and the entire Federation may 
yell feel proud of the membership of this society within 
its ranks 

Provision was made for the committee's existence in the 
original constitution of the society, but never until last au 
it been an achieved fact. Miss Sarah Newman, 


tumn has 
at that time treasurer of the society, accepted the position 
of temporary chairman, but she very soon secured the in 
terest and co-operation of Mme. Louise Gage Courtney. 
who, on December 16, was officially appointed and accepted 
the office of chairman. The plan of work for this commit 
tee was formulated about that time and ts very extensive 
in its scope. The scheme is a purely philanthropic one and 
is operated by means of eight sub-committees, each of 
which acts independently of the others. They are as fol 
lows 

Sub-Committee No. 1, “Settlement Work,” in charge of 
Miss Sarah Newman. An excellent beginning has been 
made. Classes and private lessons in piano and violin play 
ing and in sight reading have been carried on at Eastside 
House and at Normal College Alumnz House. These 
classes have been taught by members of the society, who 
have given their services for this purpose—Miss Mary A 
Kyle, sight reading; Miss Kathryne Reisinger Smith, vio 
lin, and Miss Kate J. Roberts, harmony 
have been in charge of Miss Newman, who has devoted 


rhe plano c lasses 


large share of her time to teaching in the settlements, in 
which she has had the assistance of Mrs. G. Washburne 
Smith, Miss Anna Mead, Miss Isobel Richardson and Mis 
Lilla M. Briggs 

\n evidence of the necessity of this work is the fact that 
there is a waiting list of forty, for whom the committee is 
t yet able to provide owing to lack of pianos for the 
hildren to practice on and even of rooms for pianos to be 
placed in. The settlement work committee purposes to 
include in its plans ‘or next season the means of obtaining 
these things. Among other work done during the past year 
by this committee has been the purchase of a piano now in 
use in the work of Eastside House 

Sub-Committee No. 2, “Music for the People,” Miss 
Kleanor F, Hogan chairman, has carried on the excellent 
work done by the previously existing committee on this 
ubject, namely, arranging concerts in the tenement dis 
tricts. In giving these concerts it has been left to the op 
tion of the recipients whether a charge shall be made for 
tickets or not, with the proviso that when a charge is mad: 
one-half of the receipts shall be turned over to the commit 
tee. In most cases a charge of to cents has been made, the 
eturns to the club almost paying all the expenses ci the 
ul 
ct made The club jurnis ishes in all cases tickets an id pro 


committee, includiceg those concerts where charge was 


grams. This committee has given seven concerts in five 
of the most populous districts in the city. The programs 
on these occasions have been furnished by the active and 
associate members of the society, and the committee, as 
well as the club, is grateful to many friends outside of 
the membership list who have given their services on 
these occasions. 

Sub-Committee No. “Classes and Discount.” Three 
study classes have been successfully carried on, with Mrs. 
G. Washburne Smith as chairman. “Musical Interpreta- 
tion,” Miss Newman instructor; “The Art of Speaking and 
Reading,” Miss Maida Craigen instructor; “Parliamentary 
Procedure,” Mme. Courtney instructor 

Sub-Committee No. 4, “Information,” Mrs. Carlos C 
Alden chairman, is prepared to furnish, upon application, 
information respecting teachers, bearding houses, &c., 
free of charge to anyone, whether a member of the society 
or not. This work will be under the chairmanship of Miss 
Anne E. Connolly for the ensuing year 

Sub-Committee No. 5, “Wardrobe,” Miss G. K. B. An- 
drews chairman. The work of this ccmmittee is abso- 
lutely unique in its character and is of special applicability 
in a large city, where it also promises to be of great im- 
portance. The plan is that wealthy members of the society 
shall present costumes which, for one reason or another, 
they are about to discard after a few wearings. This com- 
mittee, which will have them in charge, will then sell them 
at a nominal price to members of the society who need 
such apparel 

Without this provision, the case was almost tragic of the 
gifted young singer with a beautiiul voice and cultured na- 
ture, but, as often happens, with a depleted purse, who must 
have lost the opportunity to add $10, $15 or $25 to that 
purse because she had not suitable raiment in which to ap- 
pear professionally at some reception or other function 

Miss Andrews. feels encouraged at the beginning already 
made, and bespeaks for her successor in office, Miss Anne 
E. Smith, a future hearty co-operation on the part of those 
members of the society who are blessed with more than a 
sufficiency of this world’s goods 

Sub-Committee No. 6 (Scholarships), Miss Kate 5S 
Chittenden, chairman of the committee during the past 
year, has prepared the regulations and requirements for 
scholarships, and has sent out a circular to the teachers of 
the society, inviting them to give scholarships for the com- 
ing season, in the hope that if successful the plan may be 
come a permanent one. Applicants for these scholarships 
will be examined during the last week in September by 
the committee, with Mrs. Edward H. Canfield as chairman 
for the coming season. Responses to this request with as 
surance of co-operation have so far been received from five 
vocal teachers, three piano teachers and one each of sight 
singing, dramatic recitation and elementary harmony, in 
cluding Miss Sally Akers, Mrs. Henry Boice, Mrs. E. H 
Canfield, Mme. Courtney, Miss Helen Niebuhr, Miss Kate 
Chittenden (class instruction), Miss S. E. Newman, Miss 
Georgine Schumann, Miss Mary Burt (class instruction), 
Mrs. Frances Carter 

The plan is that after passing the examination before 
the committee, and having given satisfactory evidence of 
their financial need, the applicants accepted shall draw by 
lot for the free scholarships. The scholarships are open 
to all applicants, but candidates who have been accepted 





must become members of the Women’s Philharmonic So 
ciety. 

Sub-Committee No. 7 (Financial Aid), Mrs. G. W 
Richardson chairman. This committee, although a strictly 
confidential one, proves the need for its existence by report- 
ing that it has assisted one member to the amount of $5 

Sub-Committee No. 8 (Ways and Means), Mrs. Fred 
J. Davis, chairman, has given five euchre parties with 
gratifying results. Miss Beatrice Goldie will have the su 
pervision of this committee as its chairman tor 1904-5 
The proceeds from the work of this in addition to the sums 
received by Sub-Committee No. 2 (Music for the People) 
have made it possible for the committee of help and in 
formation in its first season to pay all of its running ex 
penses, not having to call upon the amount to its credit 
in the hands of the treasurer of the society 

The musical year of this enterprising club will open on 
the first Tuesday in November. The Tuesday evening 
concerts, as usual, will be given, one each month, in Chap 
ter Room, Carnegie Hall. The monthly Saturday after 
noon musical receptions of the society will be continued 

The officers for the current year are President, Miss 
Amy Fay, first vice president, Mme. Luisa Cappiani ; secon« 
vice president, Mrs. L. W. Holcombe; third vice president 
Mrs. Virgil P. Humason ; fourth vice president, Miss Julia S 
Ward; fifth vice president, Miss Lilla M. Briggs; sixtl 
vice president, Mrs. William Warren Penfield; recording 
secretary, Miss Katherine A. Goodwin; corresponding se 
retary, Miss Eleanor F. Hogan; enrollment secretary, Miss 
Kathryne Reisinger Smith; treasurer, Miss Sarah Eliot 
Newman; assistant treasurer. Miss Anne E. Smith; Feder 
tion secretary, Miss Lilla M. Briggs. The chairman of de 
partments are: Vocal, Mme. Louise Gage Courtney; in 


strumental, Miss Kate S. Chittenden The hairmen of 
standing committees are Membership, Mme. Cappiani 
purchasing and printing, Mrs. Kate J. Roberts; house, Mis 
G. K. B. Andrews; entertainment, Miss Julia E. Hard 
press and records, Miss Maida Craigen; auditing, Mrs. G 
Washburne Smith; help and information, Mme. Louis« 


Gage Courtney 


Tali Esen Morgan Gone Uptown. 
For some time Tali Esen Morgan has heen seeking 
larger quarters to accommodate his ever increasing 

business. He finally decided on the new Broadway Arcade 
tuilding, at the intersection of Broadway, Columbus ave 
nue and Sixty-sixth street 

Workmen are now engeged making the necessary altera 
tions for a handsome suite of offices and studios, which 
will be fully completed this week, and will be occupied by 
Mr. Morgan and his assistants next week 

Special offices have been prepared for the International 
Correspondence School of Music, of which Mr Morgan is 
president and manager. It has taken a lone time for this 
school to demonstrate and convince the prejudiced tha 
sight singing and musical theory can be most successfull) 
taught by correspondenc”, but the season of doubt has been 
passed and from all parts of the nation new students ars 
enrolled every day. Public school teachers and musi 
students, vocal and instrumental, have found out through 
this unique method of Mr. Morgan's that the mysteries of 
music can be made very plain and very simple 

A new branch of business will be the Morgan Music 
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Concern, which purposes to give a series of monthly con- 
certs in many of the churches within a radius of 200 or 300 
miles from New York. These concerts will be planned and 
managed by Mr. Morgan through the young people's socie 
ties of the various churches 

During the winter Mr. Morgan will conduct classes and 
choruses every week in New York, Philadelphia, Pittsburg 


and Cumberland. In Pittsburg he will again have charge of 
the music of the Second Presbyterian Church, which for 
two years will hold services at the Bijou Theatre, while the 


new edifice is being erected. He will have a chorus of 150 


voices and an orchestra of thirty. Special well know: 
loists will be engaged for each Sunday 
h . . 
The New York Chorus will be composed of only about 


, 
selected hich will 


100 carefully ices, W work in conjunc 
ion with the New York Festival Orchestra of fifty, of 
which Mr. Morgan is conductor. These organizations will! 
produce several new w during the winter 

The Ocean Grove Association has again secured the 
services of Mr. Morgan plan, manage and direct the 
usical festivals for next summer Among the soloists he 
hopes t ecure will be Madame Schumann-Heink and 
Nordica 

lhe mmer ¢ Thousand Island Park, N. Y 
W also be managed by Mr. Morgan. He will have at 
t stra of twenty-five and a chorus of 200, which will be 


Philade 


stant at Ocean Grove this 


Frederic Charles Freemantel, of 


Mr 


onducted by 


was Morgan's ass 


Harper's Success at St. Louls. 


RX IM recent St. Louis papers we learn that W 
Harper, the bass cored a brilliant triumph at his 
appearance at a concert of the Festival Symphony Orches 


His two im 


tra at the Exposition Hall on September 9 
portant numbers on the program were the “Dio del 
from Goundd'’s “Faust,” and the highly dramatic and tax 
ng “Confutatis Maledictis,” from Verdi's Requiem Mass 
Mi liarper s pertormance s rep rted t have wrought ar 
niet t a tr endous pitch of enthusiasn 
hich resulted in compelling th« nger to return three 
time to the platform to respond to the irrepressible storn 
i appiaus 
Philharmonic Scholarships. 
T Liki Women’s Philharmonic Society, of New York, an 
nounces that on September 27 and 28 appiicants for 
cholarships will be examined in Studio 504, Carnegie Hal 


ncerning the scholarships may be had from 


Canfield, 


Information « 


Mrs. Edward i at Carnegie Hall 


FREDERIC CHARLES FREEMANTEL. so a fine perfor 


mer ! tit 
M R. FREEMANTEL, who was Tali Esen Morgan's gh knowledge M orchestral work 
chief assistant at Ocean Grove this summer, has He is a young man of engaging and pleasing 
been engaged by Mr. Morgan to conduct a series of higl t energy, and likes plenty of hard work 
class concerts at Thousand Island Park, N. Y., next sun 
— He will have an orcl ._ , Opera in English at the Montauk. 
chorus of about 250 
Mr. Freemantel is an educated and experienced ; S [gewee W. SAVAGE'S English G | Opera ( 
cian As a tenor soloist he ranks among the best He ha pany wil per 
gra 1 th a gag 
Montauk Theatre, Brooklyn, beg we M i ) 
this company w ake 
states and La t! \ \ rf 
x t ad ie < Lnt eT { ! ! y t \ 
eard ve Ea af whic w \ tl prin 
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Wagner’s Music Dramas. 





OPERAS IN VOCAL SCORE. 
Words and Music Complete (Klindworth). 
German Text with English Translation by Frederick Jameson. 
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85.00. RHEINGOLD, 82.50. 
6.00. WALKORE, 2.50. 
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7.50, THE MASTERSINGERS, 2.50. 
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In Stiff Cloth, gilt edges, 1.00 extra. 
“ Half Moroceo, . , 3.00 * 


“ Pall Morocco, 6.50 





The Above Operas in PIANO SOLO SCORE. 
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Season 1904-1905 in America. 


ETTA DE MONTJAU 
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Under the Management of HENRY WOLFSOHN, 131 East 17th Street, NEW YORK. 








OLIVE MEAD, tet Violin. ELIZABETH HOUGHTON, 2d Violin. GLADYS NORTH, Viola, LILLIAN LITTLEHALES, Violoncello 


The Olive Mead Quartet 


2465 BROADWAY, NEW YORK 
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OF JANUARYW 283, 1905. 


ALTER DAMROSCH 


and the New York Symphony Orchestra, one week in the New England States with 


WSsSAYE. as Soloist. 


Tour under the Management of R. BE. JOHNSTON, St. James Building, New York. 


EMILE LEVY, Treveling Representative. 








































THE MUSICAL COURIER. 








CINCINNATI. 





Cincinwati, September 17, 1904. 

pre HE Cincinnati Conservatory of Music, under the 

wise management and direction of Miss Clara 
( Baur, has always had a successful vocal school 

One of its graduates, whose entire musical 

education was received at the conservatory, 
Romeo Frick, is winning high recognition in many di 
rections. He will be heard quite extensively in recital 
this season throughout the country, under the manage- 
ment of a Chicago bureau. Recently, after singing at 
the Werld’s Fair, he was complimented by Mr. Kruger, 
who said: “Romeo Frick is a fine artist, and it is a 
pleasure to hear him sing.” Mr. Frick will be the solo- 
ist at one of the leading Chicago churches September 
25, the same church where George Hamlin used to sing 
Mr. Frick’s finishing touches were received in London 
and Paris 


ce & 


Among the American composers of the present day 


Dr. N. J. Elsenheimer takes conspicuous rank. His 
prize cantata, “Consecration of Arts,” performed at the 
Golden Jubilee Saengerfest of the North American 


Saengerbund, is a composition of standard value and 
merit. It ranks high as a modern work, and its gauge 
has been so thoioughly recognized that pressure has 
been brought to bear upon the composer to have it per- 
formed at Ocean Grove next summer by a mass chorus. 
The cantata will also be performed at one of the great 
German music festivals across the waters néxXt season. 
As the predilection among composers at présent is for 
the cultivation of the song—the foundation of all true 
musical art—Dr. Elsenheimer has not been slow in fol- 
lowing the popular trend, and he has therefore recently 
devoted himself to the muse in that direction. What 
he has accomplished in this domain is by no meané of 
an artificial texture, but much of it is dramatic and in- 
tensely wrought. The master of harmony and cotfiter- 
point is everywhere in evidence, but with this sabstfatum 
there is a genial flow of original melody that brightens 
the mind and stirs the heart. Like the poet Horace, 
“Si vis me flere, primum est flendum ipsi tibi,” Dr. 
Eisenheimer himself feels the dramatic intensity of his 
lines, and they cannot fail to impress his audience. His 
album of songs embraces a collection of fourteen on 
lyric, dramatic and romantic subjects. The songs them- 
selves are gems of poesy. The first of these, “Marien- 
blume"—‘“Marigold"—by Fred. Wilhelm Weber, the 
well known lyric writer, is carried by a melody of 
tenderness and beauty, expressive of the mod- 
est subject The uniformity of the motive is held 
in an admirable manner. There follows a “Sium- 
ber Song” of Benj. Wittich, a well known German prin- 
cipal of the Cincinnati public schools, the harmoniga- 
tion of which by Dr, Elsenheimer has made it one of the 
best in the collection, The dreaminess of the mugic ifi- 


exquisite 


It is dedicated to the only son of the 
poet. The universally familiar “Du bist wie eine 
Blume” of Heine has been treated next by Dr. Elsen- 
heimer in a thoroughly original fashion, with a strong 
poetic imagery and depth of feeling; so much so that a 
recent impresario said of it: “The music is worthy of a 
Robert Schumann.” In decided contrast with this comes 
the next song by Lassen, “Stell auf den Tisch die 
duftenden Reseden,”” in which the poet-musician 
to be carried away by the harmonies in the fascinating 
weird, ghostlike 


vites to sleep. 


seems 


company of his lady love. Of tragic, 
Elsenheimer's treatment of Moericke’s 
Mummerlsee.”” There is 
which at the 
wide contrast 


import is Dr 
great poem, “Die Geister am 
almost a sé@puichral pathos in it 
close works up to a drastic climax. In 
follows “Abendruhe,” another beautiful poem by Benj 
Wittich, in which the musical tracing inspires by its 
very simplicity. A stirring song of warrior’s love is en 
joyed in Heiné@’s “Es fasst mich wieder der alte Muth’ 
and Heine’s “Ein Fichtenbaum steht einsam” finds an 
echo of sympathy in Dr. Elsenheimer’s wonderful music 
The contrasts marking the descriptive power of the 
immortal poems are vivid and strikingly held. The 
poem “Still ich in die Ferne sthaue,” by Alfred Mint, 
has a musical expression that breathes of yearning and 
unsatisfied love. As if by magic a drinking song 

“Trinklied,” by Emil Rittershaus—follows, in which the 
second stanza was ingeniously supplied by Dr. Elsen 
heimer. The music bristles with the strenuous joy of 
feasting and merrymaking, and the tone coloring is ex 
ceedingly realistic. A most effective setting has been 
made for “Der Kluegete,” by Rudolph Baumbach 

music that chatacterizes each scene and makes jit speak 
for itself. There is a breeze of choice humor running 
through i afl. In the next poem, “Daemonische 
Maechte;” by Frederic Philippi, Dr. Elsenheimer’s music 
reaches a dramatic intensity and climax as nattiral and 
apposite as it is effective. The treatment of Rudolph 
Baumbach’s “Allerseelen” is in direct antithesis to the 
preceding, and the music glides along with a devout 
olny solemn if_prayer offeted for the beloved one, 


Perhaps in 


who, though living, is dead for evermore 
the entire Elsenheimer collection there is not one that 
appeals so directly to the human heart as Carmen 
Sylva’s “Music of the Sea.” Here the composer has 
succeeded in massing together an expression of the most 
powerful emotions, reflecting human life’s struggles as 
in a passing picture 


= <= 


Theresa Wallen, a little miss thirteen years old, surprised 
an audience Friday evening, September 16, with a gradua 
tion recital at the Kruger Conservatory of Music. Miss 
Wallen is a talented Alabama girl and will give an exhibi 
tion of what she can do pianistitally on Alabama Day at 
the World’s Fair. At her recital she presented a remark 
ably ambitious program, including Weber's “Rondo Bril 
lant” and ‘“Concertstiick”; “Staccato Caprice” of Max 
Vogrich; recitative and romance from “Tannhauser,” Wag 
ner-Liszt; “Valse R. A. Newland; “Rondo Ca 
priccioso,” Mendelssohn, and “Rhapsodie Hongroise, No 
2,” Liszt. In all of these she showed a technical facility 
and maturity far beyond her years, and there was much 
of her work that indicated grace of expression and taste 
She was given a diploma of graduation, the presentation 
being made by Rev. Father Murray, pastor of the Church 
of Atonement. Mr. Kruger has every reason to be proud 
She was assisted in the recital by Celeste L 


Caprice,” 


of his pupil. 
Seymour, violinist ; 
and Nellie Brennan, vocalist, of the Kruger ( 


eS = 


Gertrude Margaret Allen, elocutionist, 


“onservatory 


John A. Broekhoven’s School of Opera will this season 
bring out a new work of Mr. Broekhoven’s, a comic opera 
in two acts called “Mardi Gras.” The success of his first 
venture last season with his one act opera “A Colonial 
Wedding” has encouraged him to proceed in the same di 
rection. He believes in the prospects of American opera 
and thinks that the present craze for the flimsy ragtime 
opera will give way to the public’s demand for something 
better, both as to music and libretto. It is Mr. Broek 


hoven’s aim to anticipate this demand by feeling the pulse 
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of the public by his new works. He has just finished two 
operatic sketches, which are now being prepared for a 
public hearing 
; eS = 

Sig. Lino Mattioli, of the College of Music faculty, spent 
a most delightful season of twelve weeks abroad. In com- 
pany with Mrs. Mattioli he visited Rotterdam, Frankfort, 
Nuremberg, and Carlsbad, where for three weeks he took 
Afterward he toured in Vienna, Venice, 
of his birth), Milan, 
At the latter city he was en- 


the Kur waters 

Parma (the town Lucerne, Geneva 
Paris, Ostend and Rennes 
tertained by his former boon companion and friend, Sylva 


J. A. Homan 


Mr. and Mrs. Witherspoon Return. 


M* AND MRS. HERBERT WITHERSPOON 
have returned from their summer 
White Mountains, and can be addressed at the Yale Club, 
30 West Forty-fourth street 

Manager Wolfsohn announce a 
bookings for Mr 


outing in the 


large number of 
Witherspoon, many of them being with 
He will appear with the 
Club, Cleveland 
Oratorio Society, Cleveland Symphony Concerts, Toronto 
Mendelssohn Choir, Montreal Oratorio Society, Milwau 
kee and Minneapolis oratorio 


New York, Boston, 


cities, both in oratorio and concert 


the leading societies of America 


Pittsburg Orchestra, Chicag Apollo 


societies, also in recital in 


Chicago, St. Paul and many other 


Mr. Witherspoon has just been engaged to create the 
bass part in Chas. A. E. Harris’ new work Pan,” at 
concert m Ottawa, October 19, given in honor of Lord 


1 


and Lady Minto, beiore the departure of his excellency 


from Canada he enormous repertory possessed by this 
artist, his well known versatility and the excellence of his 
programs all go to make him one of the most interesting 

| When 


and popular song singers now before the public 
! invariably engaged again for 


he has uppeared once rie 
ne near tuture 

Together with his cultured and charming wife Mr 
Witherspoon accepts a limited number of pupils. Mrs 
Witherspoon, trained by the best teachers of Europe and 
America, having received the same tuition as her husband 
sang for several seasons in England, where she made an 
extraordinary debut and subsequently sang as prima don 
na with Santley, Ben Davies, &c., on the tours through 
England 

Mr. and Mrs 


arrangement for all pupils, and in Mr 


Witherspoon teach together, a valuable 
Witherspoon's ab 
Wither 
pianist 


sence the lessons are given by his wife Mrs 


spoon is an accomplished linguist, an excellent 


and an enthusiastic and painstaking teacher 


MADAME CAPPIANI'S SUMMER HOME. 
ME. LUISA CAPPIANI is one of the successful 


artists and teachers of New York who own @ 
beautiful summer home in Switzerland. The accompany 
ing cut gives an idea of the villa and surrounding country 
of Rodi-Fiesso, in the Canton Ticino. All the neighboring 


villas belong to friends of Madame Cappiani, which makes 

















Vita CAPPIANI 


Rodi-F tess Suisse Canton Ticis mn the 5S ( ard Line 

the living there very delightful The villa is spaciou 

there being eighteen rooms with bath and kitcher Phere 
are two fine bay windows, two balcon« and veranda 
enclosed with stained glass The | e¢ is handsomely ap 
pointed throughout. In the sa there is a marble bust 
f Madame Cappiani; also a rare oi! painting of her The 
mountains in the vicinity are covered with sweet scented 
health giving pines. After a seven minutes’ walk from the 
Villa Cappiani one is in the wild cascade of the Rivet 


licino 


MURIEL 


ee ee ee ee ew ee 





Madame Cappiani left her Swiss country seat Septem 
ber 19 for Genoa, Italy, whence she is to sail September 22 
forifew York on the steamer Princess Irene, of the North 
German Lioyd. The steamer is due here October 5, and 
Madame Cappiani’s pupils have been notified that she will 
resume her vocal teaching October 10 at her apartments in 
the Gosford, 236 West Fifty-filth street 


Rosalind Billing'’s Debut in Milan. 
ISS ROSALIND 


American 


BILLING is another 


singer who won a triumph at her first public appear 


a 

ance in Milan, Italy rhe circumstances of her début were 
unusual At the last moment the management of a local 
theatre called upon Miss B ne t ng piace the 
soprano 

\ criticism in I! Risveg refer is follows to Miss 
Billing 

‘Before a crowded |} 1S¢ hursday night Miss Rosalind 
Billing made her début tituting for Signora Barbieri 
wh at the last 1 t was reported ind po ed The suc 
cess of the young t wa mplete, for she won the 
general approha f r public in her tria The diffi 

ties of the It n pronunciation, stage fright and all 
he rest tha nfront @ first appearance before an 
audience must be taken into gecount However, Miss 
Billing, a true Ars woman, met with serenity the 
difficulties imposed her and was victoriou The public 
ipplauded the young artist and encouraged her with ap 
plause, and at the end of each act gave her an ovation 
After the recitative t e first act M Billing was pre 

nted with two handsome baskets of flower 


nh range 


Miss Rilling has a natur e7zo \ ¢, ample 
In her interpretations sh« ed rza voce 


good effect 
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PHILADELPHIA. 





Puitapetrnia, Pa., September 21, 1904 
HE music schools of Philadelphia have all opened 
with attendance. The who 
have been spending the summer out of town or 
in Europe coming home one by one, and 


already there is considerable preparation for the 


increased vocalists 


are 


ming musical season 

The for the coming season of the Philadelphia 
Orchestra are already announced, although the first con- 
will not be given until Friday afternoon and Satur 
day evening, November 4 and 5. The ensemble of Con- 
Scheel's well trained band of musicians will prac- 
remain the same last year, and Anton Horner, 
Doucet, Jan Koert, August H. Rodemann, Richard 
Fritz Dietrichs and Paul Rahmig will again be 
viola, 


plans 
certs 


ductor 
tically as 
Alfred 
Kruger, 
as principal horn, oboe, 
Oskar Schwar, 


will continue 


ieard in their capacities 


flute, bassoon, clarinet and bass who at- 


msiderable attention iast as 


tracted cx season, 


tympani player 


{tra a 


changes that have been made bring to the orches 


new concertmeister, a new solo violoncellist, a new 
and new leaders for the trumpets and trombones 
liugo Olk is replaced as concertmeister by a solo violinist 
from one of the royal orchestras of Europe. Alfred Saal, 
Schloss Oranienstein, succeeds Herman Sandby 
of the ‘cellos, and the new harpist is Edmund 

The new chief trumpet is Herman Basse, last 
with the Philharmonic Orchestra, of New York 
Bloomfield Zeisler will be the soloist at the first 


and in the next three David Bispham, Ysaye and 


harpist 


from the 
as leader 
Schueckei 
cason 
Fannie 
oncerts, 
De Pachmann 

Hofmann, the pianist, 
as the guest of Constantin von Sternberg, who ten 
prior to his de 


Joseph was in Philadelphia this 
week 
dered him a reception on Friday evening 
for the Pacific Coast... Hofmann will be 


with the Philadelphia Orchestra on 


heard in 
December 


pariure 
tris city 
30 and 31 

Prof. Alexander Bachman opened his musical school at 
2316 North Twenty-first street on September 1 with an in 
creased number of pupils. 


Louis Sobelman, the violinist, who was heard in con 
cert work last season, and is the instructor of violin ai 
the Temple College and the Pennsylvania College of Mu 
ic, has just opened a private studio in the Weightman 
Building 

Under the personal direction of Miss Anne McDonough, 
the People’s Sight Singing Classes will meet every week 


from October to May. The Galin-Paris-Cheve method will 
taught 
The Broad 


nerease in the number of pupils, opened « 


of Music, with a large 
m September 5 


Street Conservatory 


The total number of students is upward of 1,000. During 
the summer vacation numerous improvements have been 
made to- the conservatory, which has been furnished 
throughout. A number of important changes have been 
made in the faculty. Henry T. Moulton has succeeded 
H. W. Green in the vocal department and Russell King 
Miller fills the place made vacant by P. W. Orem in the 
organ department. Miss Adele Hudnut, Miss Mary E. 
Graff and Robert L. Schofield have been added to the 


corps of instructors in the piano department. 

C. Wesley Sears, organist of St. Clement’s Protestant 
Episcopal Church, has just returned from abroad, where 
he spent three months in study. In London he received 
the degree of Associate of the Royal College of Organists. 

W. McKee Bingham, formerly of Pittsburg, has opened 
a studio in this city at 1214 Walnut street. Before going 
to Pittsburg he was located in New York. Mr. Bingham 


is a fine tenor singer and has made quite a success as a 
teacher 
Lachmund's New Waltz. 
ARL V. LACHMUND’S new “Valse Impromptu,” 


dedicated the Moszkowski, has re 


ceived from the famous master courteous acknowledgment 


by composer to 


of the honor. Moszkowski writes: 

“My Dear Mr. LacumMuND 
for the dedication of your very pretty and claviermassig 
written ‘Valse Impromptu.’ 

lhe great pianist Rafael Joseffy has also written as fol- 
lows, commending the composition : 

“The piece pleases me very much and should have great 
Ihe middle part I like particu- 
You 


Accept my heartiest thanks 


success with the public 
larly and played it very many times in succession 
should write more, as you have the ability for it.” 
Mr. Lachmund is back in New York and resumed his 
duties at the Lachmund Conservatory. A number of pro- 
fessional pianists are to study with Lachmund this year 





Carmen de Padilla a Bride. 


M AND MADAME DE PADILLA, of 30 Rue de 
e Prony, Paris, announce the marriage of their 
daughter, Mlle. Carmen de Padilla, to M. Théodore 


Mathieu, the composer, and musical director of the Odéon 
fhe marriage was celebrated in Paris August 3, 1904. M 
Mathieu is a Chevalier of the Order de Wasa. Madame 
Mathieu, the bride of a month, was in this country last 
season and while a guest in New York was entertained by 
her mother’s distinguished pupil, Mme. Evans von Klen- 
ner, at a special reception, at which Von Klenner pupils 
gave a French program. ‘The mother of the new Madame 
Mathieu is better known on this side by her professional 
Artot. 


name, Désirée 





DE KOVEN’S NEW OPERA. 


EGINALD DE KOVEN, just returned from Europe, 
has called on his pubi shers, Joseph W. Stern & C 
and placed with them the manuscript of his new opera 


written in collaboration with Frederic Ranken. The opera 
has been written specially for De Wolf Hopper, and 
though the title has not been finally decided on it will more 


than likely be called “The Princess and the Troubadour.’ 


Mr. De Koven’s new opera is s| 
in one of the Broadway theatres 


early production 


ited for ar | 


FOREIGN | BREVITIES. 
MIL PAUR, 


phony Orchestra, 


the new conductor of the Pittsburg Sym 


returned to Vienna on September 


2 after a two wecks’ trip to the mountains. Franc 

Planté, the French pianist, who is still active, has been 
spending his vacation at San Sebastian. Tamagno has just 
concluded a sojourn at Ostend, where he has also been 


negotiating for next season. Consolo, the Italian piano vir 


tuoso, is about concluding his vacation in Switzerland and 


will return to London 


The Gateseetit of Music in Brooklyn. 


tress of the 


Met , 
Aurelia Jaeger will this 


& addition to her work as direc 
politan Opera School Mme 


season conduct the vocal department of the new Univer 


sity of Music to be established in Brooklyn 

Mme, Jaeger will arrive in this country October 4, and 
wil immediately set about arranging the several divisions 
of the vocal department of the new University of Musi 

The Association for the Promotion and Endowment 
of a University of Music in the Borough of Brooklyn was 
organized last spring by a number of public spirited 
women in Brooklyn. Mrs. William S. Packer, of 2 Grace 
court, the originator of the plan, has drawn up a pri 


spectus that has been indorsed by a number of America’s 
renowned musicians. 

The directors of the proposed university, with an ad 
board including James McKeen 
Steele, 
After 
conduct that depar 


visory George Foster 


Peabody, Isaac H. Cary and Hiram R 


establish the vocal department first 


purpose 
studying th« 
plan Mme, Jaeger has consented to 
In addition to the 
the course will include the study of German, 
sight singing; the 
accompaniments, physical culture and fencing, 


ment training of the voice proper 


French and 
playing of 


the 


Italian; the theory of music; 


and all 
other requirements of a thoroughly equipped vocal school 


The entire course, as mapped out, will require four years 


Already pupils have begun to make application for ad 
mission to the school, which opens in November 

The plan of the directors is to establish one depart 
ment of the University of Music at a time under the 


most distinguished specialist to be secured 
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who have studied with him are: Mrs. Seabury C Ford, Mrs. Morris Black, 
Ethel Crane, Miss veliies Roselle, pire, De Wot M 


a Miner, 
nie | Ae Dessert, Mrs. 
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Early appearances with the Boston Symphony on tour; the Pittsburg and Philadelphia Orchestras. 
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THE INDIANAPOLIS CONSERVATORY. 
EVEN years ago Edgar M 





Cawley, then newly re- 


turned from a long period of study in Europe, or- 


ganized the Indianapolis Conservatory of Music. The be- 


ginnings were modest. A small suite of apartments lo 
cated at 403 North Illinois street amply accommodated all 
teachers and pupils of the school. Today it occupies the 
large three story building at 509 North Illinois street, and 
0 steady and healthy has been the growth of the school 
that the management has been compelled to make arrange 
ments to find quarters for some of its out of town pupils 
has indeed established an annex to the 


outside the school, 


school, and is contemplating the erection of a new build 


ing, or making changes im the present one which will en 
able it to accommodate its ever increasing patronage 

rhe reason for this unparalleled and startlingly rapid 
success is found, first of all, in the personality of the di 
rector of the conservatory, Edgar M. Cawley. Himself a 
pianist of attainments and a musician of broad culture, he 


1as known how to surround himself with a faculty imbued 


vith the same high artistic ideals which animate him \t 
the same time he possesses qualities of sound judgment 
ind business acumen seldom found im a man of artistx 
temperament 

His success in the musical world is attested by the 


critics of both the German and American press, and by the 
strongest of all testimonials, a host of enthusiastic and suc 
cessful professional pupils, while the conservatory itself is 
a monument to his business ability, and the first financia 
institutions of Indianapolis stand ready to back him 

his name at the 


Miss FE 


Indianapolis Conserva 


His faculty is a strong one, with own 


head of the piano department, ably assisted by 
ren \ 


4 


Scorgie, a graduate of the 
tory and of the Royal Conservatory of Leipsic; Miss Nelli« 


Duffee and Miss Catherine Vaughan 


Im the Christian F. Martens, t 


voca department 
eminent baritone, one of the most widely known singers 
of the West, has, in the time of his connection with the 


conservatory, given ample proof that his abilities as a 


teacher are in every way equal to his splendid vocal equip 
ment 


Miss Ada 


Wheeler, who has secured most excellent results with her 


Associated with him in this department is 











pupils, and who is looked upon as one of the first singers 


of the city 


Obituary. 


he violin department is under the direction of Mrs 
Edgar M. Cawley and Herr Ferdinand Schaefer, conductor 
of the Indianapolis Symphony Orchestra Mrs. Cawley 


the Royal Conserva Oscar B. Weber. 


like her husband, is a graduate of 
tory at Leipsic, and has a long record of successful « 


> > Se Cc B VIB .t tmend of many rtist and 
cert appearances in Europe and America. Her class is on ( ) AR B. WEBER, the —s . . 

a . omplished . * die . 
of the largest in the conservatory Herr Ferdinand himself an accomplished amateur _serer-ediatan : 
Schaefer » gesicion BS Biestinetios H . day, September 16, at his residence, the Hotel Stratford, o1 
. < 1s « ue Sitle v sstinctt : ‘ career, if 

Fast ] second st per t! big orchestr: 
Europe was brilliantly successful. Both as conduct ul st Thirty-second street. At the opera, the big —s 

, , concerts, the débuts « foreign musicians and singet i 
soloist he figured largely in the musical life of Leipsic for . 7S : eign 8 . . B 
, , 
many years. He brings with him indorsements from such ** banquets in honor of visiting celebrities Mr. Weber wa 
men as Arthur Nikisch and Car! Reinecke le the criti familiar figure. He had the art of making friends 
§ Germany and America hav: their 5 md especially endeared himself to hosts in musical ciré 
‘ sc at « ‘ 7 : a cl 1s Melt ra ‘ 
f him Mr Weber took a leading part 1 planning the Ricl 
Strauss festival im Carnegie Hall, and later on the Str 
Mr. Cawley is in charge of the organ and theory classe . aves S ——— ~ © -_ . . 
' ‘ ! ‘ ; ul s al lentifies 
Sig. Albert Stevendi the ‘cel Mrs. Cawley e Vv r at the Lotus Clu He was a tively ide a 
lasse with German charitable rganization Mr. Weber 
classes 
Ch conservatory has , me - {f the forem nong the New Yorkers who first espoused the W agne 
! f music in the West 1 ha to ma vement m this country The | Anton Seid wed 
Ee im ¢ : Si I 4 bal | na ‘ .o | ne ! u a aC 
' ' , e of his success to Mr. Weber warm friendship and 
Indianapolis a musical centre, while the generous support 
and earnest interest in the welfar c , 1 by t abors on behalf of the cause Mr. Weber was a member 
and « es interes ) « are 0 « 

f th ieder| t the Ne k rion, the 
people of this city points unmistakably to t high estes the New York Liederkra w York Arion, th 
nd regard in which it Se bw @ . Lotus and New York Athletic clul the German Hospital 
ant ‘gard in ich it is held by those v ire acqu 
with th t result btamed Society, the Isabella Home tin \ged and the German 

i tik ctu 5 Ss optan ad 
society f New York \ i engineer and inventor M 
Francis Walker W eb “ widely k “ " g taker t 
' ful patent 
HE well known baritone and teacher of singing w - 
: 1 , ) B. Welx was bor New Yor ty-? 
not be ready to resume work at s stud N 4 Wel . * 
West Sixty-seventh street, New York, unt Octobe K LF , " 
12 He has had most successful summer, | wit! iret . He al — —~ . Mbert 
; . , . W eb and two Lena and Mat! ft M Weber 
classes and with recitals in the Northwest as far as Belling . 
th fal i ‘ tion | np! 
; ‘ “ an ) : ‘ wnip i 
ham on Puget Sound He is now in Minnesota, filling = © % : ' 
, were interred in We awn ( etery 
engagements m various cities until October & >evera t 
his summer students will come on to New York to continu 
their training with him, and his time is already ally 


, E. Presson Miller Resumes Teaching. 


booked as to warrant him an extremely busy sea 


—_—_— — R. MILLER is again at his roomy studios, ror; Ca 
Anita Rio Bugsy. M negie Hall, having resumed teaching September 15 
ISS RIO has already begun her season, singing last His stucho musicales w be resumed, and, as usual, v 
week in Pittsburg, Pa. She has concerts booked from all parts of the mtry. will be heard ther Some 
as far ahead as next May, and this will undoubtedly be f his professional pupil ccupy high positions het , 
her best season urch choirs 
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‘eg The “ Ciaconna 


HE violin, like all stringed instruments, is of a 
monophonic character, though it can carry 
with ease two independent voices. The com 
paratively small range and the purely mechan- 
ical limitations of the violin make it next to 
impossible to write effective polyphonic music 

for the instrument. However, J. S. Bach, in his six so 
called sonatas for the violin alone, demonstrated what 
genius can do with limited means, and he has created for 
the violin masterpieces in polyphonic writing which are 
unique in the world of music. Only recently Max Reger 
published (Aibl Verlag, Munich) four sonatas for the 
violin alone and he found himself compelled to follow 
closely in the footsteps of the immortal Johann Sebastian 

Polyphonic music demands of the violinist superior 
technical resources, an intelligent insight into the poly 
phonic structure and a judicious adjustment of the dy 
namic values of each individual voice. Unfortunately most 
violinists are mainly virtuosos who devote the largest share 
of their s.udies to developing the external phases of their 
art, at the expense of the purely musical, thereby violating 
the harmony of all wsthetic principles Che “means to 
the end” become the only aspiration of the virtuoso, 
whereas a man worthy of the noble vocation of a true 
artist combines the dual qualities of the virtuoso and the 
musician 

Less actual practice on the instrument and more study 
and thinking, away from the violin, would be conducive 
to greater mental development of the recreative artist. A 
modern artist must be a man of wide culture and uni 
versal sympathies, Instead of this the average violinist 
does not even know the complicated and contradictory 
rules of ornamentation in the music of the older masters. 

Since this article is not intended to be an extensive es 
say on artists or violinists in particular, but a brief illus 
tration of the inadequate attention given to rational 
phrasing, proper polyphonic adjustment and dynamic dis 
tribution of the voices, and the historically correct read 
ing of the crnamentation of the pre-Beethoven period, | 
append herewith the following examples to afford the 
reader a more lucid idea of the misconceptions of the 
“Ciaconna” of Bach 

We hear invariably: 


PTA seta fag WP HE Adee? 


(The small notes indicate the arpeggios forming the chord.) 
Or simplified we get this (!) melody: 


Te 
yp" 5 oe "esi i ae 


Whereas Bach intended it to be thus: 


























of Bach. ~~ 


BY ARTHUR HARTMANN. 








Here we have the principal theme of the “Ciaconna”™ It should, on the contrary, be played in the followmg 


and a melody accompanied by arpeggios! way, as illustrated by the curved line 
This calls for some clever “round” bowing—that is, 
crossing the strings in a curve (not in angles!) and re- EXx.11 a iplie iitiaee 
_, = Ste, 
curving to the note pertaining to the theme 
One invariably hears: 
































4 , , and not further bring into notice the awkward crossing of 
Y the strings by adding the disturbing accents 
instead of: EX.j2 


lo continue 








It would be advisable to keep the first finger on G and 
stretch to E on the D string, since even by resorting to 
the above device a slight ritard cannot be avoided. 

Usually the slide to E spoils the melodic outline of the 
measure and is exceedingly unmusical. Then inter: 

To continue with the following: 

EX.1s 














Anyone familiar with Bach will often find similar pas- 
sages, which should be interpreted thus: 





thus: 


EX.\6 


A common error is this: ia .e 
ex4 + 
OF rb The following is invariably played (Hellmesberger's edi 
By AT, tion) : 


“Angular string crossing,” an expression used in this 
article, can hardly be better illustrated than by the follow- 
ing example taken from Ferdinand David's edition of 














Bach's “Sonatas.” ; 
instead of : 


ExX.1f _— ~ 




















7... 
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In the following measure: 


EX.19 - 

















= 
mena / - SS 21 
. —+ 











to insure accurate intonation, it would be advisable, in 
taking C sharp on the A at the 


same time on the D string, thus insuring the F sharp being 


string, to place the finger 


sliding with the third finger from the D 
D on the A string 


lo continue with the question of the technic of the bow 


in tune when 


string to 


one usually hears: 

















instead of: 


fe EX.21 


4 
} 











Then later: 
seq meimas 
. , +. 


instead of 


“23 = . 
=s + 
Petar ‘bile ait ss = 
i sh = Soy t+ 
Hellmesberger has marked the following place thus 


mst, =i ss 
ee 7c + FL 


W bs 3 accent on A? 
Later 


Ex.25 


on we hear 





instead of: 


EX.26 











rhe C natural in the following example remains through- 


out the measure: 


Ex. 27 


not as played invariably: 


— ==. 


Ex.2t 





<3 


In the foll 


or, better said, played together, like on a piano 


+4444 


In this measure 


Ex30%7 \ 
- cial 











the foregoing hint regarding fingering is also 
I he 


EX.3/ 


following is from “Hellmesberger’s Editios 





Whereas Bach has it: 





Both Hellmesberger and David have 


One should, on the contrary, play the last notes broadly 


thus giving them their full value 


The following 









owing example the chords should be sustained, 


3 ph 


] bl 
applicable 


phrase d the fol 


marked 


both Hellmesberger and David have thus 


Ex.3¢ 4 

~-._ > 
eens 7 Brat 

oe = = = een ° = 

om 

7 
Why these accents? 
With good control of the bow in tl 


ple 


é 


i 


: x 





one should make a crescendo to G and further 
centuate G 

Again both David and Hellmesberger have ] y 
Bach's following two measures 

EX.3T 





In conclusion it may be added that a number of similar 


could be quoted, yet for the carne 


errors 


will sufhece 


The New York College of Music. 


HE New York ¢ cme { Musi formeriy A 
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enced artists, and with characteristi iterpr 
assumed the direction of the college, intending 5 
to still greater succe The entir e | t ta \ 7 
been re-engaged, and in addition some prominent art 
will be added \ special announcement it Georg 
Henschel will teach exclusively at the college The } | 
ing is the only one in New York erected for the purp 
of musical education The course of study i led 
eight grades, under the general div ms, clementary, pr 
paratory, intermediate and advanced A stucde 
taught privately Student have tree adn t 
chorus class, harmony izht reading emt ‘ 
hearsals recitals concerts ectures orchestra 188 & 
During the year partial scholarships will | it 
ented and deserving tudent Student 
frequently given in the hall of the re t ) 
people. The series of prof 
guished artists w he mtinued for the spe benefit of 
the students and their family A handsome b kle 
trated) will be mailed 1 request Add Wa Urbas 
ecretary New York ¢ ege iM s 
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ifty-eighth stree 
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CABLE report says that Heinrich Knote, the Munich tenor, 

has been engaged to sing Wagnerian roles at the Metro- 
politan Opera House next winter. 
— 

HE conductors of the Munich Kaim concerts for 1904-5 will 

be Felix Weingartner, Fritz Steinbach, Dr. Karl Muck and 

Georg Schneevoigt. The date of the concerts are October 27, 

November 24, January 19 and March 16. 


precomette 


N September 1 Engelbert Humperdinck, composer of the 
opera “Hansel and Gretel,” celebrated his fiftieth birthday. 
This charming work is still one of the most popular in the reper- 
tory of nearly all the Continental opera houses. 
= 
ME. KIRKBY LUNN, who will be the leading Kundry of 
Savage’s English “Parsifal” production, arrived here last 
week aboard the New York. Mme. Lunn has been studying her 
role under the supervision of Hans Richter, a Wagner authority 
par excellence. 
a 


ORMERLY it was necessary, when speaking of the composer 

of “Heldenleben,” to prefix “Richard” to the name of 

Strauss, in order to avoid confusion with the Vienna waltz king. 

Nowadays if you mean Johann Strauss you must say so, or every- 
body will think of Richard. It is an eloquent sign of the times. 


HE Musica Courter of August 17 published the notice of 
the death of Prof. Jedliczka, of Berlin. The London Times 
published an extensive and first notice of his death September 3, 
just seventeen days later. It is part of the duty of a paper de 
voted to a specialty to supply its special news to the daily press, 
and we are always prepared to fulfill that duty. 
=e 
N quoting from this paper the Leipsic Neue Zeitschrift fir Mu- 
sik (founded by Robert Schumann and now in its seventieth 
year) remarks in a recent number that THe Musica Courier 
is a “great and widely distributed music journal.” In this con- 
nection it is to be observed that there is only one paper in the 
whole of Europe published in the interests of music that is not 
published by a music publisher. Europe does not sustain Euro- 
pean music journalism. And why not? It is an interesting 
problem. 


HE new London Symphony Orchestra has published its inten- 
tion of following the latest style in orchestral fashions, and 
will invite “guest” conductors for its first series of afternoon con 
certs. The first of these will be conducted by Dr. F. H. Cowen 
on October 27. On November 17 Nikisch will be the attraction, 
and the third concert (December 15) is to be in charge of either 
Schuch, of Dresden, or Glazounoff. Sir Charles Villiers Stanford 
has been engaged for the fourth concert, January 26, and Colonne 
for the fifth, February 16. The sixth and last, March 8, will be 
under the direction of the one musical Englishman of the hour, 
Sir Edward Elgar. 
— 
HERE seems to be some ground after all for the fear that 
Mme. Milka Ternina, the great dramatic soprano, will be 
lost to the operatic stage, if not forever then at least for the next 
four or five years. Private advices received from Munich inform 
use that Mme. Ternina’s old eye trouble has developed again, 
and that her vocal chords also have become seriously affected and 
are chronically inflamed. This is bad news indeed, but something 
of the sort was expected by Mme. Ternina’s admirers here last 
season, who noted with apprehension the loss of quality in her 
middle voice, the shrillness of the upper register and the great 
strain under which Mme. Ternina labored at all of her appear- 
ances. It is too early to say what the result of the operation will 
be which the singer will undergo soon. Her physicians hope for 
the best, but they will not give guarantees of any kind. In case 
of a loss of her singing voice Mme. Ternina will not be lost to 
the public altogether, for she has exceptional histrionic talent, as 
shown in her marvelous portrayal of Puccini's Tosca, and has 
long ago decided to take to the drama so soon as her usefulness 
in opera shall cease. It is a consolation to know therefore that at 
least one phase of Mme. Ternina’s rare art will be preserved to us 
for some time to come. 
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War, 


usic, News and Men. 





PARIS, SEPTEMBER 9 1904 


HE war news from the Far East contained during the past 


few days some items of indifferent hue to the average reader, 


and yet in particularizing we might find that it leads to a tracing, 
if not more, of ideas that may lead to some interesting speculation 
much broader than the basic thought apparently suggests. Let 
me repeat the items as near as | remember. A long special tele 
gram gave a report of the reception by Admiral Togo of the for- 
eign representatives on board the flagship Misaka, during which 
a Japanese naval band played the national and other airs, for it 
must have been a Japanese band. A telegram to the Western 
European papers dated from near Liaotung said that a Russian 
band led a regiment into battle, and a still later telegram reported 
national celebrations at Tokio with bands playing 

We know the nature and construction of the music of Russia ; 
it is essentially the same music we study, and differs only in its 
national characteristics as to folksong and rhythm, as the case 
may be, viz.: Slavic, Tartar, Polish or Finnish manifestation, or 
Western, or some of the variations of these typical forms. Other 
wise it is the music of Europe, and the American or English or 
German student studying at Moscow in the conservatory, or at 
Taganrog, or at Karkoff, or at Irkutsk would find the same cur 
riculum that exists at Paris or Leipsic or Chicago 

But inherently and coherently we know very little of what 
we would call the music of Japan, and yet if there were bands 
playing in Tokio and if a naval band played on the flagship ot 
Admiral Togo (which means naval bands on other Japanese ships ) 
these bands could not have been and are not groups of players 
performing the primitive music of Japan on the primitive instru 
ments of that country. The instruments were modern [-uropean 
brass and reed military band instruments, some purchased in 
Europe, some in the United States. 

There are a number of conservatories of music in Japan 
One I know of in Tokio and another in Yokohama, a program ot 
a students’ concert that took place in the latter having been pub 
lished in this paper some time ago; it was sent to us from the 
conservatory, and Beethoven figured in it. Moreover we must 
not forget, in discussing this interesting “war” feature, that wi 
can be assured beyond any doubt that the military and naval bands 
of Japan are constituted of Japanese natives. These natives must 
have studied our music, our musical notation and the technic 0! 
our musical band instruments and our band orchestration, and 
they must comprehend, at least, some divisions of our rhythm to 
be able to play on these instruments, and when I| say “our” | mean 
European, for in music we are essentially European, we classical 
American musicians, if not altogether Teutonk I cannot see, 
even in the limited success which is granted to any of our Amer 
ican composers, that there is one who is not a composer of German 
musical heredity. But I am not going to digress, even to taste 
this tempting morsel of argument. 

Now, then, how did these Japanese learn this music, learn 
the manipulation of our musical instruments, and—this is more 
important—how did it come that they substituted, in place of their 
own original Samutsai war songs and war chants, the new musi 
of the West? Let us remember that their own war songs always 
led to victory, and that they have never, during a dynastic rule of 
over 2,500 years, been defeated. 

What does 2,500 years of uninterrupted advancement mean 
The very adaptability in assimilating with unheard of rapidity the 
whole social, ethical, political and scientific machinery of the West 
illustrates what it means. What happened in these 2,500 years’ 
With the exception of Japan, every Asiatic nation has been hu 
miliated by nations of Europe, China being humiliated contempt 
uously by Japan within a few months—contemptuously, consider 
ing the disparity in the size, the number of inhabitants and the re 
sources of the two nations. Until Marathon and Salamis, the 
Asiatic nations governed the then habitable or inhabited globe, 
and after these events, some 500 years before Christ, the tid 
began to turn, until not only the autonomy of government was lost 
to the Asians, but the greater part of the continent was actually 
acquired by European nations. It required 2,500 years to do this, 
and we know that during all this nearly incomprehensible period 











of history, embracing about all we claim thoroughly to know of 


the human race, this Island Empire of Japan remained unmolested 
not only in its life but in the uninterrupted continuity of its dynas 
tic succession, 

What do we know of the music of the vast part of that 
period? Nothing. With the usual superb and impudent equanim- 
ity of Western civilization we assume that during this period, a 
period embracing the pinnacle of artistic achievement, music was 
a mere complement to the other arts, that the Greeks had a limited 
number of modes which to our acute sense of cultured he aring 
would seem cacophonous, that there were some rude attempts at 
harmony in later Egypt, that the Asiatic did not even know a 
mode or a harmony or a lucid interval. Not knowing anything at 
all about the music of the greater part of this, the only truly his 
torical period of mankind, there is no utility in discussing it. In 
the archeological discoveries we find the remains of laws, docu 
ments illustrating society, war and its conquests, and the line ages 
of royalties. We find monuments and inscriptions, but there is no 
trace of music; but there must have been music, or the Japanese 


could not now be able, after only a few years, to play what we 


" 
call musi If we deny this we must admit that, taking into con 
sideration the magnificent genius of her soldiery and her organ 
hes gr 
izers, the Japanese nation must be gifted beyond the ordinary 


capacity O1 the other nations of the globe, and that is hardly ad 
mussible 


he Russian music, as such, is the application of the scienc 


of music as developed during the past 200 years by modern |] urope 
to the folksongs, the intervals and the rhythms of the variou 
divisions of that vast nation. By Russian music | mean that musi 
accessible to us, played and sung by us It is all pessimistic, and 
this pessimism is not limited to Tschaikowsky Borodine, Mos 


soursky, Sterbatscheff, Balakiereff, Arensky, Rachmaninoff, Cui 


Glassunoff and others are imbued with this same apparently na 
tional expression, which is simultaneously manifested by the pocts, 
the writers, sculptors and painters of Russia. It is based upon 
the final result of the musical expression of hordes of Asian peo 
ples combined with a remnant of decayed Greek civilization, who 


during a period covering the same twenty-five centuries, have 
undergone untold suffering from barbarism through the rude 
dynasties of the early Ruriks and the Muscovite Czars down to 


' . 
the recent days of Alexander I and II, when the first rays of a 


new day appeared for this conglomerate mass of humanity \ 
nation cannot through its composers exhibit joyous modes when 
a 
its lite has been a succession of griefs; that much is self evident 
Russian music is the story of Russian lif Probably we should 
not have that wonderful musical emanation which the marvelou 
list of marvelous Russian composers had been serving us with had 
they descended from peoples whose history was American 

If with a history of sorrow music is pessimistic it might 
safely be affirmed that the Japanese are no more adapted for seri 
ous musical work than our American composet r r the En 
lish COM posers are, and by serious worth nn Si | mean that 
kind of composition that reflects th trag and the dramatk 

, a 

Only the suffering and defeated nations have been able to produce 
such creations The prospects are that greater musk than ever 


will be produced by Russians, for the Manchurian battlefields ar 


magnificent leitmotifs ; and the Japanese music will not even be as 
serious as ours, for we never have won such victories as theirs 


everything considered 


Whatever the results of the war w finally be, the effect upon 
two continents will be felt for ages, and America will be influ 
enced beyond measure, and should Japan be the victor it would 
signify a new era, from which the Asian would gradually emerg: 
into a new life, which would among other things absorb t 


Western art ideal, as we took from (Orientalism many of the best 
features of our arts, among them music. While music in its mod 
ern sense is unknown to the Oriental, yet the first music, even 
that of Tubal Cain, if that worthy trombonist ever lived, cam: 
from the desire of the Oriental to tell in modulated tones how h 
iclt as the occasion dictated 

On the basis of the theory of evolution the time has arrived 


for a new or repeated momentum that would once more start the 
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human race on its onward Western march, for with 
the acquisition of Hawaii and the Philippines the 
original wave of human transfer from Europe and 
Africa to and through America to the utmost bounds 
of this globe had reached its limit. We cannot carry 
American conquest any further west, and the only 
gaps to be filled are in Africa, South America and 
Australia, where much of the land is not habitable 
for any peoples requiring an intellectual outlet. The 
original movement began in Asia and must end in 
Asia, as it did and must again find its momentum 
in Asia, this time through regenerated Japan. It 
may be possible that the very Gangian basin from 
which our ancestors began to pour forth into Europe 
was originally fathered by races from which both 
the Japanese and the Hindoos sprung—the primi- 
tives of both races. Speculatively considered, this 
whole phenomenon may be nothing more or less 
than a natural manifestation of the action of the hu- 
man current on the globe surface for the purposes 
of self preservation or the operation upon a magnifi- 
cent scale of the law of the survival of the fittest. 
The Russian and the Japanese are merely the instru- 
ments through which the law is exhibiting its force, 
both in their present generation being fundamentally 
innocent of the war and the present contest for su- 
premacy, nor will they be able to appreciate the 
potentiality of its results. 
An assured change is, however, certain hence- 
forth, whether or no Japan dictates peace, and that 
_is from an attitude of contempt and a feeling akin 
to despisal the so called Caucasian must treat his 
Asian fellow citizen—for after all that is what he is, 
particularly when compared with the man he is 
fighting—as worthy of consideration outside of 
merely willfully appropriating him and his terri- 
tory. European decadence is to a great extent re- 
sponsible not only for unhealthy music but also for 
an unhealthy population, of which a vast percentage 
is and has been pouring into America, and it there- 
fore behooves us, too, to watch with intelligent in- 
terest a new movement which already illustrates that 
on the other side of the Pacific a nation is expand- 
ing which embodies all the elements that lead to vast 
development, and that that nation makes no preten- 
sions to a philosophical degeneracy and a pessimistic 
resolution of its problems, as is the vogue among so 
many nations of Europe. It is a healthy, vigorous 
people, superbly equipped mentally, and will insist 
that the idea of European justice must be carefully 
adjusted to a force that refuses to be cajoled by 
threats. This question will open up the mind of 
Asia to its possibilities more profoundly than ever in 
its wonderful history. The greatest mind in the esti- 
mation of Europe was an Asian one—there is no 
need to call it Asiatic any longer—and that fact 
. alone should cause pause. 


With Sonzogno. 


[It is just ten years since I called upon Signor 
Eduard Sonzogno in the office of Il Secolo, his 
daily evening paper in Milan, and when I lunched 
with him a few days ago here at the Palace Elysée 
Hotel he seemed as young as then, and even more 
nervously energetic. Sonzogno, by offering large 
prizes for new operas, has established, through such 
encouragement, the new Italian school of opera 
composers, Mascagni having secured the prize of the 
first, and Dupont, a young French composer, pupil 
of Massenet, the prize in the second contest, recently 
decided. Well, we know all about this. 

Sonzogno came here to conclude a lease of Sara 
Bernhardt’s theatre from May 1 to June 15 next 
year for the purpose of giving new Italian opera 
with a complete cast for each, and chorus, orchestra 
and scenery from his Teatro Lirico, Milan. Caruso 
may be one of the tenors, but, whether or no, there 
will be excellent ensemble casts, and the conductors 
will be Cleofante Campanini and Mugnone, both 
experienced baton handlers. 

Signor Sonzogno furnished me with a list of the 
operas to be given, most of these at least, and I 





would be pleased to see the names and the names of 
composers properly printed. A few issues ago we 
printed Lenepveu’s name Lenepven, and Paris mu- 
sicians are having their laugh at our expense. These 
are the works: 

“Adriana Lecouvreur,” 4 acts, by F. Cilea. 

“Chopin,” 3 acts, by G. Orefice. 

“Siberia,” 3 acts, by U. Giordano. 

“Storia d’amore,” 3 acts, by S. Samara, a Greek, 
by the way. 

It is possible that Massenet’s “Griselida” and 
“Thais” also will be produced in Italian. 

Also “La Cabrera,” the opera by Dupont, which 
won the $10,000 prize of Sonzogno, and also the 
second prize opera “Manuel Menendez,” by L. Fili- 
asi, a Neapolitan and graduate of the Naples Con- 
servatory of Music. The prices of admission at the 
Théatre Sara Bernhardt will be the same as at the 
Grand Opera. 

Our good American musical people or our good 
musical American people who are constantly fed 
with stars singing old works in a dismembered and 
mutilated form need not be shocked at this innova- 
tion here. It is impossible in New York. After 
these operas have become very old we may hear 
them fairly well given. But Sonzogno has other 
works in preparation. For instance, he is prepared 
with the score of Leoncavallo’s “Roland a Berlin,” 
written at the request of the German Emperor, and 
to be débuted at Berlin in November. The follow- 
ing are new operas in course of publication, all of 
which will be heard in Italy—in that poor Italy for 
which we are so very sorry! I think sometimes 
that no greater chumps were ever produced on the 
outer rim of this orange shaped globe than we 
Americans. Let us look at this list: 

“Roland a Berlin,” by Leoncavallo. 

“David Ré,” by A. Galli. 

“Mosé,” by G. Orefice. 

“Mademoiselle de Belle Isle,” by S. Samara, 
libretto by H. Cain. 

An opera by Mugnone and a new ballet by Mas- 
senet. 

Very naturally the Sonzogno plan offers a stimu- 
lus to every composer who feels gifted in the direc- 
tion of opera, and, while all cannot succeed, all can- 
not fail and do not fail. .We are considered the 
most progressive nation, but we offer a sorry picture 
in music compared with Italy, with Germany or 
Russia. Of course, when fashion (not musical fash- 
ion) domineers over music its artistic trend is un- 
naturally interfered with. That is our colossal 
blunder. It results in placing men at the head of 
musical destiny who have no musical knowledge 
whatever and not the first touch of musical feeling. 
unless, indeed, it be a distorted feeling. What is to 
be expected? Just what we and our American com- 
posers are getting. Such men as Sonzogno, for in- 
stance, Cannot understand this; and, by the way, he 
tells me that he, as publisher and owner, has not 
received one cent out of “Cavalleria Rusticana” 
from America, despite the hundreds of thousands of 
dollars the opera has netted to our country in profit. 
Sonzogno, besides being owner of II Secolo, is also 
a music publisher of the most important contempo- 
raneous interest, an opera house owner and an im- 
presario, and yet he does not seem in the least dis- 
turbed or agitated by these intermingling interests, 
which are also at times interspersed with a play at 
Italian politics, which have always been lively since 
Romulus got Remus over the fence. In America 
Sonzogno would have an attack of heart disease due 
to such complications in about six weeks, but in 
Milan and Paris he goes about the work as if he 
were not even aware of it. The lunch was over at 
2:45 and he at once retired to his room for a 
siesta ; he was due downstairs about five again. Im- 
agine an American man of affairs rising at 8:30 or 
g a. m., taking a siesta two hours in the afternoon 
and succeeding. The raging, madding crowd will 
not permit it. 





Percy Betts. 

Percy Betts, who died suddenly on Saturday, 
August 27, in London, lived in pleasant apartments 
at Temple Chambers, London, a historical locality 
near the old Norman Gothic church and the old inns 
of court and within sight of the Thames. It is also 
close to Fleet street and Lincoln’s Inn Field, and no 
one walking about the enclosed courts would suspect 
that by passing under an old arch he would get into 
the throbbing heart of active old London. Shady 
walks, old elms and chestnuts and green creepers 
give the whole locality a rural atmosphere not only 
refreshing, but fascinating. 

Who was Percy Betts? Until a few years ago he 
was the music critic of the London Daily News; at 
one time he was the musical editor of the London 
Figaro. He was also the editor of the leading Eng- 
lish music trade paper, the London and Provincial 
Musical Trades Review, and it was he who told me 
that the English piano manufacturers had concluded 
not to support any music trade paper that circulated 
over a limited number of copies, as it was against 
the interests of the piano trade to have any trade 
paper generally circulated. This was one of the 
reasons why the original trade adjunct to this paper 
was years ago created into a separate publication, 
published every Saturday and known as THe Mvu- 
SICAL CourRIER Extra. Sigmund Zeisler, the hus- 
band of Fannie Bloomfield-Zeisler, the eminent pi- 
anist, not knowing this, also urged a division of the 
two fields (in casually discussing the paper with 
me). Naturally, there were other reasons besides 

Percy Betts was a jovial nature, careful and dis- 
creet in his references to his fellow man, and yet 
fearless, in the English journalistic sense, in ex- 
pressing his views. We should call it excessive 
conservatism, but then we are not English journal- 
ists. He took a more than passing interest in Amer- 
ican musicians appearing in London, and had no 
prejudice against our country, a very refreshing 
sentiment to experience in London musical circles. 
The prejudice that does exist is not in the form of 
expression, but usually. ignores such a thing as 
American music. It may be perfectly true and cor- 
rect, but it makes us sad when we are faced with it. 
Always prepared with a favor when asked of him, 
courteous, considerate and modest, his passing smile 
and kind word will forever be missed at London 
events, where his presence was a matter of course. 
But so it goes and will go with all of us. After all, 
what fools these warriors in the East be; they will 
die soon enough without forcing the issue. 


Catholic Music Service, 

The Catholic Herald, London, publishes a state- 
ment to the effect that the Catholic bishops of Great 
Britain are about to issue a joint pastoral letter con- 
cerning the now much mooted Catholic music serv- 
ice ; that certain masses and compositions belonging 
to what is happily called the operatic school will at 
once be banished from the repertory, and that the 
pastoral will recommend that women singers shouid 
not be engaged for any of the choral or musical 
work in the churches. This is, of course, in pursu- 
ance of the edict of Pope Pius X on music, and is a 
course already laid down by Archbishop Farley, of 
New York, a course which no doubt will be uni- 
versally followed out. 

There are said to be more than 500 churches in 
Greater New York. Paris has about 12 important 
churches, and probably 20 of no importance outside 
of the arrondissements and a few small chapels. Lon- 
don has more because of the denominationalism, 
but in no country of the world are there so many 
edifices properly called churches, where choirs dis- 
pense music, as there are in the United States. Much 
of our church music is actually religiously offensive 
when analyzed, but the ministers of the gospel are 
few and far between who are able to contradistin- 
guish between a hymn or song or chant adapted for 
the particular ritual or the spirit of the service and 
the trashy work so frequently heard. 
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However, from its very nature the Catholic 
Church always is supplied with music consistent 
with the regulations of its ritualistic service, only 
with a difference of opinion as to the consistency 
itself. 
views or groups of advocates of the one system, the 
Catholic classical, and others in favor of the mod- 


There have been for ages past divisions of 


ern, or, as it is called, the operatic tendency, and in 
the latter the female voice was an essential element 
If the Catholic the 
Church by the Pope becomes paramount, then the 
cathedrals and 


classitism now forced upon 


female voice can be silenced in 
churches, and with devout Catholics there will be 
no protest. Devout Catholics never protest, and the 
other class are not considered as a force whose opin- 
ion will weigh against bulls issued in Rome. Hence 
we must look forward to a sweeping change in that 
part of the Church which had become accustomed, 
and in many instances recklessly, to the florid and 
dramatic operatic service, and the lady who had her 
pin money income from such work will be compelled 
This part of it—the banishment of 
female of much 


anywhere outside of the United States, and there in 


to teach now. 


voices—will not be consequence 
a limited number of cities, for outside of our coun 
try the women who sing in Catholic churches—or in 
any others, for that part—treceive nothing, or less, 
for the work. There are no salaries paid to choirs 
in Europe. Why, if we in America were told how 
much the choir expense of a church here or in Lon 
don or Brussels is we should gasp in wondering 
No church over here ever has an 
annual choir expense of as much as 5,000 francs— 


They are 


astonishment. 


$1,000. The singers sing for nothing. 
doing this all the time everywhere in Europe. 
destroys all chances for a decent living in the vocal 
Many teachers here give lessons 


This 


art—over here. 
free of charge under the plea that they have discov- 
ered a great voice. I have been in this work for 
25 years; where is that great voice thus produced? 
I never yet heard of it, much less heard it. Con- 
sequently the bull of Rome declaring against oper- 
atic or dramatic music in the Church and re-estab- 
lishing the Catholic classic will not work hardship 
to women in Europe. In America there will be a 
considerable reduction in the income of some church 
singers, but the Pope has a higher aim in view than 
the care of a few singers and their income. We 
shall soon discover the difference in our culture— 
as soon as the new (or old) plan is in good working 
order. But with us the Church will stumble upon 
its greatest difficulties, for where are the masters 
who understand the Catholic classics; how many 
are there? 


Hausegger and Psychology. 


F. von Hausegger, the Munich musician-littéra- 
teur, has stirred up discussion to a remarkable de- 
gree with his book “Gedanken eines Schauenden”— - 
“Thoughts of an Onlooker”—in which he essays 
some old views under new guises and new guises 
under old views. As far back as the Rabbin Akiba 
we heard that there was nothing new under the sun, 
and that was said before anyone knew how far off 
the sun was; but music being the newest art prob- 
lem it offers many controversial openings, and the 
novelty is attractive to the thinker, and Hausegger 
is a thinker, and a thinker who knows how to ex- 
press himself. In fact, he urges that the whole 
structure of music is purely expression. But in his 
work he has stumbled upon the relations of psychol- 
ogy to art, and especially to music, and has as a 
necessary consequence become involved in intrica- 
cies of all descriptions, and the German analysts 
have found contradictions and 
pouring their vitriolic draughts upon his schismatic 
skull. They produce Friedrich Nietzsche to prove 
the contrary in one phase, and Wilhelm Wundt is 
called for to flay him in another reversal. And now 
it is curious to observe that one essayist in opposing 
Hausegger says that William Wundt is the “great- 
est psychologist of the present time.” Here is an 


conflicts and are 
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opportunity for English and French psychologists 
representing entirely different schools to call atten 
tion to the superiority of their methods respectively, 
and thereby deflect the whole Hausegger musical 
discourse. 

We are not supplied sufficiently with an elevated 
We 


are too uncommonly busy for a proper digestion of 


musical literature of this nature in America. 


such mental food as is furnished by the French, but 
particularly the German, writers on music and its 
complexity of problems. From the days of Schu 
mann and Schopenhauer the conflict has been raging 
in Germany, and after Hanslick, who has passed 
away now, Hausegger appears as the latest of these 
sophists, for, after all, there is nothing that leads 
quicker into sophistry than a literary discussion of 
music, which is the one art that appeals subjectively 
and objectively, if there is such a force as the latter, 
directly to each human recipient as his condition a: 
the time being is prepared to receive it. But | do 
not wish to appear as decrying the literary effort, 
which will continue on music despite music itself. 
BLUMENBERG 
HE surest badge of parochialism is when a city 
refers to itself as “the greatest in the world” 
in any one thing. And when the contention turns 
out to be untrue, such a plea is not only parochial 


but also ridiculous in the highest degree. One ot 
our local dailies, with its 

** THE GREATEST IN usual recklessness in mu 
THE WORLD." sical matters, puts forth 


this dictum: “The musical 


public of this city is the most exacting in the world 
No other community hears such singers and no 
where else is public taste so high.” The foregoing 


paragraph is a misstatement word for word 


prompted probably by ignorance of the true con 
ditions. In the first place, the said daily paper has 
no facility for knowing the true temper of the mu 
sical public of New York. It not get 
close touch with that public, for the reason that it 


a cs into 
employs a music critic who holds extreme views 


when he holds any at all—and whose reports of 
concerts never by any chance reflect the consensus 
of opinion of the real connoisseurs who were pres 
The fact that the 


tains business relations with the artists whom h« 


ent. critic in question main 
is 
sent to criticise proves even more clearly that he ts 
not in a position to give a faithful picture of the 
season's musical doings in New York. He cannot 
know whether or not the local public is “exacting,” 
and if he insists that it is, then he confesses his own 
ignorance, for the New Yorkers generally applaud 
resolutely 


An 


tration of each case is furnished in the first instance 


which he condemns and 


frown on everything which he praises 


everything 


illus 


by a young French soprano who made a hit at our 
Opera last year in spite of the most determined 
newspaper opposition, and, in the second instance, 
by a middle aged German soprano who has for 
years been using the press in a vain endeavor to be 
come more at the Metropolitan Opera House than 
merely a useful routiniére. The musical public of 
New York is, if anything, exceptionally tolerant, 
for every artist who is not downright mediocre is 
received with the utmost kindness, and almost any 
kind of a performance is loudly applauded and in 
sistently encored. It is only necessary to attend a 
Sunday night concert at the Opera in order to es 
tablish this point. 

As far as the other assertion is concerned, that 
is as 
The 


fact is that almost every European community has 


“no other community hears such singers,” it 


false as the rest of the daily paper’s argument. 


heard our Opera singers before we get a chance to 
hear them, and things are at such a pass, indeed, 
that the very critic of the very paper which makes 
the claim has put himself on record as believing 
that no singer can be great who does not come from 
Europe. The De Reszkés sang abroad for years 
before we heard them in New York, and there is 
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hardly a small town in Italy, Spain and Poland 


which is not familiar with their art. Madame Sem 


brich did stagiones at all the provincial German 
opera houses and sang at the Dresden Opera for 
something like fifteen years \ll the Wagnerian 
tenors and baritones and bassos who have ever 


sung here were gathered from German stages, and 
with few exceptions began their careers on the Con 
tinent in third and fourth rate theatres. The same 
to the German 
Isoldes, Evas and Elizabeths who have been heard 
in New York Italy 
South 


Calvé was hissed off 


applies Klsas and Brunnhildes, 


years in and 
had 
in Europe long be 
Ihe 
operat 
Italy 


Caruso sang tor 


even in America before we him here 


the 


stage 


fore she became a favorite in America few 


American singers who are near-stars in the 


firmament all appeared abroad—in Germany, 


Belgium or France—before they were given a hear 
ing on their native heath And, finally, London 
hears each summer at Covent Garden identically 


the same operas with the same singers and casts that 
What, 


mmunity 


served us here in the winter then, be 


the 


are 


comes ot boast that “no other cx hears 


and that 
Ne W \ 


and, 


such singers “nowhere else is public taste 


= 
cal limitations 


Mi 1c Al 


on 


so high rk knows its mus 


, 1 ’ 
only too well, lest it forget, Tmt 


Courier publishes editorials like the present 


from time to time There is no stiffer bar to prog 


ress than self sufficiency Statistics show that we 


are the richest country in the world (pardon the 
mention!), but experience teaches that the newly 
rich are hardly ideal leaders to set the fashion in 
matters of taste and art 
I thes: local concert seasor ( pace 
The following musical events are eady an 
nounced in the preliminary bulletins: October to 
opening ol the | ny ish in 1 season, at the 
Montauk Theatre, Brookly1 October 24, début of 
Nina David, at Carnegie Hal October 20, recital 
by Madame Bloomfield Zeisk at Mendelssohn 
Hall: November 4, first Pb’ pie s phony con 
cert, under F. X. Arens’ direction, at Carnegie Hall 
November IO. Carre ] ‘ ‘ s ne red tal it 
Mendelssohn Hall: November 11 and 12, Philhar 
monic concerts loseft Hof int soloist, and Gu 
tave Kogel conduct it (arm e Ha Noven 
ber 12. Madame Sembrich’'s s« ny recital iatinec 
at Larnegi Hall November 19, Josef Hofmann’s 
recital, at Carnegie Hall November 21, opening 
of the Opera, with \ida january 10, début of 
Franz von Vecsey) at arnevrn Hall (itther early 
recitals, with dates not yet definitely fixed, will be 
those by Vladimir de Pachmann, David Bispham 
Kelley Cole, Madame Shotwell Piper Miss Grace 
Preston, David Baxter, Messrs. Devoll and Isham 


Che chief out of town musical events of the early 
season will be the Worcester Festival, beginning 
September 27 and lasting four days; the Savage 


production of “Parsifal” in English at Boston, Ox 


tober 17, and the first concert of the Pittsburg Or 
chestra under its new leader, Emil Paur, on 
vember 1 Che mdicatior ire for a heavy sea 
and a long on 
- 

i oap jury of awards in the Musical Department 

of the St. Louis Exposition is made up as 
follows ernest Rk Kro yer, Ot ot | uis, chair 
man : M. Delfaux France, vice chairman: N ] 
Corey, organist, Detroit, secretary; Charles Kunkel, 
pianist, St. Louis; Richard W. Gertz, piano maker, 
Boston: M Matte : expert m planos and organs 


York College of Music 


on string and wind instruments, 


Adam Jakob, expert 


ad 


New 


street ( on 


bre 


servatory of Music, Philadelphia; Oliver | J‘aust 
chief instructor of piano tuning department, New 
England Conservatory of Music, Boston: Theodore 
Spicring, violin expert, Chicago Musical College 
Chicago; John A. O'Shea, organist, Boston; Dr 
Rieloff, Germany ; Takao Noma, Japan; Emil Mol 


lenhauer, expert on brass and reed bands, Boston 


Emile Terquon, France. 
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HE MUSICAL COURIER has a set of cruel 

exchange editors whose consciences are cov- 

ered over with a hard carnosity. Not long ago 

they printed in the news columns of this paper the 
following interesting paragraph: 

The Moscow composer Sihtelotsew has finished a curious 
new musical work, which is one-third opera, one-third 
symphony and one-third oratorio. The opus is called 
“Croumorf Rethei (“The Rise of the World”), and takes 
over five hours in performance. 

The item, innocent enough at a casual reading 
and certainly “newsy,”” was in due time copied by 
many domestic and foreign newspapers, among 
them being nearly all those who make a practice 
of filling their musical columns by lifting their con- 
tents bodily from the pages of Tue Musicat Cou- 
Riek, and in their haste forgetting to make proper 
acknowledgment to this paper. All such purloiners 
will be surprised to hear that they have nailed 
themselves to the cross and publicly confessed their 
fault by copying the information about Sihtelotsew 
and his wonderful work in three parts. The intel- 
ligent reader will be able to see at a glance that the 
name of the Moscow composer, Sihtelotsew, read 
‘we stole this.” In the 


backwards spells the words 
same manner, by transposing the letters constitut- 
ing the title “Croumorf Rethei,” it is easy to make 
the words “From Tue Courter.” Thus the com- 
plete acknowledgment made by the papers which 
copied the Sihtelotsew item and forgot to credit us 
reads: ‘We stole this from Tue Courier.” The 
unfeeling exchange editors went even further, and 
with the aid of several press clipping bureaus have 
secured a rich collection of the newspapers, daily 
and weekly, which heralded the completion of 
Sihtelotsew’s masterpiece. It is not the intention 
of the exchange editors to publish that roll of honor 
at the present moment, but rather they threaten to 
use it as a sort of “big stick” to be held over the 
heads of the delinquents and to be brought down 
thereupon with much vigor at the very next mis- 
appropriation from the news columns of this jour- 
nal. The exchange editors tell with glee of a daily 
published not 1,000 miles from Chicago, which 
adorned the paragraph with a date and a caption 
and printed the whole as a cable dispatch from 
Moscow. A New England literary weekly added 
to our musical knowledge and edited our faulty 
style by referring to Sihtelotsew as “the well known 
Moscow composer,” and by changing our word 
“curious” to “strange”! A London publication 
prints the item in full and hazards the prediction: 
“It is more than likely that with the avidness of our 
musical public for everything Russian, London will 
soon hear this triple jointed invention.” Even the 
Germans, usually so shrewd in the handling of 
canards, could not resist the paragraph, and a Leip- 
sic music publisher’s weekly translated it verbatim, 
but with characteristic caution placed an interroga- 
tion mark (?) after the “Croumorf Rethei.” Our 
exchange editors hint, too, that they have been busy 
at this sort of work before. They composed the 
following little anecdote about Richard Strauss, and 
are willing to present a complete file of Tue Mu- 
sicAL Courter for 1903, chastely bound in half 
morocco, to anyone who will prove that the ap- 
pended incident (or any like it) really happened, or 


that it is anything more than a pure piece of fiction, 
invented and promulgated by the irrepressible ex- 
change editors in question. The story, first printed 
in THe Musicat Courter of May 4, 1904, is as 
follows: : 

From Chicago comes the story of a Richard Strauss re- 
hearsal at which the master was leading his “Till Eulen- 
spiegel.” Suddenly he rapped sharply for silence, and 
called out to the contrabassoon player: “Why don’t you 
play the F sharp that’s in the score?” “It sounds wrong,” 
answered the bassoonist, trying to be polite yet firm. “Good 
heavens, are you from New York, too?” wailed Strauss in 
mock despair. 

The foregoing bit of pleasantry was copied in 
hundreds of newspapers, including nearly every 
daily in New York, one Melbourne paper, four in 
Canada, and dozens in England, Germany and 
France. 

Another experimental product from our exchange 
room made its first appearance in the musical world 
in our issue of January 21, 1903, and is to this very 
day enjoying a career of wide travel and an unques- 
tioned reputation for authenticity. The fable runs 
like this: 

“Why do I often hear you called ‘Sir Edward?” asked 
an acquaintance of Edward Elgar, the well known English 
composer. “That story dates far back and is a joke on me, 
I am afraid,” answered Elgar; it dates back to the time 
when I was an ignorant little country lad and went up to 
school from Broadheath to Worcester. When I came into 
the classroom the teacher asked me: ‘What is your name’? 
‘Edward Elgar,’ I replied tersely. ‘Add the sir,’ repri- 
manded the teacher sharply. ‘Sir Edward Elgar,’ | cor- 
rected. Ever since that day all my old school friends call 
me ‘Sir.’” 

es € 

The exchange editors wonder with what feelings 
Elgar first read their joke, and they now are the 
least bit sorry for making out a famous man such a 
very stupid boy in the eyes of the world. A re- 
markable feature of the story, however, is its pro- 
phetic aspect, for one year after it was published 
Elgar was indeed made Sir Edward! 

The exchange editors need not be told how dan- 
gerous it is to trifle with the truth in such careless fash- 
ion. They are aware that they risk their reputation 
for veracity, and that everything which they write 
henceforth will be received by the reader with a con- 
siderable degree of caution. But the exchange ed- 
itors promise no reform, and say that like as not 
they will soon spread the bait again for another 
catch of newspaper thieves. This will make that 
loose penned gentry wary of the items which they 
cull from this paper, and perhaps in very self de- 
fense they may be driven to tag such borrowings 
with the preface: “As Tue Musicat Courter says,” 
or “THe Musicat Courier remarks that,” or “We 
see in Tue Musicar Courter that,” or “The follow- 
ing bright little anecdote appeared in that clever 
New York weekly, Tue Musicat Courier.” If so 
many newspapers are courteous enough to acknowl- 
edge that we supply them with the musical news, 
the whole musical news, then why cannot all of 
them do it? We slyly suspect that if the delinquent 
newspapers will reform, then our exchange editors 
will, too; and then they need never publish their 
list and all the other damning data which they have 
collected. Incidentally, it may be remarked here 
that our exchange editors always give due credit 
for such items as THe Musica Courier quotes 
from other papers. LEONARD LIEBLING. 


At the congress of musicians recently held at Arras a 
prominent figure was M. Louis Liem, aged eighty-eight, 
who has for the past seventy-two years taken part as clar- 
inetist in the municipal band at Cassel. He is in the best 
of health and fond of recounting his experiences. On one 
occasion as far back as 1832 he took part in a serenade 
given at Cassel to His Majesty King Leopold of Belgium, 
and the Princess Marie Louise of Orleans, on the occasion 
of his return from England. The old man has taken part 
in over 300 musical festivals. 


Musical Briefs. 


Dos det Raat 

Richard Arnold, the concertmeister of the New York 
Philharmonic Society, returned from Europe last week 
Mr. Arnold and Mrs. Arnold passed a delightful summer 
principally in Lower Engadine, Switzerland. 





While in Germany looking for skillful intrumentalists 
with whom to fill the ranks of the Pittsburg Orchestra, 
Conductor Paur engaged as his first violinist Hermann 
Beyer-Hane, an excellent artist, who formerly resided in 
New York. Four years ago Mr. Beyer-Hane returned to 
his old home in Germany. 

J. Lewis Browne, the organist from Atlanta, Ga., will 
give recitals at the St. Louis Fair October 3 and 4. 





Miss Stella Lipman, a pianist from Washington, D. C., 
spent several days in New York last week. 

Gustav L. Becker has returned from a pleasant sojourn 
in the White Mountains and this week is to begin his 
teaching in his New York studio and at Hasbrook Institute, 
Jersey City Heights. The Becker musicales will be re- 
sumed in October. 





Miss Margaret Goetz gave her last song recital in Sara- 
toga at the Grand Union Hotel on Saturday, September 17. 
This talented singer has given fourteen recitals and con- 
certs at Lake George and Saratoga this summer. Miss 
Goetz returns to her New York studio in Carnegie Hall 
October 1, 

William C. Rehm, the pianist and pedagogue, again has 
justified his reputation as “the discoverer of prodigies.” 
He now has under his control a little girl named Willmetta 
Perrine, who is singularly gifted. She plays Beethoven, 
Bach, Liszt and Chopin like a young artist. She will be 
heard in a recital in Mendelssohn Hall early in the season. 

Madame Nordica arrived here last Saturday aboard the 
steamship New York. 





Alice Neilsen, the American singer, will give a stagione 
of Italian opera next month in London at Covent Garden, 
with her own company, from the San Carlo Theatre in 
Naples. Her manager, Henry Russell, is trying to secure 
Caruso as the leading tenor of the cast. 





NEW JERSEY’S MUSIC CENTRE. 
East Onance, N. J., September 17, 1904 
OW that the schools have reopened and the cool 
autumn weather has set in musical activity is begin- 
ning to awaken, and preparations are making for the 
coming season. The ubiquitous popular song will be 
buried, for a time, within the walls of the domiciles of 
those who enjoy it, and will no longer be waited through 
open windows into the ears of the helpless passerby 
With the discontinuance of the summer bands the public 
taste grows more serious, and Mendelssohn and Chopin 
substitute for Von Tilzer and Harris, not infrequently 
to the decided advantage of the two latter composers 
For what is more terrible than classical music imperfect- 
ly played? (The answer thereto might be, “Popular mu 
sic imperfectly played,” after the fashion of the man who 
was asked, “Was ist schrecklicher als eine Fléte?” to 
which he replied, “Zwei Floten.”’) 

The first of the Orange societies to pitch right into 
earnest work is the Mendelssohn Union, which has 
already held one rehearsal of Handel's “Messiah.” New 
voices were tried several weeks ago, and the gaps in the 
membership successfully filled. 

Among the artists announced to appear in concert dur- 
ing this season are Mme. Louise Homer, contralto, and 
William Harper, basso; Nina David, coloratura soprano, 
assisted by Antoinette Sellini, contralto; George W. 
Jenkins, tenor; Maurice Kaufmann, violinist, and Anton 
Hegner, ‘cellist. The Kaltenborn String Quartet has also 
been booked for one of the Y. M. C. A. concerts, and 
Otto Kruell, a member of the Schumann String Quartet, 
will conduct the association orchestra 

As teachers of the violin are scarce in the Oranges 
it is pleasant to record that Miss Fannie Markwith, of 
Linwood place, East Orange, has entered this branch of 
the profession and will teach the young idea how to 
“shoot,” or, rather, how to “bow.” Miss Markwith is 
a talented young woman, who has been studying with 
Claude Trevlyn at the College of Music in Newark, 
which is directed by Louis Arthur Russell. Her sister, 
Miss Lillian Markwith, a pianist, and Miss Minnie Faller, 
alos a pianist, are both former students of Mr. Russell's 
school, and have been established as teachers for some 
time. Crara A. Korn. 
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Festivat Hatt, World’s Fair, September 8, 1904. 


ITH the ushering in of fall the musical sea- 
son at the World’s Fair is at its height 
The past week has been one of much satis- 
faction to music lovers, and the promise of 
the future is equally so. Three govern- 
ment bands, all of note, are discoursing 

good music on the grounds and at Festival Hall. The 

Grenadier Guards Band, under the direction of A. Wil- 

liams, Mus. Bac., Oxon, represents the best of English 

music and is rendering delightful programs, which include 
the works of the best composers, 

France’s famous organization, the Garde Republicaine 
Band, with M. Gabriel Pares, is winning golden opinions 
twice daily, and the famous Mexican Artillery Band, with 
Captain Ricardo Pacheco at its head, is giving daily con 
certs by a special courtesy of the President of the Mexi- 





can Republic. 

Next week we have the first recitals of the world’s most 
famous organist and composer, Alexandre Guiimant, of 
Paris, who begins a series of daily organ recitals on Sep- 
tember 12 which will continue until November 1. M. Guil- 
mant is sure to attract many lovers of music to Festival 
Hall during his six weeks’ stay, and the only bar to a per- 
fect enjoyment is the unfinished state of the Festival Hall 
organ, which remains unfinished in spite of the repeated 
assurances of its builder that it would be completed long 
before now. 

M. Guilmant is the guest while in St. Louis of Charles 
Galloway, who was one of his pupils during a four years’ 
stay in Paris. M. Guilmant crossed the ocean in the com 
pany of W. C. Carl, of New York, who gives two organ 
recitals tomorrow and Saturday 

The interest in Mr. Carl’s performance is second only to 
that of his distinguished teacher, The great master has been 
busily occupied since his arrival here in getting his loca- 
tions established and learning something of the instrument 
on which he will interpret his and other great composers’ 
works. I hope to give Tne Courter readers the sub- 
stance of an interesting talk with M. Guilmant in the 
next issue, 

The organists who have appeared during the past week 
were: H. J. Zehm, Charlotte, N. C.; Frank L. Sealy, of 
New York; C. E. Clemens, of Cleveland, and M. C. Bald- 
win, of New York. 

Festival Hall events, in addition to the above, included 
a concert by the Mexican Band; the regular concert of the 

















Frank L, SEAaty. 


Exposition Orchestra, at which was given the No. 5 sym- 
phony in C minor of Beethoven; Charles Davis Carter's 
“As You Like It” overture, and which further included the 
first Festival Hall appearance of Mme. Ada Soder-Hueck, 
contralto 

The placing on the programs of compositions by Amer- 
ican composers is a movement that cannot be too heartily 
commended and it is to be hoped that the remaining con- 
certs of the World's Fair concert will be utilized to some 
extent for the furtherance of the interests of native com- 
positions. The symphony concert of tomorrow will be 
under the direction of Emil Mollenhauer, the distinguished 
conductor of the Boston Handel and Haydn Society and 
the Boston Festival Orchestra, who has been conducting the 








performances of the Boston Band at the World’s Fair for 
several weeks. The Exposition Orchestra seems to be im- 
proving in its Festival Hall work, and except for the drag- 
ging of the scherzo of the Beethoven symphony, gave a 
very enjoyable performance. 

The Arion Choral Society of Brooklyn occupied the stage 
on Tuesday afternoon and the Euterpean Ladies’ Chorus 
of Columbus on Wednesday. 

Frank L. Sealy, of New York, gave two well selected 
and artistic organ recitals on Friday and Saturday, Septem- 
ber 2 and 3. 

Mr. Sealy made it a point to make a thorough study of 
the Festival Hall organ, with the result that his playing 
was free and clear, his combinations good and his playing 
stamped with the confidence of knowledge. Mr. Sealy, in 
addition to being a good organist, is a clever gentleman, 
and he made many friends during his stay in St. Louis. 
He confined his selections to the best writers of organ 
music and it can be said to his credit that he thoroughly 
entertained his audiences, which were among the largest 
that have gathered in Festival Hall since the organ recitals 
began. 

His numbers showed a wide acquaintance with organ 
composition and he seemed to appreciate the individual 
sentiment of each composer. With becoming modesty he 
omitted the inclusion of any of his own compositions in 
either of his programs, although some of his well known 
writings would have been heard with pleasure. 

He is the organist of the New York Oratorio Society, 
and of the Fifth Avenue Presbyterian Church of New 
York City—that famous old church known throughout this 
country as “John Hall's” Church. 

For a number of years Mr. Sealy conducted the Madrigal 
Society of Newark, N. J., composed of forty solo singers; 
also the Roseville Polyhymnian Society of women’s 
voices. 

He is the president of the Manuscript Society of New 
York, a member of the council and fellow of the Ameri- 
can Guild of Organists, and a composer of note; a beauti- 
ful choral ballad, “Sir Galahad,” for male voices, a Magnifi- 
cat, Nune Dimittis, and a number of songs have recently 
been published by Schirmer. 

Mr. Sealy has given organ recitals in many cities, and is 
well recognized as a concert organist; he is closely associ- 
ated with the Damroschs (Messrs. Walter and Frank) in 
their musical work in and about New York. 

His programs included: 

Serremeen 2. 
Sixth concerto in B flat... .... 6.5.60 ceceeenees -....G, FP. Handel 


Nocturne im A......... jSekateucthseces husbibbees W. Faulkes 
Cancnst Geamtee Te 6.5 oo 060s dec seeseccneéecouwebak W. G. Wood 
et OE Gi od nk cwadenscovecoteses baceetyesaanns F. Rorowski 
Renediction Nuptiale in A.......... ateubee E. d’Evry 
March Pittoresque in D flat... .. 04 ddedeuccesecccecte Un Gener 
Sg OS are peer erer .E. H. Lemare 
Davee: TO Tisoes 0c Veen 4ks We sb 00 0edoe eg veces W. Wostenholme 
Cansnst ante Bs HH GR. cc cadasncvinccccosctscessicdsesl A. Hollins 
Serremeee 3 
Doran, TH we, Cis Was is en dac ce vesccséesevatecs J. Rheinberger 
Agitato, cantilene 
Solow MON BA Givi cdddadccrckccvocscccesssecesns H. Smart 


Fifth Symphony in F............ Kasai acewle biker Cc. M. Widor 
(a) Allegro Vivaee, (b) Allegro Cantabile 

POOREST Te Rs oc occccceciiduvcwcsccccctscseccsunevest A. Foote 

Third Rhansody in A............ C. Saint-Saéns 


Scherzo Symphonique in D........ ‘aides R. K. Milles 
Adagio from New World Symphony........... -seeesA. Dork 
March, Pomp and Circumstance i Pre een ....E. Elgar 


One of the very interesting features of the Exposition 
Orchestra concert on Friday last was the performance 
of the “As You Like It” overture of Chas. Davis Carter, 
of Pittsburg, conducted by the composer. 

Mr. Carter seems to have appreciated the spirit of 
Shakespeare, and has demonstrated that he has the ability 
of the American composer in a very decided manner 
The spirit of the writing is comedy, and the principal 
theme presented in the introduction was strong and defi- 
nite, and attracted immediate attention. The brighter 
and quicker passages were very happily expressed. and at 
the close one felt that a comedy had been happily pre- 
sented. No composition by an American musician has 
been better received at Festival Hall than this. and Mr 
Carter's directing, which was clean and forceful, added 
mich to the interest. It certainly justifies the intention 
of the department of music to present the works of Amer- 
ican composers at these concerts 

The analytical notes taken from the program will con- 
vey a clear idea of the compositions: 

The overture represents in tone painting a reflection of the char- 
acter and sentiment embodied in Shakesnecare’s charming comedy 
The composition is written m the form of a first movement of a 
symmhony. It opens with a short introductian, presenting the prin- 
cipal theme of the work in tempo molto moderato, given out first 
in wnison with full bass, and again, harmonized—with full orchestra. 
Some episodical matter now leads with a gradual quickening of the 
tempo to the first, the main theme of the piece, “Allegro Vivace.” 








% Music at the Worlds Fair. ™ 


Restless modulatory phrases follow, leading to the second theme, 4 
suave, plaintive melody, offering a strong contrast to the first 
theme. This thematic matter is “worked out” at considerable 
length, presenting interesting contrasts in modulation, ingenious con 
trapuntal effects and some varied and unique orchestration. A 
brilliant coda brings the overture to an effective close 

Charles Davis Carter is a native of New York city. He 
was appointed a church organist when he was fourteen 
years of age. At eighteen he began the serious study 
of music under O. N. Boise. Subsequently he spent 
nearly seven years abroad at Leipsic and Munich, and was 
graduated with distinction from the Royal Conservatory 





Cuartes Davis Carrer. 


of Music of the latter city in 1882. He afterward spent a 
year in Paris and London, making a study of voice 
culture and vocal methods with the best masters of these 
cities. 

After his return to the United States Mr. Carter was 
offered the position of musical director of the Pittsburg 
Conservatory of Music. He organized and founded the 
Conservatory of Musical Art, of Pittsburg, which now 
bears his name, and is entering upon the fourteenth year 
of a successful career. 

Mr. Carter is a fine organist and pianist, and has been 
especially successful as a teacher of voice culture, artistic 
singing and interpretation of works of the great masters. 

His compositions embrace works for orchestra, chorus 
and orchestra, organ, church music, songs and quartets 

A number of Mr. Carter’s compositions have been 
awarded prizes in competition. Among them are his 
piece in C minor (Ditson & Co.), prize awarded by the 
Music Teachers’ National Association; anthem, “Thy 
Hallowed Presence” (G. Schirmer), prize awarded by the 
American Choir Company; song, “Beauty and Peace,” 
prize medal awarded by the Pittsburg Art Society; song, 
“The Stream,” prize medal awarded by the Etude; “Sing- 
ing a Song to You,” awarded a prize by the Vocalist 

Charles E. Clemens, the organist of September 5 and 6, 
gave us two scholarly, thoughtful, well played recitals that 
reflect much credit on him. He colored them with suffi- 
cient of the popular numbers to hold the interest of his 
audiences, but at no time did he employ methods or play 
selections that were not strictly within the range of good 
taste. He gave us Schumann in delightful style, and the 
Handel and Haydn selections were much enjoyed 

His first day's program presented two of his own com- 
positions which were much out of the orthodox in organ 
composition, and which seemed distinctive of the com- 
poser. 

Mr. Clemens is in love with the Festival Hall organ, 
and played it with an understanding which avoided some 
of the rather crude combinations that prevail at some of the 
recitals. 

An outline of his musical career presents evidence of a 
broad experience and much study, both of which were 
clearly evident in his playing 

He was born in Plymouth, England, in 1856. At eleven 
he held the position of organist at Christ Church im Dav- 
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enport. In England he studied under Dr. Samuel Weeks, 
Dr. Bridge, Dr. Martin, Ernst Pauer, and was a pupil of 
the Royal College of Music. While vacation 
played at the Royal Chapel in Berlin, the place of worship 
the Frederick and her family 
At the same time Mr. Clemens accepted a position in the 


on a he 


attended by late Empress 
Klindworth-Scharwenka Conservatorium, where he taught 


during his stay in Berlin 

After six years of the most flattering success in Berlin, 
Mr. Clemens came to the United States 
known che 


leading Episcopal church in the « 


He first became 
director at St. Paul's, the 
of Cleveland, Ohio 
of the city recognized 
a musician, and he 


as organist and ur 
ity 
It was not long: until the educators 


Mr 


now is connected with the Western Resefve University as 


in Clemens a scholar as well as 
a lecturer on musical theory, and professor of theory“and 
composition 
, but, with the exception of 
church music, most of that which has been published is of 
the utilitarian kind—that which has been promipted by the 
teacher, such as schools for 
Of these 
the most important and most widely known is his work 
on “Pedal Technique,” was published by Breitkopf 
& Hartel while the author was resident in Berlip.” 

Mr. Clemens played at the Pan-American Exposition in 
Buffalo. 


The program of his first recital follows 


He has composed extensively 


requirements of his work as 
the organ, piano etades and works on harmony 


which 


Sonata in D minor (N Gustav Merkel 
Meditatior EB. d'Evry 
Toccata E. d' Evry 
Largo J. S&S. Bach 
Fugue, A minor |. S. Baek 
Scherzo caprice Emile Bernard 
Romanza (etude for double pedal Cc. E. Clemens 
Dialogue (etude for pedal octaves Cc. E. Clemens 
Final }. Lemmens 

\ real treat was given the large audience of Tuesday 
afternoon at Festival Hall in the singing of the Arion So- 
ciety of Brooklyn, under the direction of their conductor; 
genial Arthur Claassen, and with the further valuable as 
sistance of Mme. Marie Rappald, soprano 


The first number was a grand chorus by Hollins on the 
Festival Hall organ, played by the official organist, Charles 
He rendered 
further assistance in the last number, when he accompanied 


Galloway, who always does things well 


the “Dank Gebet” from “Altniederlaendisches Lieder,” of 
Kremser, sung by the socicty 

The Arion was just the Arion, a fine lot of fellows with 
good, well trained voices, cultivated ideas about part song 


work, and absolutely under the control of their director's 


baton. Their pianissimo work and shading was delightful 


and highly enjoyed by their listeners. St. Louis does not 


often have the opportunity of hearing such finished chorus 


work, and that it appreciates it is shown by the round ol 


gayeties that has been arranged for the Arions during their 


stay here 


Mme. Marie Rappold, who sang two numbers and was 





Cuaaies E. Cremens. 


enthasiastically encored, was easily the star of the concert 
notwithstanding the splendid work of the society 
The complete program of the concert follows 


Organ solo, grand chorus \. Hollins 
Mr. Galloway 
Waldmaurgen F Kocliner 
The Arion Society 
s at Elsa's Traum, from Lobengrin R. Wagner 


Mra Rappotd. 


Old Black Joe Foster Van dér Stucken 

Haidenrosiein Werner 

Altniederlaendisches Staendcher Kremser 
The Arion Society 

Violoncello sok Romanz« Matys 

P. G. Anton 

Abschied hat der Tag genommen Vv. E. Nessler 

The Arion Society 





Mae Anda Sover-Hweckx 
Soprane solos 
Allerseelen R. Strauss 
Waldeszauber R Herman: 
Mrs. Rappold 
Dank-Gebct, from Altniederlaendisches Lieder Kreme 
The Arion Seciety 

(Accompanied by Mr. Galloway 
Mme. Ada Soder-Hueck, the soloist of the Exposition 
Orchestra concert, on Friday last entertained the larg« 
audience with two arias wel! calculated to display her 


dramatic contralto voice of fine quality and unlimited 
range 

Her numbers were Ach, Mein Sohn,” from “The 
Prophet and “Samson Recherchant Ma Presenc« 


from “Samson and Delilah To both these arias she lent 
a splendid presence, pure diction and clear enunoiation, as 
well as a fine big quality and refined methods of tone pro 


duction. Her interpretations showed artistic finish, and 
her audience was much delighted with her singing 
Mme. Soder-Hueck belongs to the dramatic German 


school, and the finishing touches to her vocal pericotion 


were given by Marianne Brandt, the famous European 
contraito 

This appearance was her first important one simec, ber 
return, feom Europe, where she sang with great success 
in several concerts in Vienna, Dresden, Berlin and other 
cities of Europe She also samg with much success for 
the Berlin and Vienna opera stage, and received an offer 
for the Vienna opera to sing the leading contralto roles 


Her American engagements necessitated a refusal of thes 





offer. She will be heard during the commg season m 
concerts. Her plans are not yet defmitely settled, but 
will be announced later 

Some of her press notices follow 

In Berlin Madame Seder-Hueck enjoyed the advantage of specie 
metruction from the celebrated Mariwnne Hrandt, whe gave direc 
tion for an entire change in vocalization, whereby Madame Soder 
Huecck is now enabled to impart a singular power to ber upp 
register, giving ber tones all the clarity of the sop while re 
taining the fire, firmness and impressivences f her really 
worthy contralte.—Globe Democrat, St Louis 

Madame Soder-Hucck was the star of the evening M adam 
Hueck bas a fine presence, and is of German origm and sings im 
(German style She has a rich contralto voice of deep range and 
three octaves equal and well trained.—-Springfield Record 

Madame Soder-Hucck sang wit! sch discernment Lisst’s “Dic 
Drei Zigeuner™” and Heymann'’s “Theu Art Mine.” As @ request 
number the lady gave “Die Weise Ruse.” of Schubert Republx 
St. Louis 

Frau Seder Hueck, the German contralto, receive scr forma 
introduction as an artist to « large company of musx er at 
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mood for this dainty group of melody and Mr. Ernst’s vig- 
orous efforts seemed to meet with more hearty response 
than usual 

Chas. Mole, the first flutist of the orchéstra, rendered 
“Barbet,” disclosing a splendid arrangement of composi- 
tion. If the complete opera is molded on similar lines 
Mr. Mole’s work will surely live 

In summing up I want to pay a tribute to the delightful 
singing of Pauline Woltmann, who has earned considerable 
mention in these columns by her lovely voice and artistic 
work. Her last appearance was with the Exposition or- 
chestra, and at that time she sang “Hellstrahlender Tag,” 
from “Odysseus,” Max Bruch; “My Heart at Thy Sweet 
Voice,” from “Samson and Delilah,” C. Saint-Saens 

Miss Woltmann couples a beautiful contralto voice with a 
charming personality that-makes her singing always wel- 
come, and her appearance in this case was her formal bow 
to the Western public, which can be congratulated upon the 
fact that she has taken up her residence in the West 

William H. Baugh. 

William Herbert Bush, organist of the Second Congr 

gational Church, of New London, Conn., presided at the 


His performance 


afternoon organ recital of August 24 
was a most finished one, in spite of the fact that he was 
totally unacquainted with the antics of a pneumatic organ 
and that his practice was limited to but a very short time 

\t eighteen Mr. Bush had given no thought to a mu- 
sical career, and his ideas were directed into that channel 
through the encouragement of Chas. B. Jennings, of New 
London, who urged him to study and who became his 


first instructor. ‘then followed a course of siudy with 


Charles Elliott, of New Haven, Conn., who had been a, 


pupil of Guilmant. With a fine foundation laid in the 
Guilmant School Mr. Bush spent three years in finishing 
work under the exacting tutelage of Dr. Samuel P. War- 
ren. He reflects the finish of his eminent instructor to 
i marked degree. His registration was good, he showed 
much taste in the manipulation of the swell boxes, and 
for a brief acquaintance with the organ a most unusual 
discrimination in his combinations. The Bach numbers 
and the “Suwanee River” arrangement by Flagler gave 
him some good opportunities for big pedal work, in 
which he showed much skill 

It is to be regretted that Mr. Bush's appearance is lim 
ited to the one afternoon recital. He combines the rare 
quality of playing the highest class of organ music in a 
manner to please even the most casual ,listener 

He is one of the few negro musicians in America who 
has made an artistic success in music. His talent re 
dounds much to the credit of his race, and his appearance 
cannot fail to give satisfaction 

Mr. Bush's work has been confined almost solely to his 
church and his pupils. His classes are recruited from 
New London, Hartford and other Connecticut towns 
within a 50 mile radius, Quite recently he gave an organ 
pupils’ recital, participated in by his more advanced 
cholars 
the Second Congregational 


Ile has been organist o 
Church, of New Londen, which is the wealthiest church 
of that city, for twenty-one years, 

In addition he devotes his time to teaching piano and 


organ = 


Mr. Bush's Festival Hall program follows: 
foceata and Fugue in D minor eer oJ. S. Bach 
\ndante and Variations, from D minor symphony.....Josef Haydn 
March Funebre et Chant Seraphique. PeeriritttTiy. = 
. A. Guilmant 


Fugue in D 
... EB. H. Lemaire 


\ndantine 


Vorspiel to Parsifal jade aetsnont -ooe R. Wagner 
Toccata pave ‘ ..«+ Th. Dubois 
relude and Fugue in E miner... hres eee e ete ubven J. S. Bach 
Variations on an American air (Suwanee River) ..lL. V. Flagler 


Car! Gantvoort. 

Ihe feature of the orchestral concert of Friday, August 
26, was the singing of Carl Gantvoort, of Cincinnati, son 
ot A. J. Gantvoort, manager of the College of Music, of 
Cincinnati. Mr. Gantvoort was born at Bowling Green, 
Ky. Showing a decided taste for and a love of music while 
still! very young he took up the study of violin and con 
tinued it for six or seven years. 

\s his voice changed at a very early age he was, at the 
age of fourteen, able to sing in church choir, and at the 
age of sixteen sang the part of the Master in Romberg’s 

he Lay of the Bell.” During a sojourm in Europe he 

ing for several of the greater voice teachers of the Con 
tinent, who without exception advised him to take up the 


serious study of voice. Upon his return to Cincinnati he 
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entered the College of Music and studied voice under Sig. 
Lino Mattioli (the teacher of Mrs. Hissem de Moss) and 
piano and theory under the direction of his father, A. J. 
Gantvoort, ex-president of the M. T. N. A., and manager 
of the College of Music, at the same time pursuing a course 
in literature and modern languages at the University of 
Cincinnati. 

During his summer vacation he filled engagements in 
opera companies, beginning with small parts, and showed 
such natural aptitude for the stage that he was soon giving 
the leading parts. He has sung the leading basso roles in 
“The Golden Cross,” “The Merry Wives of Windsor,” 
“The Doll of Nuremberg,” “Der Freischiitz,” “Carmen,” 











Cart GANTVOORT 


Faust,” “Il Trovatore,” “Traviata,” &c. Later he gradu 
ated from the College of Music, being awarded a diploma 
with distinction and a gold medal. 

Mr. Gantvoort has been prominent in concert, oratorio 
and recital work for the last three years, and is at pres- 
ent assisting his former teacher, Sig. Mattioli, as a pre 
paratory teacher 

This young man has a number of qualities which bid 
fair to make him one of the best basso cantantes of the 
American stage. He has stage presence, a physical pro 
portion, musical intelligence and interpretative ability, 
temperament, natural voice placement, and above all the 
splendid quality of tone 

He made his appearance with the “Pagliacci” prologue 
and an aria from “Hans Heiling.” He wisely sang the 
prologue in English, so that the audience were able to not 
only drink in the beautiful melody of Leoncavallo’s 
masterpiece but to understand its sentiment as well, and 
it is due Mr. Gantvoort to say that he painted all con 
trasting shades of this familiar and beautiful description 
with the truly artistic appreciation 

The tender and passionate phases of the Marschner 
numbers were in splendid hands. It is safe to say that 
no artist has made a Festival Hall appearance that has 
given more satisfaction to his listeners 

With Mr. Gantvoort’s singing in mind I am happy to 
predict a most successful future for him, either upon the 
operatic or concert stage, both of which he is fully 
equipped to occupy. R: P. S. 





Kreisler Comes in January. 
AVING received many inquiries concerning the actual 
time that Kreisler will be in this country Mr. Wolf- 
sohn makes the announcement that he will not arrive here 
until the Christmas holidays, and that he will remain until 
April. Mr. Wolfsohn will introduce Kreisler in a special 
orchestral concert in Carnegie Hall early in the new year, 
and this will be followed by another orchestral appearance 
in the same week. Two concertos with orchestra, and a 
group of smaller pieces will make up Kreisler’s program 
for his inaugural concert. Kreisler has so firmly estab- 
lished his reputation in England, France, Germany and 
other European countries as a player that his engagements 
fill all his time. 








The Berlin Philharmonic Chorus is preparing Strauss’ 
*Taillefer” and Brahms’ “German” requiem for perform- 
ance at its first concert. 


ALFRED GIRAUDET. 


a 


He Returns and Takes Up His Work With the 
W. L. Whitney School. 


HE William L. Whitney International School for 
Vocalists, Pianists and Violinists announces the 
return of M. Alfred Giraudet and the reopening 
of the Boston School of Opera, October 1 rhe 
following extract is reprinted from one of the 

Boston papers: 

“Alfred Giraudet was born at Etampes, France, March 
28, 1845. He was a pupil of the famous Francois del Sart« 
and he made his first appearance in opera at Boulogne in 
1866-as Mephistopheles. He sang there the leading bass 
parts of the repertory, and in 1867 he was engaged at the 
Theatre Lyrique, in Paris, where he remained until 1870-71 
In 1871-72 he sang at Bordeaux for two years. He then 
fulfilled engagements in Italy and returned to Paris to ap 
pear at the Theatre Aux Italiens (1874). In 1875 he joined 
the company of the Opéra Comique, and in April, 1877, h« 
created the part of Pére Joseph in Gounod’s “Cinq-Mars 
In 1880 he left the Opéra Comique for the Opéra, where he 
created the part of Ramire I], in Gounod’s “Tribute of 
Zamora” (1881) and that of Dante in Thomas’ “Francois« 
de Rimini” (1882). He left the Opéra in 1883 to teach 

“In 1889 Mr. Giraudet was appointed professor of lyric 
declamation at the Paris Conservatoire. Among his pupils 
are these now celebrated singers: Lucienne Breval, Lucy 
Berthet, Louise Grandjean, Marie Ganne, Aine Ackte, 
MM. Affre and Vaguet, of the Opéra, and Julia Guiraudon, 
Charlotte Wyns and Leon Beyle, of the Opéra Comique 

““M. Giraudet is the author of “Physionomie et Gestes,” a 
method to serve in the expression of emotions (this work 
received the first medal at the Exposition of 1900); of 
“Gymnastique Vocale,” a collection of exercises for the de 
velopment, homogeneity and suppleness of the voice; of 
articles contributed to various music magazines, and 
His colleagues showed their 
Si 


Pa) 


ot 


songs, duets and choruses 
appreciation of him by choosing him president of the 
ciété des Artistes de l'Opéra, and he has been honored by 
other offices and by decorations.” 

“M. Giraudet is the author of “Physionomie et Gestes,” a 
the William L. Whitney School of Opera, where he r 
peated his success as a teacher, having a large number of 
pupils. In the spring, about the close of the season, two 
operatic performances were given in the Boston Theatre, 
admission being by invitation only. The critics of Boston 
were unanimous in their opinions of the merit of these pet 
formances, the work of the young students being of an un 
usually high order. Many of these pupils have gone abroad 
to continue their operatic studies in the Florentine branch 
of the International School 

Although the Opera School does not open until October 
the registration is already large and the season promises to 
be even more brilliant and successful than the last 


Anton Hekking's Debut. 

ENRY WOLFSOHN has arranged for the great 
H Dutch ‘cellist Anton Hekking to make his début with 
the Philharmonic Society in Carnegie Hall on December 
2 and 3. Hekking will arrive in this country early in N: 
vember to fill several important engagements in the West 


before playing in this city. 








Puccini's “Madame Butterfly” has been produced in 
Buenos Ayres with great success. Mme. Rosina Storchio 
sang the title role. 





_ Mime. Johanna Tauscher Gadski writes: 
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WASHINGTON. tiermann Rakeman, of the Washington Symphony, has Etta De Montijau. 
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Sally Frothingham Akers. ‘ M ne of the 
s 
The marriage is announced of the popular musician and 
2 & f por : ISS AKERS soprano of the Fourth Avenue Presby pu 
i director Sol Minster to Miss Aline H. Auerbach, of Wash 
; : terian Church (Dr. Buchanan's), composer and pet | 
ington, a charming lady and skilled musician The mar - 
° teacher, as well as conductor of the New England Wor Palmiter m ’ “ 
riage took place in the Hotel Arlington Another inter ia 
F ens Glee Club, expects to resume vocal instruction M i , ’ 
sting wedding has been that of Miss Helen Daly, choir 
. day, October 3 at 201 West Eighty-seventh street re ge I 


nger, who as Mrs. Frank Vail Burton goes to live in 


Bridgeport Lonn 
fz € tT i ‘ DD 
Surprise and delight are expressed widely in Washing MARIE WON U ‘| © G a4 


ton over the sudden and unexpected coming of the famous 
Court Pianist of the Queen of Roumania, and President of the University of Music and 
Dramatic Art, Washington, D. 


Creatore to the Columbia Theatre on the evening of Sep 
tember 25. The engagement was made, knowing that the 


band was departing for an extended tour to the Western 
coast The Creatore disciples here are arranging them 


Author of the “‘HAND OF THE PIANIST.” 


Season 1904'S. 


limi.ced tour. Apply for dates to MR. HP. COLE, University of Music, WASHINGTON D.'. 


selves to give their favorite a triumphal reception. He has 
prepared the “Damnation of Faust” since his last appear 
ance here, and it is pronounced something not to be missed 
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Greater New York. 


New York, September 19, 1904. 
UGH WILLIAMS, solo baritone of the Lafayette 
Avenue Presbyterian Church, of Brooklyn, sang last 
season with the Milwaukee Arion. He has been re-en- 
wawed at an advaneed fee for this reason. He spent the 
summer in Wisconsin and the West. Carl Venth, the 
Brooklyn composer, has completed a one act opera, and 
has engaged Mr. Williams for it. He has also a good class 
of pupils. 





eS <= 


Edwin H. Lockhart has returned from a very successful 
song and lecture recital tour through Southern Pennsyl- 
vania, and will resume teaching at his Carnegie Hall studio 
October 1. The York, Pa., Daily says of a recital: “The 
musical people of York enjoyed a rare treat. * * * Mr 
Lockhart possesses a basso cantante voice of unusual power 
and sweetness. From his first solo he easily captured his 
atuidience and they were enthusiastic in appreciation of his 
well rendered selections. Between the solos he gave a 
most interesting lecture, showing rare ability in imparting 
the knowledge of breath control and voice production. All 
the solos were ably accompanied by Mrs. Lockhart.” 


eS & 


The Modern Preparatory Schooi of Music, a school for 
pianists, organists, singers, violinists, and a special course 
for teachers, to afford students the best means for the study 
and understanding of the details of the various depart- 
ments of music, is under the direction of Frederick W. 

_ Schlieder, Mus. Bac., organist of the Mount Morris. Bap- 
tist Church. Mr. Schlieder believes that the cause of 
music can be advanced only by a thorough and practical 
knowledge of musical composition, the medium and centre 
of all musical thought. The results obtained from the 
practical application of this idea are altogether astonishing, 
he says. In brief, his purpose is to give a thorough acad- 
emic course in music; to reduce music to its simplest form ; 
to divest music of all mystery; to stimulate students to 
nobler endeavor and prepare them to become musically 
thorough, intelligent and successful. Singers can be im- 
measurably helped, and the teachers’ course is most im- 
portant. A correspondence course is a feature 


se 

Edward Manning, the violinist and teacher, is coming 
forward as a composer, several of his works being pub- 
lished by leading firms. A recent letter to him from Caryl 
Florio, of Asheville, N. C., says: 

Dear Mr. MAnninc—-Mr. Mosenthal left with me three songs of 
yours, “Highland Mary,” “O, My Leve Ie Like a Red, Red Rose” 
and “Of a’ the Airts the Wind Can Blaw.” I find them good, 
the last the best of the three—in fact one of the most charming 
songs I have met with in a long time. We had a concert on hand 
when your songs were given me, and aswehad a singer whom 
your “Of a’ the Airts” would just suit, and as there was no time 
to get another copy | made a manuscript copy myself, for I was 
determined it should be sung. I am happy to add that it was done 
full justice to, and that it made a great success. Write some morc; 
& man who has produced so excellent a song must have plenty more 
in his neddle-—and when you have written more let me see them. 


Caryt Frorto 
s= & 


Mme. Helen von Doenhoff has been connected with 
many important organizations of the old and new world. 
She has appeared in opera, festivals, concerts and oratorio 
with such celebrities as Lehmann, Alvary, Remenyi, and 
under such conductors as Halle, Seidl, Zerrahn and others; 
also member of the Metropolitan Opera Company, Edmund 
C. Stanton director. Of her pupils, Margaret Crawford 
is this season with the Schumann-Heink Opera Company, 
and the success of Harriet Barkley at the St. Louis Ex- 
position is recent and will be remembered by the 4,000 
people who heard her. The St. Lowis Mirror said: “Mrs. 
Harriet Barkley, a beautiful, attractive woman, with a 
coloratura soprano voice, sang songs from the Patti-Melba 
repertory with ease and freedom.” The Etude said: “Mrs. 
Barkley roused great enthusiasm by her singing of the 
Bach-Gounod ‘Ave Maria’. and Costa’s ‘I Will Extol 
Thee,’ and on recall sang Arditi’s ‘Se Saran Rose’ with 
brilliant effect.” The Buffalo Express said: “She has a 
voice of excellent quality, under good control. Her per- 
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sonality is as pleasing as her singing, and she made an 
unqualified success.” 
es €& 

The Cycle Quartet, Sumner Salter conductor and pianist, 
has three engagements booked, and the Manhattan Ladies’ 
Quartet is engaged the entire month of October and part 
of November. Among pupils of the Salter school is Anne 
Ditchburn, of Portland, Ore., a young girl of unusual 
talent. Among the teachers is MissScogt-Uda, violinist. 
A number of pupils assume church positions this autumn. 

Te 


Frank L. Sealy, president of the Manuscript Society, 
spent the summer with his family in New Hampshire. He 
gave two organ recitals early this month at St. Louis, of 
which more will appear in this paper. Mr. Sealy says it is 
likely that the Manuscript Society will thig season have its 
meetings at the National Arts Club, 9m West Thirty-fourth 
street. Efnest Trow Carter, chairshan/of the house com- 
thiftée, a ‘member also of the .National Arts Club, has 
brought ‘this ‘about. ; 

tt 

Mrs. Pearl Leigh Carleton leaves New York this week, 
having accepted the post of teacher. of piano, harmony and 
musical - history at Bucknell , University, Lewisburgh, Pa. 
This is a co-educational college, with 1,000 students en- 
rolled. 

Ce 

Margaret Keyes, also soloist ‘at ‘the Broadway Taber- 
nacle and of the Synagogue, is becoming increasingly well 
known as a reliable singer with. a beautiful voice. Her 
singing in the performance of “The Messiah” at St. 
Thomas’ P, E. Church last Christmas was a feature of the 
evening, full of authority and tender fecling. Mrs. Morris 
is responsible for her vocalization, and has achieved won 
ders, as indeed this method of hers does with the intelli- 
gent student. Of her singing the Rochester Union and 
Advertiser said: “Miss Keyes gave a stirring rendition 
of Verdi's ‘Strida la Vampa,’ and was compelled to re- 
spend to an enthusiastic encore with “Where Blooms the 
Rose,’ by Clayton Johns, singing the exceedingly low tones 
in the latter composition without an effort and preserving 
the mellow quality of her voice throughout.” 

st & 

Emma A. Dambmann, the contralto, spent the summer 
in Corry, Pa.; Chautauqua, N. Y., and Baltimore, Md. Her 
suit against the Metropolitan Street Railway Company is 
likely to reach a finish this season. Five years ago she 
was thrown from a car, and a jury gave her $15,000 dam- 
ages, which decision was appealed. She has a score of 
pupils, and her studio is filled with oil paintings and pot- 
tery, her own handiwork. 

eS €& 

Mme. Mathilde Hallam McLewee sang with the Brook- 
lyn Apollo Club at the last concert of the season, and as 
she is a pronounced favorite with Brooklyn audiences she 
received an ovation. Her niece, Ethel Gillespie, has also 
a good voice. She will likely enter the Metropolitan Op- 
era School. Madame McLewee’s musicales are social 
events, her invitations accepted with alacrity. 

=e & 

Asa Howard Geeding has just returned from a two 
months’ stay at beautiful Briarcliff Manor, where he had a 
good class of pupils, and giving recitals and concerts, sing- 
ing also in the Congregational church there, where he had 
a large chorus choir 


> 


Edwatd Bromberg gave a concert at Edgewood Inn, 


Greenwich, Gonn., the Inn Quartet assisting. The hall 
was crowded, and he sang songs by American, German 
and Russian composers, the latter in the Russian language 
He has been busy substituting in various prominent 
churches, and expects a good season, as usual 
es €& 

H. Loren Clements, basso, calls attention to his Amer- 
ican composers’ program, and as there are among them 
some superior songs, little known, this program is repro- 


duced : 


Heigh-o ........ i ai a one Burleigh 
On the Shore... Neidlinger 
Shadowtown , ba Sere. Neidlinger 
When Icicles Sess by the Wall Foote 
In Picapdie.. . ...Foote 
Gypsy Leve Geos (Forts une Teller) Herbert 
Old Winter Comes Woodman 
"Twas April..... .. Nevin 
Nita Gitana. De Koven 
Two Folk Songs ‘ Chadwick 
The Trees and the Master Chadwick 
es 


Janet Waldorf, the actress, is a vocal pupil of Parson 
Price (alto), and in recent appearances in Washington was 
very successful. Following are quotations from local pa- 
pers: 

Miss Janet Waldorf, who played Donna Roma, is a stranger to 
this city, and made her way by the sheer force of her impersona 
tion. She gave a life, a reality and a passion to the part which 
was practically a surprise to the audience, and made an immediate 
success.—Baltimore American 

Miss Janet Waldorf, who appeared last night at Ford’s in the 
dramatization of Hall Caine'’s “The Eternal City,” gave an exhibi 
tion of finished acting which left little to be desired, and places 
her in a vegy high place among the emotional actresses of the day 
Baltimore San. 

es €& 


William H. Neidlinger, the well known composer, is or 


ganist of a promient synagogue here, and is necessarily 
very busy these Jewish holidays. His child books, kinder 
garten songs, with illustrations, are known everywhere, 
and he is the recognized authority in this specialty 
eS € 
Miss Alice Breen is now beautifully located in The An 


sonia, Broadway and Seventy-third street, on the thirteenth 
floor, overlooking the North River. She spent the sum 
mer camping in Camada and at the Lake Placid Club in 
the Adirondacks. Her mother, who fell ill just before her 
recital at the Waldorf-Astoria Hotel, is better. The casual 
listener would not have known the strain Miss Breen was 
under during her recital, for her mother’s sudden illness 
was alarming. She expects a fine season, her secretary 
filling up dates rapidly. Between concerts she has in 
charge some beautiful voices, preparing them for Koenig in 
Paris, where she expects to accompany them 


ee 


Mme. Marie Cross-Newhaus has had a good summer's 
rest, having in hand some musically ambitious singers with 
faults which she eradicated. Her time for the season is al 
ready well filled, and she could teach more than the time 
she assigns for this. She will resume her Sunday evenings 
at home, at which prominent professionals and her own 
advanced students combine. 


= <= 


Walter R. Paschal is a young tenor, member of the 


Schumann-Heink Opera Company, possessing a pure tenor 
voice of range and color. He has good enunciation and 


BROADWAY THEATRE "icons" 


MR. F. C. WHITNEY WILL PRESENT THE INCOMPARABLE 


Prisma Domma Contralito, Mme. 
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manly presence, and is ambitious to join some church FOUNDED TWENTY. FIVE YEARS AGO. On January 1, 1901, the eldest son of the promoter 


choir. a J Joh. Chr. Daniel Rahter, became partner in the firm 
HE well known music publishing firm of D 































































ese & after having served in it since 1897, with his knowledge 
Rahter in Leipsic celebrated on August 13 the , 
» o ' i , a and experience acquired at home and abroad In con 
Edward Strong, well known as testor of the Fifth Ave- twenty-fifth anniversary of its founding This h M haffer he | ; ' . bl ' 
~ : . ° junction with Mr, Schafier he has seiected and publishes 
nue Presbyterian Church, and in demand at oratorios and firm, owing to the intelligence of its promoter, to the : by H K H - I ' ) 
, compositions by ugo Kaun ans Herrmann auris 
concerts, spent the summer in Wisconsin and Minnesota, bilities of ‘his successors and the sound financial basis , 4 Moell to Ral R Rt t 
kus on oellendorf Rab Reisenauer reinberger 
where he also sang in several concerts upon which it is managed, has risen within this short , , , 
Wolf Ferrari, Woyrsch, Lenger and many others. This 
eS & time to be numbered among the best in the trade “oes : foo a , 
: s certanly the best prof that not alone financial profit 
Mme. Ella Marx, soloist the entire last week of the Driven away from Hamburg, his home, on account of ine into consideration but that many a sacrifice wa 
: . AOorm ass ¢ ‘ r P Rao j . , 
Duss concerts at Madison Square Garden, whose singing the enormgss destructive fire in 1842 Daniel Rahter set willingly brought by this firm for the benefit of moder 
, . le » In eters , ' } } from 
was enjoyed by thousands, was recently_in Chicago, where ted down in St. Petersburg, where he rapidly.rose from | mmposers ia order to push them on and mike th 
a prominent manager heard her, and will take care of her the position of an humble clerk to become the proprietor wcities Cities 
interests the coming season. Possessing @ voice Of dra- ©! the first class music store, A. Buttner. As such he was The best propag n of Mr. Rahter, Jr., has been the 
matic warmth and handsome stage presence, Mme. Marx /" permanent touc h with the greatest a “ ' ™ day, , rganization of concerts and lectures in the principal Get 
should have a fine career such as Rubinstein, Brassin, Henselt, Johann Straus man cities. During the season 1903-4 they were heard 
eS & by one audience f 5,000 people, and in more thar 
Samuel Bowden Moyle announces that he has opened nity articles the | , ented on the Put 
shes ‘ ert Extract i article by a n 
his spacious residence-studio, 39 West Twentieth street , Lon KTS as y I En 
, nut } - | te . : tte 
where he awaits the advent of the usual large number Krai } N \ 
enna 


vocal students, who intrust themselves’ fo His skilled 
guidance 
Josée Vianna da Metta. 


[)* MOTTA, the great Portuguese pianist, has played 
in Berlin a great many time und, successful fron 


ese 


Maud Kennedy, whose coloratura \ 


vice and singing 


have pleased listeners hereabouts, having given a recital 





in Mendelssohn Hall and also singing a week with Sousa the start, each new appearan ’ en acrescendo over the 
at Atlantic City, is to be married October 18 The happy ast A ppende é ‘ recitals in 
man is from Oil City, Pa Beet! H " g caso 
eS Mr. Da M ause, whic 
J. W. Nichols, of 30 East Twenty-third street, besides * -. : ‘ “ge, : . 
attending to his duties as secretary for Dr. Dufft and . Ree ‘ ' wed | 
tenor of an Orange (N. J.) church, will this season look Ty’ Albe ! ense ¢ 
after the interests of Margaret Goetz, mezzo contralto —_ ; . . : on, oH 
and Dr. Ion A. Jackson, tenor . swe v . ‘ ves oe 
————— = —— for pian 8 M aye i ed f 
f beauty I I f sie oF 
Musical Arrivals from Abroad. taregy 4 Re , R cA 1 - > a 
NCOMING steamships last week brought several of at ‘ ‘ ‘ 
| the singers for Henry W. Savage's production of : : te me 
Parsifal” in English. Christian de Voss, of the Nether rida wera : i BS 
lands Royal Opera in Amsterdam, who is to sing the role anzeiger, February ‘ 
of Parsifal, came n the Finland, and the Germanic ' \ , aa atts ; 
brought Franz Egenieff, a Berlin baritone, who is to be 1 he ike great t 
the Amfortas. On the Grosser Kurfuerst were Mme ‘ 
Hannah Mara, of Breslau, who is to alternate in the role , :' A : 
of Kundry; Johannes Bischoff and Putnam Griswold ' shee . : 
Mr. Bischoff will also sing Amfortas, and Mr. Griswold rehe knowledge we 
who is a native of Minnesota, but who studied at the hint ft ed tt 
Royal College of Music in London, will be the Gurne / . 
manz He has been one of the principal basses at the Danie RAHTER 
Stadt Theatre in Frankfort the last year. Mme. Kirkby Head of the Publishing Firm of D. Rahter, Ls ses -_ 4 
Lunn, who is to be the Kundry of the production, ar ades dau Willie auth dues athnes ths wilew bhitn the © a 2s mo 
rived several days ago centra meeting point f all artist ving , or passing ~_ f I I t 
lhe concert tour of Josef Hofmann, who arrived on the through St. Petersburg Ne Musih 
Grosser Kurfuerst, opens in Portland, Ore., September In order to gct’a’ footing again is D feeene fo Motta “ 
26, under Henry Wolfsohn’s management Hofmann’'s established a publishing department Hambure and = a — 2 ’ 
first New York appearance will be with the Philharmonic brought out works by the foremost composeri i ee ee . 
Orchestra, November 11 and 12, in Carnegie Hall italien auth, on est tindaeelie ' Bishaed Gleades Asenairy oo M 
Reginald de Koven arrived Tuesday a week ago on Borodin, Busoni, Cui, Glazounow. Nawrati Poppe nd , . ote 
the Kronprinz Wilhelm Il, after a prolonged absence in Béimecke. Rimski-Koraskow Schitt. Mever-Helmund and that he ne hice , 
Europe, bringing with him the music for a new light mane others Failing health obliged Rahter in Septen ' nists. HH | 
opera for De Wolf Hopper Mr. de Koven will again ber, 1800, to terminate 4 tivity in St. Petersbure 
onduct the Washington Symphony Orchestra this winter which occasion great honors were bestowed upor om ths . 
ents the Imper il Society of Musicians (Rubinsteis being ' ! M “ M p04 
Irma Saenger-Sethe. the time president sad matiy other Now he devoted 
RMA SAENGER-SETHE introduced herself with a himself to his publishing firm in. Hamburg exclusively 
brilliant performance of a Vieuxtemps conc®rto. Her On April 7 of the following year he died at the age of 
lelivery breathes fire wing and a glowing temperament ixty-three After his death the business w taker ' 
In point of technic the artist was fully equal to her task. by his widow and managed by Franz Schaffer, wt ever 
She achieved with the concerto and with other solo pieces nee the foundation of the firm up to the preset 
a complete triumph—Magdeburg Zeitung has been a faithful and untiring manager 
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JULIAN WALKER. 


N Savannah, Ga., a few years ago, after hearing Julian 
| Walker sing, Ovide Musin bestowed upon him this 
graceful eulogium, coupled with this glowing prophecy: 
“I esteem Mr. Walker as the greatest basso in America. 
I predict that in a few years he will be recognized as one 
of the great singers of the world.” 

What the violinist predicted has come true. Julian 
Walker, by virtue of his glorious voice, his unexception- 
able art and by sheer force of ability, has outstripped 
many competitors and forged to the front. Now his posi 
tion is undisputed; his rank among the foremost bassos of 
the day is fixed 

Mr. Walker has committed his fortunes to the capable 
hands of Henry Wolfsohn, who is making many engage- 
ments for him. Although the opening of the musical sea 
son of 1904-5 is some weeks off, some important book 
ings have been made for Mr. Walker. Already the singer 
has covenanted to appear either in concerts and oratorio 
productions in Montreal, Cleveland, Washington, Trenton 
and New Brunswick, and in concerts and recitals in an ex 
tended Southern tour. Such is the demand for his serv 
ices that Mr. Walker will be kept busy from the opening 
to the close of the season 

Last season Mr. Walker often found himself associated 
with such distinguished singers and instrumentalists as the 
following: Sembrich, Nordica, Gadski, Schumann-Heink 
Edouard de Reszke, Kneisler, De Pachmann and Blauvelt 
He also sang in connection with some of the big symphony 
orchestras. While his recital and concert work com 
manded the highest respect and elicited the most unequiv 
ocal commendation, Mr. Walker’s proudest achievements, 
perhaps, were in oratorio, So versatile and well equipped 
an artist is he, however, that he is equally at home in re 
cital, concert or oratorio. Many of his admirers opine that 
grand opera will be his ultimate destination. It is safe 
to say, however, that for some years to come Mr. Walker 
vill elect to continue his successes in his chosen line of 
work 

Mr. Walker is a developing artist. Scarcely yet has he 
reache! the zenith of his powers. Some of his musician 
friends as: ert that at present his voice is 50 per cent. bet 
ter than it wis a sear ago. And his method ts as good as 
his voice. Flawless intonation, which is the sine qua non 
of the singer and the violinist, is one of Mr. Walker's car 
dinal virtues. Neither through carelessness nor incorrect 
tone emission does he ever fall into aural lapses. Another 
of his good artistic traits is his fidelity in interpretation 
He never takes liberties with the text, but always seeks to 
conform to the composer's intentions. His interpretative 
abilities are recognized. Mr. Walker sings equally well 
in English, Italian or German, his pronunciation being cor 
rect and his enunciation perfectly distinct. Mr. Walker 
not only is a singer, but he is also a broadly cultivated mu 
ician who uses his brain as well as his voice 

Below are reproduced a few recent criticisms 

Mr. Walker sang his music with taste and intelligence 

Perha it will suffice to say that no moment was more impr 
ive than that in which Mr. Walker recited with tenderness the last 


rds of the Saviour It was a very beautiful specimen of Hach 


lamation New York Sun 


Julian Walker oist in the second cantata erformed his task 
a maoner that might well be imitated Ilis recitative passages 
given without the slightest affectation of emotion, and in the 
irias he wed prover taste and religious feeling 
Of the soloists Mr. Walker was much the most satisfactory, and 
sod the favorable impression he had already established 


New York Evening Sun 


Season 1904-1905 in America. 
Confer with R, E. JOHNSTON, St. James Building, NEW YORK, Manager. 


EMILE LEVY, Traveling Representative. 


Mr. Walker sang the music with obvious sincerity and intelligence 
There were feeling and vitality in his singing of “Et in Spiritum 
Sanctum.”—New York Times. 





Mr. Walker’s singing was marked by distinction and admirable 
taste. 

Mr. Walker sang in a finished manner, and disclosed a fine ap- 
preciation of the distinctive character of the music to which Bach 
has set the words of Jesus.—New York Tribune 

* * * The work of Julian Walker, indeed, being most emi 
nently artistic and effective-—New York Herald. 


Mr. Walker is a real artist, and his voice seems to have gained 
in true bass quality and power since he was last heard in Brooklyn 





Junttan WALKEK 


Ile sings with admirable taste, and his tone production is excellent 


Brooklyn Times. 


Mr. Walker became a favorite with the audience at once for his 
reserved force, his smooth delivery and his artistic method His 
songs were from Brahms, Tschaikowsky, Root, Hollander, Chadwick 
and Gounod.—Brooklyn Eagle 


Mr. Walker, a favorite with metropolitan audiences, sang in ex 
cellent form and with his usual good taste.—Brooklyn Union 


Mr. and Mrs. Robinson Return. 

M R. anp MRS. WALTER H. ROBINSON are among 
those who during the summer months have com- 
bined profitable business with pleasure. Their engagements 
included appearances at Ocean Grove, Thousand Island 

Park, Richfield Springs and Cooperstown 
On Sundays Mr. Robinson has been singing at St 
George’s Church, Seabright. Last year the congregation 
tried a number of voices, but they were so pleased with his 
that they engaged only him for this entire summer season 
They resumed teaching at the studio, 405 Carnegie Hall, 
last Monday 


William A. Becker. 


ILLIAM A. BECKER, the well known pianist, sailed 

yesterday on the Kronprinz Wilhelm. He will open 

his second season in Berlin by playing with the Berlin 

Philharmonic October 13. He will play his own concerto 
in E minor and the Beethoven E flat concerto 








Eira RUSSELL 


BROOKLYN 


—— 


OR a second season Brooklyn music lovers must go to 
F the Baptist Temple to hear orchestral concerts unless 
they have the time and strength to go up to Carnegie Hall, 
Manhattan. The new prospectus of the Brooklyn Institute, 
just received, gives only an outline of musical entertain 
ments in Brooklyn for this fall and winter. Great artists 
are to appear at the series of concerts by the Boston Sym 
phony Orchestra. De Pachmann is to play at the first 
concert, November 4. Ysaye is announced for the second, 
December g; Miss Muriel Foster, contralto, for the third 
January 13; D’Albert for the fourth, February 17, and a 


soprano not yet engaged is to assist at the fifth and last, 
March 17 
Recitals are to be given at Association Hall by cele 


brated artists like De Pachmann, Ysaye and Josef Hof 
mann. The opening song recital by the Institute is to be 
given at Association Hall, Thursday evening, October 20, 
the singers to be announced later As heretofore, there 
will be chamber music concerts and other ensemble con 
certs, at which popular vocalists will assist 

Optimists believe the new Academy of Music will be 
built in the course of a year or two. The pessimists are 
not hopeful. Between these extremes are the indifferent 
citizens who do not care 


Boston, Take Notice. 
{From the New York Mail and Express. | 
ITH the substitution of Willy Hes \ g 


stranger and said to be talented, for Fernand 
Arbos as first violin of the Boston Symphony Orchestra 


Mr. Higginson and Mr. Gericke will make another effort 
to fill Kneisel’s place, which he left vacant a year ago 
Mr. Arbos was impossible from the first. He had neither 
the personal musicianship nor the qualities of a leader 
needed to keep the men in line, and on the audience the 
impression his appearance made was that of a mild man 
nered Brooklyn druggi Doubtless Mr. He N 
more impressive 

Besides the new first violin, the Boston Orchestra will 
have to find a new first oboist. Georges Longy, who for 
years had occupied that post, and who is recognized as 
one of the greatest living masters of the oboe, has resigned 
and will remain in France this winter. It is openly hinted 
that he could not endure Conductor Gericke's pedagogi« 
ways at rehearsals—and this, in fact, was the real reason 
for the retirement a year ago of the four members of the 
Kneisel Quartet and of Charles M. Loeffler, who for years 
had shared the first violin desk with Mr. Kneisel 

Rehearsing a Haydn symphony, which the men could 
play without their notes, until the life was crushed out of 
the quaint old music—this and similar irksome and ur 
necessary tasks were piled upon the players by Mr 
Gericke as if they had just been recruited from an annual 
meeting of the Musical Union and had their A B C’s still 
to learn. The strain was too much for the half dozen 





first rate men that have already resigned 

Is Mr. Higginson going to allow Mr. Gericke to con 
tinue his merciless and tactless mtthods until the Boston 
And how 


long will the Boston public stand it? Last year’s net 


Symphony Orchestra becomes disorganized ? 


pecuniary result is said to have been a large deficit 


Lilli Lehmann will publish very soon a “commentary 


for interpreters” of Beethoven's opera “Fidelio.” 


DRAMATIC SOPRANO. 


ve 
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School of Music| LOUIS H. EATON, 
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voice — REPERTOIRE, Etc. : 
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PROVIDENCE NOTES. rhe other officers for the year are C. S. Fischer, vice presi 

. de S -cretar id Frederic ; l “as 

HERE is an air of activity apparent in musical circles lent; H. Stoehrer, secretary, and Frederick Stahl, trea 
urer, 


_— El 


Where They Are. 


in this city that portends a busy season this winter 
Teachers who have resumed their work report that pupils 
are returning to their studies in a most satisfactory man 


ner, while musical and choral societies are preparing for fh prominent musical men of England are at present 
rehearsals with marked enthusiasm scattered everywhere, enjoying their vacation. 5 
y “ae Frederick Bridge is killing all the gamé round Kindrogat 
i : sre ie Pitlochry—Lady Bridge has absolutely cleared the river 
; a Providence Musical Association is 8 — society fish Sir Walter Parratt is elephant hunting in Rhodesia 
that has been recently incorporated, with a capitalization of Sir Hubert Parry, in the intervals of yachting, has been at 
$2,000. The object of this association is the promoting of his Gloucester seat, polishing up his oratorio for the fest 
high class musical entertainments. Mme. Melba and other al. Sir Alexander Mackenzie is enjoying himself bs 
vocal and imstrumenta! celebrities have already been en “a . : - a2 
. ducting an occasional concert close t& LiKiey daing 
gaged. The officers are: James H. Congdon, president chem Dr. Cumminnt divdicating at \ 
Gilbert C. ( arpenter, vice president Mrs Lucy H Millet DistedAfad- tt ig enki Geet dn aadilseel taserene 
treasurer and general manager; Miss Edith Nichols, secre tn cout mam tn Uilaiend Che Wiese Beatin bins ‘ds 
tary and assistant manager he stockholders number parted for parts unknown in connection wit = ‘eneeet ti 
about fifty of the prominent and influential business men title wants iia aan tes a: shh 6 liel 
tease a re zx ma } va alig 
f this city, who will lend al! the support and assistanc« near Gloucester Cathedral this we Sir George Marti 
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— = : 
: return Professor Niecks is in the Black Forest, immers« 
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Conservatory of Music, Boston, and tenor scloist of Grace [Pr lurpin at work on the York road; the genial wardet 
Church, this city, announces that he prepared to give oe fs engaged to deliver tet ctures on “Musi 
vocal instruction in Providence on Saturday of each week  [dealism” to the pitmen in the Black ( ntrv. Mr. Soutl 
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fe €& expects a large bag. Dr. Warwick Jordan revisiting tl 
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to teaching piano rgan . unterpoint and composition Mr. Chadfield has retired to a Derby mine for solitude; he 
will make a specialty f teaching harmony in all its hopes to complete his monograph Phe I. S. M. versu 
branches this season, and is making preparations for form Matter in a Wrong Piace,” before the autumn work be 
ng a large class this interesting study gins. Dr. Sawyer has gone to Sweden nspect their 
a _ ree cutting machinery; he takes with him his fine song, “I 
- 3 : Am a Woodman Bold Mr. Visetti hunting the 
The Nina David Concert Company announced to ap meounteins of Weles in a snatch tor con . - 
pear here on October 18 Other celebrated artists who w to be dispirited by the quest Cunning » Won 
appear during the early part of the season are Campanari collecting beetles in Foulness Island. It vemsased Ghat 
lritz Kreisler and Josef Hofmann Drs, Herding end Pearce, Mesers. Thorne and Southeast 
= <= may join the board of the new “Little Mary Company 
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their guests the Frederick Glueck Quartet Club, of Brook to musicians. Mr. Boosey is chasing pirates in the Malay 
yn, on the grounds of the Hauterive Club The Emm Archipelag: Mr. Curwen has gone to introduce Toni 
Klang is one of the most popular German singing societies Sol-faism to the Patagonian Dr. Markham Lee is on a 
the New England States. The presidency and director tour in Brittany irrying about with him 800 manuscr 
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CONTRALTO. 
Management AMERICAN ARTISTS’ BUREAU, 
* No. 2394 Seventh Avenue, NEW YORK, 





CONCERT DIRECTION 


Gustave Thalberg 


Theodore Habelmann’s Operatic Schoo! 


157 West Forty-ninth Street. New York 
Mr. Habelmann has just returned from Europe, 


and has reopened his Operatic School. A limited 
number of pupils will be received 





UNITED WISCONSIN CONSERVATORIES OF MUSIC, 
MILWAUKEE, WIS. 

EAST SIDE EKRANCH, 558 JEFFERSON STRERT. 
J. H. Preaek, Pres.; Dr. U. F. Prank, View Pres; Mra. F. 5. Well, See 
F. Upmeyer. Treas.; J. Erich Schmaal, Musica! Director 

WEST SIDE BRANCH, 611 GRAND AVENUE. 

Hane Bruening, Pres. and Musica! Director; Judge G. Ulirich, Vice Pres 
Alb. Stern, See aod Treas ; Alida M. Kiemm, Gen. Mer 

Musical instruction in all departments represented by @ faculty of 
Ofty ebie teachers, Th rough and concise methods. Free adventeges 
end m >derate tuition charges. Dormitory connection 
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Hotel Kung Cari, STOCKHOLM, SWEDEN. 


ASHTON’S ROYAL AGENCY 


88 Old Bond St., LONDON, w. 
BY APPOINTMENT TO 
His Majesty The King, Her [ajesty Queen Alexandra. and Their Royal Highnesses 
Prince and Princess of Wales. 
CONCERT, THEATRICAL, VARIBTY. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 











AGNES PETRING 


SOPRANO. 


Pupil of Catenhusen, M, Lehmann 
Schroeder - Hanfstaengi and Stock 
hausen. 

Concerts, Oratorios, Recitals. 





Address: 4425 West Pine Boulevard 
St. Louis, Mo 





FANNIE BLOOMFIELD ZEISLER 





Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply tc ALINE B. STORY. 5749 Woodlawn Ave.. CHICAGO. 
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Cuicaco, September 19, 1904. 


HE Sherwood Music School opened its regular 
fall term on Monday, September 12, and the 
managers, William H. Sherwood and Charles 
Beach, report that the enrollment of pupils 
is larger than at any previous period in the 
history of the school The school well de- 

serves the exceptionally large patronage which it en- 
joys. William H. Sherwood’s place among the great pian- 
ists of the world has long been a matter of history. His 
record in the national development of music is a thing 
for all Americans to be proud of. 

In those associated with him in the school Mr. Sher- 
wood is exceptionally fortunate. Charles Beach, upon 
whom the business management of the school devolves, is 
one particularly suited to such a task. For over twenty 
years he has been prominent in musical affairs of the 
country as manager of distinguished artists, having in 
this capacity been associated with Mrs, Scott-Siddons, 
Teresa Carrefio, Clementine De Vere, Maud Powell, 
Louise Clary, Camilla Urso and others equally celebrated 
In all his dealings he has established a reputation for 
unusual business ability 

In the past two years the faculty has been consider- 
ably enlarged, and not only are its individual members 
artists of eminence who have won their laurels upon 
the stage and concert platform, but they are skilled teach- 
ers of wide experience as well 

The piano department is under the personal direction of 
Mr. Sherwood, and he insists upon a uniformity of method 
throughout all grades. so that a pupil beginning in the 
elementary or middle grades may progress to the highest 
musical attainments. Private and class instruction is given 
in all departments. Among the many unique features of 
the school is the interpretative class, conducted by the 
director. Mr. Sherwood explains his art, principles of 
music and theories of piano playing, illustrating the same 
ly interpretations of the masterpieces which make up his 
very extensive repertory. He is assisted in this work by 
other members of the faculty, notably by Miss Eleanor 
Sherwood, who will divide her time between teaching piano 
and harmony and the analysis of composition, with especial 
reference to its demands upon the player, her aim being to 
lead the pupil to form such habits of practice as have di- 
rectly to do with artistic interpretation and to bring the 
theory and practice into definite and tangible accord with 
each other. 

Prominent in the piano faculty is Walter Spry, one of 
Chicago's best pianists. He is second only to Mr. Sher- 
wood in the faculty, and has received a broad musical edu 
cation, having studied with some of the leading American 
teachers, and also having spent six years in Europe, prin- 


cipally with Rudorff of Berlin and Leschetizky of Vienna. 
Since his return Mr. Spry has made a reputation as an in- 
terpreter of the classics; and as an instructor he has been 
eminently successful. The piano faculty includes, further, 
Miss Georgia Kober, who for eleven years has been a pupil 
and assistant to Mr. Sherwood, and has attained an en- 
viable name as a teacher and concert pianist; Miss Edith 
Bane and Miss Lena Humphrey, who have charge of the 
children’s department; Miss Louise Deaderick, Miss 
Amanda McDonald and Francis Moore. 

The vocal department is in no less capable hands. 
Headed by Arthur Beresford, the distinguished basso, who 
is known throughout the country as 3n oratorio singer of 
exceptional worth, and including such well known artists 
as Genevieve Clark Wilson, Daniel Protheroe, Shirley 
Gandell, Eleanor Kirkham and Bertha Smith Titus, it is 
not surprising that the number of pupils rivals those in 
other departments. With Adolph Rosenbecker and Franz 
Wagner for violin and ‘cello; Clara Murray, harp; George 
Chadwick, organ; Daniel Protheroe, theory, and Mme. Ida 
Serwan, dramatic art, the faculty is indeed exceptionally 
strong. ; 

The calendar of the school for the coming year is as fol- 
lows: 

The school year is divided into four terms of ten weeks 
each. 

The first term began Monday, September 12, 1904, and 
closes Saturday, November 19, 1904. 

The second term opens Monday, November 21, 1904, 
and closes Saturday, February 5, 1905. As there are eleven 
weeks in the second term, no lessons are lost by the pupils 
on account of the Christmas vacation of one week. 

The third term opens Monday, February 6, 1905, and 
closes Saturday, April 14, 1905. 

The fourth term begins Monday, April 16, 1905, and ends 
Saturday, June 22, 1905. 

Final examinations June 6 to 9, 1905 


SuMMER SESSION. 


A summer session of five weeks will be held, as usual, 
for the benefit of such as wish to continue their studies, or 
for teachers who are unable to attend during the regular 
school year. The session of 1905 will begin Monday, June 
25. The school will be open all summer for the accommo- 
dation of pupils. 


The Thomas Orchestra Concert. 


Frederick J. Wessels, secretary and manager of the 
Chicago Orchestra, announces that the orchestra will as- 
semble for the first rehearsal of the season on October 25, 
and that the opening concerts of the season will take place 
in the Auditorium on the afternoon of Friday, November 


4, and the evening of Saturday, November 5. The pro- 
grams for the season are to be announced later. The 
builders of the new Orchestra Hall are pushing the work 
and ‘expéct to have it completed and ready for use by De- 
cember 2. Mr. Wessels announces further that the orches 
tra has been re-engaged for practically the same festival 
tour which it made last year, and will start on its regular 
annual festival tour May 15, 1905 


American Conservatory Notes. 





Leon Marx, who is generally recognized as one of the 
most accomplished violinists in this city, has been engaged 
by Mr. Hattstaedt as violin instructor at the American 
Conservatory. Mr. Marx will appear in several concerts at 
the conservatory during the coming season 

Karleton: Hackett and Victor Garwood have returned 
from a most enjoyable trip to Italy and entered upon their 
duties at the conservatory, finding unusually large classes 
awaiting them. 

The Towne Madrigal Club, consisting entirely of pupils 
of E. C. Towne, will soon resume its weekly rehearsals 
with the view of studying choice madrigals and choral 
music. 

Signor Jannotta. 


Signor Jannotta, the celebrated vocal teacher, whose 
work has been so intimately identified with the musical 
life of Chicago, is again with us after a three months’ ab 
sence from the city, and has resumed teaching in his new 
studio, Room 420 Fine Arts Building. Signor Jannotta 
needs no introduction to the readers of Tue Musicat Cou 
rier. He has been for many years prominent among the 
vocal teachers of the country, as an authority on all that 
pertains to the art. He is pre-eminently a master of the 





CHICAGO MUSICAL COLLEGE 


Established 1867. Dr. F. ZIEGFELD, Presideat. 


College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 
Art in America. 
Has the strongest faculty ever assembled in a School of Musica! 


Learning. 


“ewe MUSIC “ons 


MODERN LANGUAGES. 








BOARD OF MUSICAL DIRECTORS: 


Dr. F. ZIEGFELD, 

EMILE SAURET, 
WILLIAM CASTLE, 
RUDOLF GANZ, 


DR. LOUIS PALE, 
HANS vow SCHILLER, 
BERNHARD LISTEMANN 
HERMAN DEVRIES, THEODORE SPIERING 
ARTHUR SPEED, PELIX BOROWSKI, 
HART CONWAY, Director Schoo! of Acting. 
Catalog mailed free. 
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Bohemian Piano Virtuoso. Season 1904-5. 
Management: Bennett Grirrin, 636 Fine Arts Bldg., Chicago. 
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CAROLYN LOUISE WILLARD 


Address: Bush Temple, Chicago. 


PIANIST. 


Edna Earle Crum, Violin; Julius Brander, Violin ; 
W. H. Bond, Theory and Harmony. 
Write for Catalogue 1904-5. 


American Violin School |e""" eee 
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JAN VAN OORDT, 
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pure Italian school, which has trained so many wonderful 
voices, and numbers among his past and present pupils 
many whose names are widely known in the musical world 


Jan van Oordt. 

Jan van Oordt arrived from Europe last week, but will 
soon return to assume his duties at the Brussels Conserva 
tory, where he has accepted a position as teacher. In him 
Chicago has lost an excellent artist and musician, and one 
whose career here has attracted the attention of musical 
America. Although a Dutchman by birth his long resi 
dence in Chicago has led all Chicago musicians to regard 
him as an essentially Chicago artist. He leaves behind him 
a host of friends and takes with him the heartiest good 
wishes of all who have known him as a man and musician 
during his stay in our midst 


Theodore Spiezing. 

Theodore Spiering, one of Chicago’s first violinists and 
principal of the famous Spiering Quartet, has just returned 
from St. Louis, where he was for ten days a member of 
the International Jury of Awards. Mr. Spiering says re 
hearsals have already begun for the quartet's coming busy 
season, engagements having already been booked as far 
East as Cleveland, Ohio. This bids fair to be one of the 
busiest seasons the quartet has had. 

Mrs. Minnie Fish-Griffin. 

Following Mrs. Minnie Fish-Griffin's success at the re 
cent Milwaukee Saengerfest, she has been engaged to give 
a song recital at the Deutscher Club in that city. Inquiries 
have been coming in for Mrs. Griffin’s services from many 
of the cities represented at the Northwestern Saengerfest 

William H. Pontius. 

William H. Pontius, of Dubuque, la., passed through the 
city last week on his return from his vacation at Mountain 
Lake. Mr. Pontius is one of the foremost vocal teachers 
of the West, numbering among his pupils such eminently 
successful artists as Marion Green, Marc Lagen, Genevieve 
Wheat, and his large class and excellent chorus in Dubuque 
have made that city one of the important musical centres 


in this part of the country 


Milton 6. Griffith. 

Milton B. Griffith, the popular Chicago tenor, appeared 
in a very successful song recital, which was one of a secu 
lar series given by St. Paul’s M. E. Church, South Bena, 
Ind., last Wednesday evening, September 14. Concerning 
Mr. Griffith's singing the South Bend Tribune had the fol- 
lowing to say: 

Mr. Griffith's first number, Liszt's “Loreley,” put the audience in 
touch with the truly artistic spurit which was to pervade every num 
ber of the evening and showed the pure, even quality of his tenor 
and at the same time demonstrated the ficxibility of his voice and 
the case with which it responded to every turn and demand of th« 
most finished technic Both his voice and his style are lyric and 
tender and plaintive rather than big and robust and dramatic It is 
ever proof of a true artist when he can sing his soft tones with the 
perfection of placement, sustaining and, withal, the sweetness which 
Mr. Griffith has at his command 

His selections were poems of word and of sound, gems from a 
variety of composers. hadwick'’s “Allah” and Clough Leighter's 
“Little Maiden Loves a Boy” were especially well received His 
closing number was a song cycle by Von Fielitz, “Eliland,” con 
sisting of nine songs. 


Salins in Conservatory Concert. 
The opening recital of the Christian Conservatory of 
Music took place Tuesday evening, September 13, in the 


VIOLONCELLO DEPARTMENT 
Nicolai Zedeler, Rock Island, I Instructor, Her 


man Diestel Twe $160 


conservatory hall, corner Monroe and Francisco streets 
Interest centred in the work of the young violinist How 
ard E. Salins, who has just returned from abroad, and 


" - 0 lL. DEPARTMEN 
made his first appearance in Chicago on this occasion. His VOCA EPARTMENT 


playing revealed many excellent qualities. His tone is ful : r > ae . : 
and sympathetic, his technic well developed and accurat« Mies Alice Hardie. ( oat S ' H » 
while his interpretations are marked by admirable control man Devries _— a8 
and artistic feeling Miss Louise Ha ‘ ry I I 
Mrs. OQ. I Fox Tw S 
Chicago Musical College Scholarships. Miss Katharine Doherty, Chicago, 1 Is ' 
At the competitive examinations held at the Chicago - re Boe 4 : r = Iw . 
Musical College the first week in September free scholar ateneces : Tt. 
ships were awarded to forty-two pupils, equaling in value Mrs. Clara Tarbox, Lake Bluff, 1 Instruct 
the large sum of $7,280 rhe successful pupils were as Mabe! F. S Te 
signed to teachers as follows H : Meurer, M - w ' ’ 
andere Tw ” 
PIANO DEPARTMENT Miss Maud Webb, Chicag l tructor. | B 
art Value of aa itles Tw 
sons per Sche I s James I M M ' 
Scholarship Awarded t Week shiy Herbert Miller Two 
Miss Marcia Manicy, Roscoe lil Instructor lians Car Winkler Wester { l 
von Schiller Iw $28 structor, Herbert M ' Te 
Moses Boguslavski, Chicag Ill.——-Instructor, Ru SCHOOL OF EXPRI iON 
dolph Ganz tw 28o 
Miss Ruth M. Regan, Chippewa Falls, Wis.—1 Miss M I Ney I , 
structor, Arthur Speed Two 28 N I ac. You ( g I ; 
Edward Collins, Joliet, Ill Instructor, Walter RK SCHOOL OF ACTIN 
Knupfer Two 20 —— . Racine. W 
Miss Adella Huddleston, Chicago, I lustractor Rienty Concitenr, ‘Chdees ' 
Maurice Rosenfeld Two 16 
Miss Winifred Grooms, Ottumwa, la Instructor 
Karl Reckzeh Two ' 
Miss Prudence Neff, Nebraska City, Neb.—1 Augusta Cottlow Has Returned, 
structor, Glenn Dillard Guns Iw r¢ —_ : 
Alexander M. MacFadyen, Milwaukee Miss n M* AUGUSTA COTTLOW the emiment young 
structor, J. Homer Grunt Tw ' pianist, and her mother ve returned to New York 
Miss Claudia Du Vali, Colfax, Wa Instruct fter three mont! rest in the New England mountains 
Edwin Schneider Iw 1 M Cattlow « have a busy season. besinaing carly in 
"ems eit eee F : ; re November with a tour of the Mi e West. She has added 
Miss Louise Perrigo, Chicago, I)—Instructor, Alma to her extensive repertory during the summer 
W. Anderson ° Iwo Me Uhe appended line are from recent Pacific Coast criti 
Master Chester Robinson, Glenview, | Instructor cisms 
Maud Jones Two & 
Miss Helen Tenney, Oak Park, 1 Instr ' From _ oratant Me woe at etude to the ely tread 
Mrs. E. T. Rup; Two ( ‘a Be . : ss mance of ‘ * a 
Master Edward Hriba Pullmat ii! Instructor ways Se arin San Fras co Call, October 4 
Gena Branscombe Tw bo 
Master Harry Dwyer, Chicago, ! Mrs. Maybelle Her t P 
Lewis Case Iwo ti that critk ar ene } ‘ » Deeb , 
Miss Hilda Eck, Chicag I Instructor J ane > 
Cunderson Iw 6 
Miss Ada L Mitchell, Chicag I! Mr i ¢ grea ; , ‘ { 
Bracken Gunn lw tra were playing Sa } j P . ‘ 4 
Miss Dahlia Tillman, Crysta Spring M 
structor, Pauline Houck Iw é 
Her interpret ber ‘ } ' 
Miss Babette Heyer, Chicag I I tor, Le 
nore Simor Iw Ci . . ~~ rig ' 
s Ww ! oO y03 
VIOLIN DEPARTMENT 
Miss Mary Law Londor England Inete Mi Lottiow ite the : 
Emile Sauret Tw 40 ‘ h fr ‘ k I 
Miss Martha Matz. St. Pa Minn.—Inst wa Re O ) 
Bernhard Listemanr Tw s 
Miss Nicoline Zedeler, Rock Island, I! Inetr tor ‘ ache ne { +4 . . ‘ 
Theodore Sprering Iw x we have ever ha Fe M Revie Sen Branci N 
Miss Margaret Austir Toled Oh» Instructor ember 9 
Joseph T. Obtheiser Tw 2 
Miss Ethel Rosenbloon los Angele Cal I M Cottlow cert , e t& sualifice for 
structor, Wm. Konra Iw ' artist—the artist . that tohe caning o the mot 
Master John Bramhall Chirag I Instructor and the technic that « os 1 t terpret that message 1 mes 
Otto Roehrbort Iw hearers.— Sacramento | Octobe 1903 
| Christensen, Waukor la Instructor, Wm 
Diestel Tw ' It was an ex ent progra on ‘ ‘ ‘ , 
Waldo Geltch, Gurnee I! Instructor Herbert ‘ t t every taste rT ament “— October 
Woodard , T we & , 








CHICAGO ADVERTISEMENTS. 








Milton B. GRIFFITH, ionm on:| American Conservatory 


9 i Hall . KIMBALL HALL BUILDING, 





Wabash Avenue and Jackson Boulevard, CHICAGO. 


KIRK TOWN S, THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 


Among the sixty eminent instructors the following might be mentioned 











BARITONE PUANO—Jonw J. Harrstagpr, Vicronr Ganwe ORGAS --W M 
, a 0b iLeue D « 1 
A Adaress: @ @ Chicago Bfusical SOollege. Actas Srencer, Geetaupe Muapoven, Hamor | VIOLIN—Jan van Dense, ‘en = Burier 
one’s ~—»* i" =, er a Avotr Waeiore, Hussanp 
AgLerow Hacxerr, Evwarp owner, 
ALLEN SPENCER, KARL RECKZEH, peeme glass, Masse Gooowis, Loviss JOUN J BATTSTAEDT, President 
PIANIST. 1», Recitals. eS PIANIST. RIED Liss, Gaace Duper. Catalogue mailed tre 
Address: KIMBALL HALL, CHICAGO. ; and 





— _— 





Fine Arts Building, CHICAGO. 


HARRISON ncent | WALTER serv | 80ICE CA EFESONT, TENOR. 
y WILD Pues ne Tee, ez Address 729 Fine Arts Building, Chicago. 





wahondiind Y ; 
Piano ana | FLORENCE ‘MARION PACE, BARITONE 
f. M. MOL 
Wabash Ave., Organ Address: Nee Aldine Square, AS SOLMas, Mer. 
Chicago ¢ La GRANGE, ILL. 


CHICAGO, SEE tnstrnction. 





Telephone: "Deestes 71. 








SIGNOR JANNOTTA, MARY PEOK THemeon, M ARY WOOD CH ASE, PIANO VIRIUOSA. 


VOICE CULTURE. 
Coaching 





& specialty. 
Kimball! Hiatt, Chicago. 620 Fine Arts Building. CHICAGO. Address al] communications to 








MYDD FARE BOTBWI:, COMICAGO. 





ne "Aistic Plano Playing. MARC LAGEN iti am 


VICTOR HEINZE, Directer 
LESCHETIZKY PRINCIPLES. 





TENOR. WORCESTER 


Send for Pamphiet, etc. Menegemeont Management B iF A 
CHICAGO: Fine Arts Buliding.|638 Fine Arts Building, Chicago, | 72 Fine. Arts Building, Chicago. PIANIST. 





THE MIISCICA! COmvpIFD | am 








32 


THE MUSICAL ee 








GUILMANT ON RAG TIME. 

(From the St. Louis Globe-Democrat.) 
LEXANDRE GUILMANT, noted French organist 
and composer, who arrived in St. Louis yesterday to 
give a number of recitals on the great organ at the World's 
Fair, likes America and Americans, but frowns on Ameri- 
can rag time music. He has given rag time one hearing, 
and that is enough, he says. After a lifework of sixty 
years devoted to music, he says he had yet to hear rag time 
when he landed in New York last week. Then the experi- 

ence thrust itself upon him without warning. 

It happened Saturday evening in a New York café. With 
his pupil and companion, Prof. William C. Carl, of New 
York, Professor Guilmant went into the café for dinner. 
Their repast had just begun when suddenly the orchestra 
swung into “I’ve Got a Feelin’ for You.” For a moment 
the great virtuoso was surprised, and then his expression 
deepened into a puzzled look. He paused with uplifted 
spoon over his consommé. “What is it?” he asked of Mr 
Carl 

Mr. Cari said it was rag time. Professor Guilmant 
speaks but little English and he didn’t understand. As 


music, the ditty was incomprehensible to him, and rag time 
was a new word. He demanded an explanation, and Mr 
Carl had to illustrate the rag time motif by beating out the 
measure on the table with his hands. Mr. Carl yesterday 
declined to state what were the professor's comments at 
the time, so the question was put directly to M. Guilmant 





as to what he thought of rag time. Professor Guilmant Genevieve Bisbee's Pupils. 
frowned almos dik i - aauteensenses oe 
; d almost audibly and shook his head in a droll fash ISS GENEVIEVE BISBEE has returned to her 
ion. Mr. Carl translated his reply as “It is music without : . ‘ ; 
ba studios in Carnegie Hall after a busy and delightful 
rhyme or reason. ors tah —- 
. 2 summer in Cragsmoor, N. Y Among her interesting pu- 
Professor Guilmant and Professor Carl are guests of _. : 
> . r , .  pils was the charming actress Mrs. Harriett Otis Dellen 
Prof. Charles Galloway, the official organist of the Exposi- , 
. . y on ough, who is now continuing her work with. Miss Bisbee 
tion, at his home, 1232 North Taylor avenue. Professor 
<4 . : Pig: - : August 18 Mrs. Dellenbough and Miss Bisbee gave an en 
Guilmant’s recital in Festival Hall will begin September 12. . ; : : ; 
, : ; joyable recital at Cragsmoor. Miss Bisbee’s piano pieces 
and last for six weeks. He will give a concert each morn- agg a : . 
: : P ; : ; were from the works of Grieg, D’Albert, Schiitt and 
ing at 11 o'clock during the period and his repertory will ; 
? s - ‘ ‘ Brahms, and she was obliged to supplement the program 
include the widest possible range of organ music, with a P ‘ ; 
: “yet numbers by several selections from Chopin. Miss Bisbee 
large number of his own compositions. Professor Carl . . ‘ ; : 
: , and , ; is planning a recital early in November for her talented 
will give recitals on Friday and Saturday in Festival Hall. : ; 
xs <a pupil, Miss Letitia Howard, who during past seasons has 
Musicians everywhere concede that Professor Guilmant 
is the greatest living organist. He is sixty-seven years old 
and has been playing since he was seven years old. For 
thirty years he was organist of the Church of the Litany in 
Paris, and there laid the foundation for his achievements. A NSORGE is the thinker, the philosopher, the individ 
At present he is professor of the organ in the French con- ualist of our piano players. His tone and his technic 
servatory, organist at the Trocadero, and organist for the 
Schola Cantorum, the three highest honors which can fall playing is wholly secondary. 
to an organist in France. Not long ago he concluded a_ brings one within the circle of the composer's meaning, and 
series of recitals at the Trocadero, where he played weekly that is surely the highest triumph of the modern virtuoso 
for three years: without Tepeating a single composition. Welt am Montag. 
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Conrad Ansorge. 


we neither praise nor criticise, for the pianistic part of his 
He does not dazzle, but he 
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ad made in her style 


SCHUMANN-HEINK of the finest singing ries has heard in many - de> Ae. Be . . pie - 9 ae -e - fhe 


a day, will travel the rosy u 

IN COM It 2 OPERA “Love's Lottery” reflects great credit upon Stanislaus Stange, the ! ve f " whole 
. : . 
author, and upon Julian Edwards, whose “Dolly Varder melodies s ed personality ‘ es : f th 
have given him a musical currency less worthy f his talent thar lect comedia f ! f Eng tongue 
—_- > — . . . ’ ti br { 
is present effort Rut the real genius of the evening was the ma gives at tis ad 
' " 
. : ory RY ~I Ww who brought together author, composer, star and chorus and eng fun that k x Und y 
ME. ERNESTINE SCHUMANN-HEINK, one of & ® ; : 
neered the splendid musical treat The chorus is a werful singing < pow “ 


the greatest and most versatile artists that Ameri scaictetiint seats Rinneen el Me ite chee wah eee eels ta eele, bat oF ‘ tal 





cans have heard in their own country, made her debut in well tuned and effective. Of the comedy there is sufficient, a bet ‘ | ” 
comic opera in Detroit. Mich., Monday evening, Septem Madame Schumann-Heink displays a talent for ctuous humor at : ‘ endea ing 
ber 12. aS wa announced in last week's issue, as Lina. a expressive acting that fulfills the judgment of her manager in mak ’ i ] 
laundress, in “Love's Lottery in opera by Stanislaus 
Stange and Julian Edwards The famous contralto won cw { 
a triumph as convincing as the night when New York i f 
’ M i) (pera 
ers first heard her as Ortrud in “Lohengrin It is some - h- 
n 
times difficult to determine which is the greater—her rich, 
ible voice, or her histrionic gifts. Both in tragedy and 
‘ , . \A 
comedy she is an actress of the first rank, and as a singer . : 
her talents have placed her at the head of living con 
traltos W ' 
“Love's Lottery.” with Mme. Schumann-Heink in a new 
and fascinating role, is to open at the Broadway Theatre, 
corner Broadway and Forty-first street, Monday evening, 
October 3. Readers of Tue Musicat Courter will.then ‘ . 
be favored with an extended criticism In the meantime 
it will be interesting to read what the Detroit critics have , 
said of the opera and the star. Some extracts follow 
A comic opera in two acts, written by Stanislaus Stange a \ 
posed by Julian Edwards, was giver f t ert , s 
“ n the Detroit Opera H se It is a « « f ‘ 
fat le but cky theatrica ger, Fred ¢ Whitney and it w N 
bviously undertaken for the spe ' [ ex « Mme 
Er tine 5S : Heink s XR « art 
A t nt been fr tely 2 f } nect) Z 
, : tage ‘ Missouri State Music Teachers. 
at there v b f nd f “ . 
' . , s | \ d 
era : : t f r whe , N 
here t t 1 i t : 
\ ’ 
ssert self I ‘ words re os ‘ f the I \ \W | (ys 
era Ww met t the t r ‘ “ . } | | 
uc anying de strat tha fact t ‘ H 
t the r No thea r : 
boast ar dle a host of a ire . 
} 
I t Ma s HH . work 
fl “ be : “ x We w “ | } 
t ( t { r yu New 
f er les st is , " ad . ! a vright 904, by A I ew York -_—< P 
' le the great publi whi 2 inl meal : ; . 
fairness < r er [ ' cw now appre Me ScuuMANN-HEINE ‘ : ; " ; 
as ar ed ator for it Lh) r t t be hte at her n ble art ‘ 
’ | ‘ ’ 
vocal gr leur and large « a nee t the expositior f } ’ 
a the present [ nity f He « f ' 
comedy will take on th ve of 6 = ter thomends 4 St. Joset 
exquisitely trained a prize 6 . i 
ight not seck € resence were tne « the eomahe Telia | ' . ‘ ‘ 
F i ask Admira mn for her r t t re t at t 
se of the first act last night, and she was allied on the scer eae ae a ye + Pea pe 
several time und presented + f Then ™ rtioned to eact ember of the a ‘ D ‘ , . 
Ed , 4 Librettiat S : : The Oldest Story Koown. 
" : ibre ng ‘ appea 4 li se M iy eve 2 Madame SS iH , ‘ 
ms that was rt le \ beyed bow acknowledgmer ing exponent f Waegnerian contralto roles, was then a ther 
Manager F. C. Whitney was caught in the same net, and though transformed into a comic opera prima ce a “— : 
: \ 
he made a brave effort to escape, a little specch in recognition of £ Ge Grenaiicn. Meme, Sean end Bbserdd “Lao! A é 
, ' it ~ 
the public's cordiality was wrung fr his reluctant lips Detroit found in popular estimation t& nta t blank at a Fa ‘ : 
. ’ ne « - " in fs et} 
Free Press present felt as though the enjoyment of the } : ce and art ce ! t a ‘ 
Z f the singer wa ‘ est boon that fate ' w for the ft . me " to the 
Under auspices favored by tl | Fred C. Whitney launched time being nstrument. hammer ‘ ged. 1 ad 1, played 
. os 4 . era last night at the Detroit And even at the close { the first act one felt ke ex " @ that with t elbow ‘ ‘ ‘ 1 +} gl 
Opera House That an event of re than usua mportance was at last, at last, we were to have a ica wa 
al to be given birth was a ed by the assemblage of fashion much like real comic opera. That elusive form of entertai heer exhaust 
and music lowers, and the appearance f Madame Schumann Heink has been a long time i ming, and s many spur * articles W hat t t ash | 
fon the Gant the on & com era star under the Whitney manage labeled “comic” and “opera” have been palmed off a good It is a funeral n | composed the deat { Mever 
ment had whetted curi to the utmost. Impresario Whitney natured public that it seemed almost too much thet Fred Whitne 
7 : 4 , cer Hlow : tr 
who has given to America its best in comi era. has scored again atest venture should prove a sample f the real articl oe ir .e oteone ind diet 
this time so distinctively that “I e's Lottery welled by the mag Madame Schumann-Heink's voice and vocal art are t well k . on ‘ . 
to need comment Wherein she surprised her fondest admirers, then Meyerbeer iid have composed th 


nificent singing of Madame Schumann-Hicink and supported by one 
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A COLLECTION OF TRANSCRIPTION for One or Two Violins and Piano 
By RUDOLF SINNHOLD. 


Vo._ume Il 








Parsifal Selection, 
Alda Selection 
Hosanna, 
Recollection of the Dance, 
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Etc., Bt« 


CONTENTS < 


R. Wagner 
G. Verdi 

J. Gramier 
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E. Gillet 
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The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


Leipsig Musthsatson 
He has a soft, clastic touch, immense techni 
Dresden Neweste Nachrichten 








* Becker's playing shows the grand mastery 

“ Becker is a piano poet 
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“He hase besuty of tone and executive brilllancy The epirit wae 
generally penetrating London Dasly Mati 
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Address care HERMANN WOLFF MUSICAL BUREAU, 
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BOSTONIA SEXTETTE CLUB. 


HE Bostonia Sextette, C. L. Staats director, has dur- 

ing the past season appeared with great success in 

joint programs with the Orpheus Clab, of Halifax, N. S., 

and with the choral societies of Reading and. Lebanon, 
Pa., as may be seen by the following press notices: 

The Reading Chorus gave its third subscription concert of the 
season at the Academy of Music, assisted by the Bostonia Sextette 
Club. The Sextette Club easily won for itself first place among the 
organizations of its kind. Each and every one of the members 
proved himself an artist, and whether playing singly or collectively 
the interpretation and execution were matchless, Mr. Staats’ clari- 
net solo was one of the favorites of the evening, and aside from 
its beauty, was remarkable for execution in the long and difficult 


runs.—Reading Eagle. 


The main feature in last night's concert was the Bostonia Sextette 
Club, They played the orchestral accompaniment for the club, of 
course adding vastly to the effectiveness and beauty of the num- 
bers, which were well given by the chorus. The Bostonias were 
warmly applauded, and des rvedly 80, for their work.—Halifax 


Herald 


The peerless Bostonia Sextette Club was the. principal attraction at 
the third and final subscription concert. 

The Bontonias exceeded the fondest expectations and their play- 
ing proved them to be the leading organization of the kind to ap- 
pear before a Lebanon audience. Each man is master of his instru 
ment, and this fact was brought out prominently in the solos by 
Mr. Capron, violin; Mr. Belinski, ‘cello, and Mr. Staats, clarinet. 
Their playing was marvelous and won encores for each. The club 
is well balanced, and plays with remarkable grace and finish.— 


Lebanon Daily News 


Music in Nolse. 
(From the Springfield Republican.) 

“IT had to come. In an age of child study what else was 
[ to be expected? Mrs. Amelia Holbrook started it before 
the professional women’s league in Chicago, by declaring 
that children should be taught not to scream off the key, 
that mothers should carry a tuning fork, and give them 
the right pitch, so that if there is a houseful they may 
howl in unisons or minor triads. When a spanking was 
in progress—-the new education seems to have rediscovered 
spanking—a tuning fork of higher pitch would of course be 
chosen, or perhaps the occasion would be favorable for an 
etude in chromatics. The Chicago Tribune sent out an 
interviewer, who found plenty of support for this new 
doctrine \ maker of acoustic apparatus for classroom 
instruction said that the plan was not absurd at all, and 

went on to point out some more remarkable possibilities : 
“We know little of the laws and properties of sound and 
what might be done with discordant and unrelated noises 
lake a tuning fork of large size and set it vibrating, 
and one in the same key across the room will soon give 

out the same sound. The disagreeable noises of a city 
the roar of wagons, street cars, the ‘L’ road, the cries of 
peddlers—might, if properly attuned to each other, be ren- 
dered agreeable instead of discordant and a nuisance. A 
municipal league of harmony, like the one for art, might 
in time bring it about. There is considerable waste energy 
in noise that might be utilized. For example, it would be 
possible to arrange the combination of a safe lock so as to 
open it by singing a certain melody. The notes would set 
corresponding metais vibrating; these would communicate 
with electric power, which, in turn, would move the tum- 


brils of the lock and the bolts would turn back. A set of 
whistles on board ship might be arranged to stand for the 
different points of the compass. In a fog the whistles cor- 
responding to the direction in which the vessel was sailing 
would be blown. On board other ships there would be a 
set of reverberators indicating in the same way the points 
of the compass. By running over these the one in har- 
mony with the whistle would be picked out, and at once in- 
form the second vessel the direction of the first and so a 
collision would be avoided. A warship might communicate 
with its consorts and the enemy be unable to read the 
signals.” 

It ought not to be difficult to open a bank vault by sing- 
ing a melody. Patti once opened her manager's coffers in 
double quick time by not singing one. A phonograph set 
for “The Holy City” has been known to display remark- 
able kinetic energy, lifting all the furniture of a five room 
flat into a van and causing to appear on a window at a 
considerable distance the words “This tenement to let.” 
Great are the marvels of physics. But especially delightful 
is that idea of tuning all the noises of a city up to concert 
pitch. It might not be a bad idea to begin with the brass 
bands. 








Denver Choir Organizes. 
Denver, Col., September 13, 1904 
ENRY HOUSELEY’S Select Choir, winners of the 
first prize at the World’s Fair, met at the Knight 
Campbell Music Company's rooms for a special meeting 
At the previous meeting a committee to draft a constitu- 
tion and bylaws had been appointed, consisting of Miss 
Berlin, Miss Matteson; Dr. Arndt, Mr. Finch, Mr. House- 
ley, Mr. Slack and W. D. Russell, chairman. The work of 
this committee was approved and adopted, and the follow- 
ing officers elected for the ensuing year: President, Dr 
J. Nicoll Vroom; first vice president, Miss Matteson; sec- 
ond vice president, E. V. Haughwout; secretary, Dr 
Arndt; librarian, W. D. Russell; treasurer-manager, Rob- 
ert Slack, and a social committee composed of Miss Ber- 
lin, Mrs. Haekler, George Rose and John H. Southard 
The first rehearsal will be held on the first Wednesday in 
October. 





Mrs. Severn's Professional Pupils. 
RS. JESSIE GRAHAM, a professional pupil of Mrs 
Edmund Severn, is one of the New York singers 
who have filled good engagements during the summer 
After singing for several managers, Mrs. Graham was en- 
gaged for one of the big Sunday night concerts at At- 
lantic City, N. J., where an audience of 3,000 persons 
heard the soprano. Now Mrs. Graham has signed a con- 
tract to appear under the Proctor management at both 
the Fifth Avenue and Twenty-third Street Theatres. 

Thomas Whiffen, another Severn pupil, is singing the 
title role in “The Sultan of Sulu.” 

Arthur Earnest, also from the Severn studio, is leading 
man in “The Girl From Dixie.” 

Miss Adele Edwards, another of whom Mrs. Severn has 
high hopes, is singing in “The Shogun,” and Miss Mabel 
Clark is earning laurels for herself and her teacher on her 
present concert tour in the Lake Region. 


The Musical Courier Corrected. 
(From the New Century Path.) 
VEN habitual association with music cannot save 
some people from their instinctive materialism. It 
appears that Archbishop Farley has just discharged non- 
Christian musicians from the Catholic church choirs of 
New York. Tue Musica Courter unfavorably criti- 
cises this, arguing that “the playing of the organ and 
the singing of hymns are not one whit different whether 
performed by Christians or by Jews or Buddhists, pro- 
viding, of course, that the performers are all of equal 
musical merit,” and that “a voice can simulate to perfection 
a very ecstasy of religious emotion, even if the singer be 
an out and out infidel.” 

This means that the singer radiates nothing from him- 
self except aerial vibrations; and the instrumentalist, noth- 
ing at all. Does the writer really suppose that feeling 
and thought radiate nothing; that each man lives in his 
own absolutely walled off world of consciousness, save 
in so far as he makes little—very little—windows through 
by means of words or gestures? Is humanity only an 
army of almost completely shell cased solitaries? Surely 
even the recent discoveries of the constant human radia- 
tions of electricity and light in various forms might teach 
one better than that. Let us hope that the musician who 
knows nothing outside the traditional limits of his own 
art may soon become an anachronism For its full 
growth requires that he also energize every other de- 
partment of his being, and thus fulfill the period of his 
usefulness. 








Tired of Coon Songs. 
(From the New York Herald.) 
To the Editor of the Herald: 
SN’T it about time song writers and theatrical managers 
awoke to the fact that the public is satiated with coon 
songs and longs for something better? At every vaude 
ville entertainment or musical comedy performance the 
infliction continues 
I once asked a song writer why he wrote nothing but 
coon songs, and he replied that the public wanted them 
I don’t think the public ever wanted them. The trouble 
is, with song writers as well as managers, that they asso 
ciate only with one another and never really discover what 
the public does want. I trust the coon song wi! 
superseded by something of a higher and better quality in 
music. Music Lover. 
New Yorn, September 15, 1904 


soon be 








Mr. Tretbar R-turns. 
HARLES F. TRETBAR, of Steinway & Sons, who 


has been in Eurepe since early in the summer, ar 
rived at this port Tuesday of last week aboard the Kron- 
prinz Wilhelm. Mr. Tretbar visited Carlsbad, the Bava- 
rian Alps, Ischl in the Salzkammergut, Hamburg and Bre 
men. He devoted himself to laying up a supply of health 
and to having a good time, being successful in both oi 
these landable purposes. While abroad Mr. Tretbar met 
many of his old friends, but failed to see Paderewski, who 
was concertizing in Australia. 
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Direction: MRS. BABCOCK, Carnegie Hall, New York. 
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OPERATIC DEPARTMENT of the STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 
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Culture, Gesture, Pantomime, Fancy Dancing, Fencing, Make-up, Stage Business and 
ete pane of a great variety of Operatic Works. Public performance 
blic matinees in leading Broadway theatres. For particulars address 
JOHN EMERSON Manager, 31 West 3ist Street, NEW YORK. 
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PARIS. 
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EMIL BERTIN, 
ler Régisseur de la Scéne de l'Opéra Comique. 
Ss Cast. 
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DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
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¢, ensemble music, mise-en-scéne. 
lass and single lessons. 4 
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THE STERNBERG SCHOOL OF MUSIC. 
Comstantin vow Sraanseac, Principal. 


Fuller Building, ro S. 18th St. Philadelphia. 


PENSIONE INTERNAZIONALE 
MILANO, Via Brera 16. 
ELEGANT Rooms, sLacTric Lich. | 0G HOFFMANN, soprano, 

Service and Wine, All Included, . 
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Italian Spoken at the Table. 


Viale Margherita 46, Florence, Italy. 





Oratorio, Concerts, Festivals. 
498 3d Street, 








(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditieas twice a meath. 
3 Rue Nouvelle, PARIS. 





WIRTZ PIANO SCHOOL. 


SCHOOL 
Ensemble Playing, Accompanying and Theory. 
Studios for Rent. 

tae West ragth Street, New York. 


FOR SOLO PLAYING, 
DIPLOMA LICEO 8( LOGNA. 








PIANIST—Meaestra di Piano. 
VIA BRERA 16, MILANO. 


BROOKLYN, N. Y. 
HUGH WILLIAMS, 


BARITONE 
Concert and Oratorio, Song Recitals. Vocal In- 


struction. The Aberdeen, 17 and 19 W. 32d St. 
‘Phone: 3400 Wadigon. 
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THE MUSICAL COURIER. 











BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 

















DD. FH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 











- CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 
Germany: Beriia aad Fiottwellistrasse 1. 
Cabic address: Musikwolff, Bertia. 


Proprietor and Manager of the Philhar 
monte Concerts, Berlin; the new Subscrip- 
tion Concerts Hambarg; the Becnstein Hail, 








3 sean T FRE. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


t All Violinists should read it. 


CHAS. F. ALBERT 


Bertin. 
Repr esentat ve of more than 400 artists. includ 
ing Joachim, D'Albert, Ysaye, Ansorge, To baud 
Sembrich, Risler, Van Ff ekki ng, “arasate 
( a and many other « rities. Also man- 20 South Ninth Street, 205 
jarmonic Orchestra an PHILADELPHIA, PA. 


of the Berlio Phill 
of “Arthur Nikisch 














Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 





Direcrors: Cart Hein, Aucust Fraemcke. 


Special Departmen's for Beginners, Amateurs and 
*rofessi nals 


Instruction given inal branches of mus‘c from 
first beginning to highest perfection. 

Thirty-eight of the most known and ex -erienced 
professors 


TERMS, $10 UP PER QUARTER, 


Roval Conservatory of Music and Theat, 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


beginning to finish Full courses or 
Admission granted also at 


ony lectures, 


Pree adva itages to stud ots: Harn 
reading 


mecerts, ense noble playing. vocal sight 
SEND FOR CATALOG 





Education from single branches Principa 


admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. _ 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV LA, Director. 


ONSERVATORY Development in all branche oP . RATIC AND DRAMATIC SCHOOL 
nplete Training for the ‘Stage ORC HESTRAL. "Se CHOO! omprising all solo and all orchestral 
iments sk MIN ARY Special training for teachers CHORUS SCHOOL ELEMENTARY 


PIANO aKD VIOLIN SCHOOL 
Pr Te rs AND COMPOSITION--Max Loewengard, Hans Piitener, Prof. Philipp 
Ruefer Prof PIANO—Emma Koch, Felix Dreyschock, Severin senberger, Bruno 
Gortatowski, Gottfried Gailston, B. Hintze-Reinhold, Prof. Martin Krane, M. Landow. Dr. P 
Lutsenko, A. Papendick, Gustav Pohl, A. Sormann, Th. T. Schinberger, Prof. E. E. Taubert, 
Guenther Freudenberg SINGING—Frau Prof. Selma WNicklass-Kempner, Mme. Blanche Corelli, 
Lydia Holmm, Anna Wiiliner, Nicolaus Rethmuehl, Royal Chamber Singer; Wladyslaw Seidemann, 
Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—N,. Rothmuehl, VIOLIN-—Prof. Gus- 
rnard Dessau, Willy Nicking, W ——_—F CELIA—-Eugen 
t . 


other times 


a, 








tav Hollaender, Issay Barmas. 
Sandow HARP, HARMONIUM—Franz Poenitz. ORGAN--Otto Dienel yal Music Director, & 
arges From 125 marks ($30) up to 450 marks ($112) Annually. Operatic School: 760 marks ($180) 
Prospect _~ may be obtained thr age the Conservatory piles received at any time neultation 
from ll a. m. tol p. m 


Kindvorth Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSE is. 





I Dr. Huco Gotpscuminpr. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; Pror. Pu. Scuarwenxa, C. Ansorce, Pror. James Kwast, Pror 
W. Lerpnoiz, Mayer-Maur (Piano); Gotpscumipt, Lina Becx, Diericn and Frau 
Pror. Brancx-Petrers (Singing); Zajic, Gruennerc, Von Brennerserc ( Violin); 
Van Lier (Cello); Knuprer (Opera) Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUVR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


DELIGHTFULLY LOCATED on the hills 
overlooking the city, in the FINEST BUILDING 
DEVOTED TO MUSIC IN AMERICA 
The faculty includes some of the leading Artists _ Day and boarding pupils enrolied at any time 
and Musicians of America For catalogue address 

The environment of the NEW LOCATION, . MISS CLARA BAUR. 
with respect to refinement, home comfort and Cincinnati Conservatory of Music, 
wxzurious surroundings, is ideal Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 


The Conservatory instructs, trains and educates 
those seeking a musical education after the best 
methods of foremost European Conservatories 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tux Musica, Covuriza 


HUGO GORLITZ 


"ne NEW BOND STREET, LONDON, W 
IMFYFRESATRIO. 
Sele Manager for JAN KUBELIK, WILNELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 








CABLES: MUGONOTAS, LONDON. CONSULTATION PEB: TWENTY-FIVE DOLLARS 
LONDON 








Mapame AMY SHERWIN, ‘x: 


Prima Donna of the Carl Rosa Company, Covent 


A Comprehensive Catalogue || erin oosne of e car) tens compte 


Of lastrumental Sheet Music, Folios | Promivent Sockties In Eure pe 
aed lastructiona Works. Pupilof Madame Marches, Parts; Bedame (> pplasi, 


New lors: Here stock hasses, Frankfurt: 
Containing Solos and Teaching Methods for 





Signor Proani, Sew You b, 








Pianoforte, Violin, Or and al! Orchestral has ‘ ia Stud mn Bond Street, where she 
Instruments. Carefully edited and an inva! ' I s for the ¢ t Miatform and Oper 
uable aid to Teachers. Sent free on request | M adame erwin has placed with 
Also our Complete Catalogue of Imported ls P ess 4 severa ils in Coneert and 
Songs | Oper The Morning Leader says John Harrisoa 
408. ce STERN & co., : est tenor of the year) has as bis 

tress of the art, Mme. Amy 

Bast ist Street, NEW YORK CITY. She \ ette to be addressed care of 

MNUGO GORLITZ, 11° New Rend St., W. 














Concert Direction E. L. ROBINSON 


li Wigmore Street, Cavendish Square, LONDON, W 


SOLE AGENTS FOR 


JEAN GERARDY 
Mrs, HENRY J, WOOD ERNESTO CONSOLO 
FRITZ KREISLER LEOPOLD GODOWSKY 


CABLES: MUSIKCHOR, LONDON. 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Ali Prices. 
NO REGISTRATION FEE. 


JOHN W, CATCHPOLE, a East 23d St., New York City. 


o— 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEC, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 


MARK HAMBOURG 
EGON PETRI 


and many other well 
known artiste 


MARIE HALL 








—————! PHOWN E 73 GRAMERCY.— (@> 

















THE MUSICAL COURIER. 


STEINWAYIEVERETT 
PIANOS PIANOS 


GRAND »» UPRIGHT 




















Sremmwway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. Alfred Reisenauer, Ossip Gabrilowitsch, Richard Burmeister, 


lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Georg Kriiger, Oliver Willard Pierce 


NEW YORK WAREROOMS: STEINWAY HALL, | § Peete attic, 


Nos. 107, 109 and 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 
Ne t5 Lower Seymour Street, Portman Square, LONDON, W. E VE R E T T PIANO e O. 
BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 

















EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


~ TMBALE™ 


NEw YORK. 








CHICAGO, ILL., U. S. A. 


THE CELEBRATED 


SOHMER Vvose 


Heada the List of the Highest Grade Pianos, and 








PtANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
the leading Their leading features are Scientific Scale, Purity and 
Popular and Artists. Character of Tone, Sympathetic and Responsive Touch 
se Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 160 Boylston Street, Boston, [lass. 


BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 


Are at present Preferred by 


the Most 




















